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Vazeni koncertni posluchadi,

63. ro¢nik medzinarodného festivalu KoSicka hudobna jar ponuka
mnoho jedinecnych projektov - 4 symfonické, 4 komorné koncerty
a jednu komornu inscenaciu. Viaceré diela zazneju v KoSiciach
prvykrat a okrem domaceho orchestra Statnej filharménie Kosice
sa predstavia vyznamné hudobné zoskupenia a umelci medzinarod-
ného renomé.

Otvaraci koncert festivalu je spojenim vynimocnej dramaturgie a in-
terpretov. Sélistom vecera bude uzndvany franclzsky violoncelista
Bruno Philippe - laureét prestiznej sutaze kralovnej Alzbety. Statna
filharménia KoSice sa predstavi pod taktovkou mladého talento-
vaného dirigenta, YUAn Chang(a). Nielen pre priaznivcov opernych
melédii sme pripravili druhy symfonicky koncert s prizna¢nym naz-
vom Operné Péle-Méle, ktorého pestrd dramaturgiu naplni vokalne
umenie koérejskej sopranistky Sooyeon Kim v spolupraci s nasim
stalym hostujucim dirigentom LeoSom Svarovskym. Mame radost,
Ze sa opat s domacim orchestrom stretnl dve vyznamné osobnosti
dvoch generacii formujlce tak slovenské, ako aj eské interpretatné
umenie a hudobny Zivot - Ondrej Lenard a Jan Mracek.

Na Zavere¢nom koncerte, ktory si vZdy zasliZzi mimoriadnu pozor-
nost, zaznie Requiem d mol Franza von Suppé, ktoré patri k pokladom
romantickych duchovnych kompozicii, ¢akajucich na svoje sporadické
znovuobjavenie. Predstavi sa tu kvarteto vynikajucich sélistov: Eva
Hornyakova, Michaela Zajmi, Michal Lehotsky, Jevhen Sokalo, v spolu-
préci s Ceskym akademickym zborom a $fK pod vedenim $éfdirigenta
Zbynka Mdllera.

Mimoriadne zaZitky nepochybne ponuknu aj komorné koncerty,
ktoré su organizované mimo Domu umenia. Predstavi sa saxo-
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fénové kvarteto Parallax Saxophone Quartet, zloZzené zo Studentiek
prestiznej Royal College of Music v Londyne. Vynimo¢nym spojenim
budud mimoriadna interpretacnd erudicia renomovaného slacikového
kvarteta Pavel Haas Quartet a charizmaticky prejav slovenského her-
ca Roberta Rotha. UZ tradi¢ne jeden z komornych koncertov festivalu
patri starej hudbe - suboru Cappella Mariana. Do mystéria Bachovej
hudby nas vtiahne vynikajuci klavirista Miki Skuta predvedenim Gold-
bergovych variacii a prvykrat v spolupraci so Slovenskym narodnym
divadlom uvedieme komornu inscenaciu na motivy Zivota a tvorby
Marty KubiSove;.

Sprievodnymi podujatiami festivalu su: Vystava vyznamného bielo-
ruského maliara a keramika Anatolija Koncuba a koncert Statnej fil-
harmonie KoSice v SpiSskej Novej Vsi.

Dakujem vietkym, ktori tento hudobny festival podporili. Verim, ze
vynimo¢nost hudobného umenia Vam ponukne vela krasnych ume-
leckych zazitkov.

Julius Klein
5 riaditel
Stdtna filharmdnia Kosice

“Hudba je nesmrtelnd, hudba vZdy pretrvd a vZdy bude
prepotrebnd, hudba dokdze vsetko vyjadrit, hudba...”

Julian Barnes: Sum ¢asu



Damy a panil!

Pre KoSi¢anov - milovnikov vaznej hudby, je jar synonymom skvelych
hudobnych zazitkov. KoSicka hudobna jar prinesie urcite aj v tomto -
63. rocniku, zaujimavé koncerty a mnoZstvo prileZitosti vychutnat
si nezabudnutelné vykony domadcich i zahrani¢nych umelcov, di-
rigentov a spevakov. Som velmi rad, Ze naSa spoloc¢nost - U. S. Steel
KoSice - podporovala a podporuje toto podujatie, ktoré ma svoje
nezastupitelné miesto doma i v Eurépe, uz od svojho prichodu do
KoSic. Dovolte mi, aby som Vam - navstevnikom koncertov, zaZelal
prijemné umelecké zazitky a neopakovatelné hudobné momenty.

VSetkym umelcom a hostom festivalu prajem radost z pobytu
a Ucinkovania v Kosiciach.

Miroslav Kiralvarga
viceprezident pre vonkajsSie vztahy, riadenie a rozvoj podnikania
U. S. Steel KoSice, s.r.o.
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OTVARACI KONCERT
A8 FESTIVALU

19:00 | Dom umenia

Statna filharménia Kosice
YUAnNn Chang (rw), dirigent
Bruno Philippe (Fr), violoncelo

Milij Alexejevic Balakirev (1873-1910)
Islamej, orientalna fantazia op. 18

Allegro agitato-Andantino espressivo-Allegro vivo

Sergej Prokofiev (1891-1953)
Symfénia-koncert pre violoncelo a orchester
e mol op. 125

Andante

Allegro giusto
Andante con moto

prestdvka
Sergej Rachmaninov (1873-1943)

Symfonické tance, op. 45

Non Allegro (c mol)
Andante con moto. Tempo di Valse (g mol)
Lento assai-Allegro vivace (D dur)

1 ITUT Koncert sa kond s podporou
1S Franctzskeho institGtu na Slovensku.

SLOVAQUIE



Ked sa dvadsatpatro¢ny Milij Balakirev (1837-1910) vybral v lete
1862 na svoju prvu cestu za zberom ludovych piesni na Kaukaz,
zrejme netusil, aky vyznam bude mat tento krok nielen pre jeho
vlastnu hudbu, ale aj hudbu jeho Ziakov a nasledovnikov. Spésob
Zivota a fudova kultdra severokaukazskych etnik a Gruzinska, ale
aj krasa drsnej miestnej prirody mu ucarovali natolko, Ze sa ta
v nasledujicom roku musel vratit. S nadSenim putoval po miestach,
ktoré pred nim navstivil Lermontov, cital Hrdinu naSich dni a jeho
poéziu, stretaval sa s tamojSimi hudobnikmi a zapisoval melddie,
ktoré mu predhravali, obliekal sa do ich tradicného odevu. Pri-
rodzene, kaukazské motivy Coskoro prenikli do jeho vlastnej tvorby
a v spolocensky aj umelecky podnetnom obdobi 60. rokov 19. sto-
roCia nasli Zivi odozvu aj u dalSich mladych skladatelov, ktorych
Balakirevova néakazlivo inSpirativna osobnost podnecovala vydat
sa v kompozicii novymi smermi a ktori vosli do dejin hudby pod
oznacenim ,Mocna hrstka”. Kaukazskych projektov si Balakirev na-
planoval viacero, nie v3etky vSak dokoncil. Lermontovom inSpirovana
symfdnia Mciri ostala iba v rovine planu, symfonicka basen Tamara,
dal3i lermontovovsky namet z gruzinskeho prostredia, musela na
svoje dokoncenie Cakat patnast rokov. O to prekvapujucejSie je, Ze
svoju ,Orientdlnu fantaziu Des dur” pre klavir, znamejSiu pod naz-
vom Islamej, stihol dokonCit za jediny mesiac v roku 1869. Aj ked ju
pdvodne oznacoval za skicu k Tamare, skladba napisana pre Nikolaja
Rubinstejna dodnes Zije vlastnym Zivotom a spolu s Tamarou patri
k najzndmejSim dielam autora. Dedikacia jednému z poprednych
ruskych klaviristov tych ¢ias znamenala aj to, Ze Balakirev, sédm vyni-
kajuci klavirista, nevahal zajst na hranice technicky mozného. Islamej
je doslova ohnostrojom virtuéznej exhibicie, dostupnym iba pre kla-
viristov s technickymi dispoziciami tej najvy3Sej Urovne; samotnému
Rubinstejnovi dalo jeho nastudovanie poriadne zabrat, Alexander
Skriabin si pri jeho nacvi¢ovani presilil pravi ruku. Uvodna mel6-
dia v dravom rytme lezginky pochadza z Balakirevovych zapisov
z Kaukazu, lyrickd tému prostredného Useku autor zachytil od istého
arménskeho herca v Moskve, podla ktorého pochadzala od krym-
skych Tatarov, jej rytmicka Struktdra vSak ma vela spolo¢ného s ty-
pickymi arménskymi tane¢nymi melédiami. V zavereCnom Useku
dostava kaukazsky material podobu ukrajinského trepaku. Vybusné
rytmy Islameja popri enormnych technickych narokoch okrem iného
vzdialene predznamenavaju ideu, ktora sa stala aktualnou az v na-
sledujicom storodi, a sice ponimanie klavira ako bicieho nastroja.
Rytmy Islameja si nasli cestu do Borodinovych Poloveckych tancov,
Seherezady Rimského-Korsakova, Orientélnej rapsédie Glazunova,
celkom zjavne sa nimi inSpirovali Debussy (v Ostrove radosti) aj Ra-
vel (v Preltdiu Couperinovho nahrobku) a v neposlednom rade tiez
bia jeho Zivota, Sergej Lapunov. Ten vo svojich klavirnych Etudach
najvyssej obtiaznosti vytvoril pendant k Islamejovi s nazvom Lezgin-
ka a podobnymi in3piraciami hyri aj scherzo jeho Druhej symfénie.
Lapunov, popri talianskom skladatelovi Alfredovi Casellovi, vytvoril
aj jednu z orchestralnych verzii Islameja. Popudom bola pripravo-
vana baletnd adaptacia skladby, a hoci sa spociatku Lapunov zdrahal
prikroCit k takejto ,profanacii“, napokon dielo milovaného ucitela
zaodel majstrovstvom svojej inStrumentacnej techniky a vytvoril ver-
ziu, ktora v efektnosti a interpretacnych narokoch nijako nezaostava
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za klavirnym originalom. Podobne ako Islamej, aj Symfénia-koncert
pre violoncelo a orchester e mol op. 125 Sergeja Prokofieva (1891-
1953) si spociatku vyslUzila reputaciu nehratelného diela. S vazny-
mi problémami sa v3ak stretol aj predchadzajuci autorov pokus
v tomto Zanri, Violoncelovy koncert op. 58, ktorého nedostatocne
pripravena a nelspesna premiéra v roku 1938 bola pre skladatela
tazkym Gderom. Situacia sa zmenila, ked sa diela v roku 1947 cho-
pil dvadsatrocny Mstislav Rostropovic a Prokofiev bol taky nadSeny,
Ze sa rozhodol svoj koncert prepracovat do Uplne novej podoby.
Za asistencie mladého violoncelistu v rokoch 1950-1951 vznikla
troj¢astova koncertantna symfonia, ktora obsahuje tolko nového
materialu, Ze o nej uz sotva mozno hovorit iba ako o prepracovani.
Jej premiéra sice taktiez nebola jednoznacnym Uspechom, Prokofiev
bol vSak spokojny a niet pochyb, Ze op. 125 patri k vrcholom jeho
neskorej tvorby, poznacenej zhorSujucim sa zdravim a nedavnymi
ponizujucimi Zzdanovovskymi represiami v sovietskej kulture. Prvou
Castou je Andante so zaujimavym protipostavenim prokofievovsky
hranatého pochodu a vricneho lyrizmu ,spievajuceho” violoncela.
Allegro giusto, Stavnaté, motorické scherzo s melancholickou epizé-
dou uprostred, tento kontrast eSte vyhrocuje a chvilami krkolomne
virtuézny koncertantny dial6g violoncela s orchestrom v niektorych
okamihoch dostava sarkasticky nadych. Finale prinasa variacie na
dve témy. Prva z nich je bieloruskou piesnou, druha valcikovou ka-
rikatirou pesnicky Vladimira Zacharova, stranickeho aparatcika,
ktory niekolko rokov predtym nijako neSetril sovietskych skladatelov
v kampani obvifujlucej z formalizmu. Dotknuty stranik svoje dielo
pri premiére spoznal a pisomne protestoval... Sarkasticky vysmech
piesne, v ktorej texte sa pripija na vlast a Stalina, bol skladatelovym
opatovanim uderov, ktoré mu v zavere Zivota uStedril rezim. Sym-
féoniu-koncert vS8ak moZzno prijimat aj v SirSom kontexte - ako jedno
z najnarocnejsich diel violoncelového repertoaru minulého storocia
a tiez predobraz diel, akymi st Symfénia pre violonCelo a orches-
ter Benjamina Brittena ¢i Prvého violoncelového koncertu Dmitrija
Sostakovi¢a, ktorych zrod indpiroval ten isty interpret. Na rozdiel od
Sergeja Prokofieva sa Sergej Rachmaninov (1873-1943) po odchode
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z Ruska do svojej vlasti uz nevratil. Zaver jeho Zivota, straveny na
americkej pdde, vniesol do jeho hudby celkom pochopitelny zavan
silnej nostalgie, no zaroven aj prichut ¢ohosi nového. Podobne ako
na Bartdka, aj na Rachmaninova zapdsobila virtuozita americkych
orchestrov a v dielach zo zaverecnej periody jeho tvorby citit vyraznu
zmenu: v harmonii, rytmike, ale aj zvukovom idedli. Nové zvukové far-
by sa neprepocutelne hlasia k slovu v Tretej symfénii, napisanej sice
eSte vo Svajciarsku, no na americkd objednavku, a tieZ v jeho posled-
nom diele, Symfonickych tancoch z roku 1940. Rozmerna suita troch
tancov mala byt podla navrhu skladatelovho priatela Michaila Foki-
na hudbou k baletnému predstaveniu, ktoré sa pre Fokinovu smrt
v roku 1942 nerealizovalo. P&vodne sa suita mala nazyvat ,Fantas-
tické tance” s ¢astami ,Poludnie”, ,Sumrak” a ,Polnoc”, ich hudobny
obsah v3ak daleko presahuje ramec povrchnej ilustrativnosti. V pr-
vom rade je Rachmaninovovym nostalgickym ohliadnutim do vlast-
nej skladatelskej minulosti; prvy z tancov uzatvara reminiscencia
na Prvl symfoéniu, simracné farby valcika druhého z tancov priam
dychaju nostalgiou za starym, navzdy stratenym Ruskom, v tretom
sa odohrava zapas smrti a vzkriesenia: Rachmaninov cituje sekven-
ciu Dies irae (a nepriamo odkazuje na svoju Rapsédiu na Paganiniho
tému) a hymnus Blagoslaven jesi, Gospodi zo svojho Celono¢ného
bdenia, ktory je radostnym zvestovanim objavenia prédzdneho Kris-
tovho hrobu, vitazstva Zivota nad smrtou. Energické rytmy, zvuk
altsaxofénu ¢i sviezi a napadity inStrumentacny kolorit v3ak vietkej
tejto nostalgii dodavaju nadych novosti, nenechavaji Symfonické
tance iba v rovine sentimentalneho Uniku do minulosti.

Robert Koldr
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Dirigent YUAn Chang sa narodil v roku 1985 v Penghu na Taiwane.
V roku 2016 ziskal 1. cenu na medzinarodnej dirigentskej sutazi
Jeunesses Musicales v BukureSti v Rumunsku. Absolvoval majstrov-
ské dirigentské kurzy na Hochschule fir Musik Hanns Eisler v Ber-
line. V roku 2015 uviedol v spolupraci s Konzerthaus Orchester Berlin
nemecku premiéru 1. koncertu pre bicie nastroje ,Aréna” skladatela
Tobiasa Brostréma. V tom istom roku sa stal jednym z finalistov
Medzinarodnej dirigentskej sutaZe v Besancone. YUANn pravidelne
spolupracuje s orchestrami v Nemecku, Madarsku, Rumunsku, na
Taiwane a i. Venuje sa tieZ sucasnej hudbe a repertoaru Cinskej
tradi¢nej hudby. Premiérovo uviedol a nahral mnoho skladieb
mladych skladatelov; na festivale si¢asnej hudby v Cabrillo v roku
2011 bol vyhlaseny za najlepSieho dirigenta festivalu. V lete 2018
bude jednym z dirigentov na renomovanom hudobnom festivale
v Tanglewoode v USA.

Bruno Philippe sa narodil v roku 1993 v Perpignane, kde zacal so
Studiom hry na violonele u Marie-Madeleiny Milleovej a pravi-
delne navstevoval majstrovské kurzy Yvana Chiffoleaua. V roku
2008 pokracoval v Studiu na CRR v ParizZi. V roku 2009 bol prijaty
na parizske Narodné konzervatérium hudby a tanca do triedy
J. Pernooa a sucasne navstevoval triedu komornej hudby C. Deser-
tovej. Zucastnil sa majstrovskych kurzov v Mozarteu Salzburg pod
vedenim Davida Geringasa, Stevena Isserlissa, Garyho Hoffmana,
Pietera Wispelweya a Clemensa Hagena. Od oktobra 2014 Studuje
v Nemecku na Kronbergovej akadémii u F. Helmersona. V roku 2011
ziskal 3. cenu Grand Prix a cenu za najlepsi recital na medzinarod-
nej sutazi Andrého Navarru. V septembri 2014 ziskal 3. cenu a cenu
publika na Medzindrodnej sutazi ARD v Mnichove, v novembri 2014
Specialnu cenu za vynikajuce vystUpenie na sutazi Grand Prix Em-
manuel Feuermann v Berline. V juni 2015 dostal Specidlnu cenu na
Cajkovského medzinarodnej sutaZi a v tom istom roku bol vymeno-
vany za ,Révélation Classique de |"ADAMI”. V roku 2016 ziskal cenu
.Prix pour la musique” Nadacie Safran. V roku 2017 sa stal laureatom
prestiznej sutaze kralovnej Alzbety v Bruseli. Bruno Philippe bol po-
zvany Ucinkovat v Kammersaal Berlinskej filharménie, La Cité de la
Musique, Théatre des Bouffes du Nord, Salle Gaveau a Salle Pleyel
v Parizi, Halle aux Grains v Toulouse, Kursaal v Besangone, Alte Oper
vo Frankfurte a spolupracovat s orchestrami ako Bayerische Rund-
funk, MlUnchener Kammerorchestrer, Orchestre Philarmonique de
Monte-Carlo, Orchestre National du Capitole Toulouse. Predstavil
sa aj na mnohych festivaloch: Festival de Paques v Aix-en-Provence,
Pablo Casals Festival v Prades, La Folle Journée de Nantes, Rhein-
gau Musik Festival, Mecklenburg-Vorpommern Festival, Festival Ra-
dio France de Montpellier, La Roque d’Anthéron, Amsterdam Cello
Biennale, Mozartfest Wiirzburg, BR Studio v Mnichove, Schwetzinger
SWR-Festspiele, Rheingau Musik Festival... Mal tiez mozZnost hrat
s mnohymi renomovanymi hudobnikmi. Jeho prvy album venovany
Brahmsovym sonatam nahral spolu s klaviristom Tanguyom de Wil-
liencourtom pre Evidence Classic, ktory bol vydany v roku 2015.
V roku 2017 nahral pre Harmonia Mundi novy album s Beethove-
novymi a Schubertovymi sonatami s Tanguyom de Williencourtom.
Na svoje Studium na Kronbergovej akadémii ziskal aj finan¢nu pod-
poru od nadécie ,Christa Verhein-Stiftung”. DalSie Stipendié ziskal
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od Nadacie Raynaud-Zurfluh, Nadacie Rheingold, AMOPA, Nadacie
Banque Populaire, v auguste 2014 ziskal cenu Nicolasa Firmenicha
na festivale vo Verbiere. Bruno Philippe hra na vybornom violoncele
zn. Tononi, ktoré mu laskavo zapoZiCala Beareova medzinarodna
huslova spolocnost (Beare's International Violin Society).

Statna filharménia KosSice (SfK) bola zaloZzena v roku 1968 ako
druhy profesionalny symfonicky orchester koncertného typu na Slo-
vensku. Prvy koncert novovzniknutého telesa sa uskutocnil v aprili
1969 pod vedenim vtedajsieho $éfdirigenta Bystrika ReZzuchu. SfK
v kratkom Case dosiahla uznanie odbornikov i verejnosti a stala sa
jednym z poprednych reprezentantov slovenského interpretacného
umenia doma i v zahrani¢i. Orchester koncertoval na vyznamnych
medzinarodnych hudobnych festivaloch a v dblezitych kultdrnych
centrach (Vieden, Salzburg, Berlin, Budapest, Praha, Antverpy, Lisa-
bon, Barcelona, Atény, Remes, Hong-Kong, Luxemburg, New York...).
V roku 1994 SfK absolvovala mesa¢né turné po USA, kde sa pred-
stavila ako prvy slovensky symfonicky orchester na americkom kon-
tinente. Filharménia pocas svojej histérie zaznamenala vyznam-
né Uspechy na koncertnych pdédiach nielen eur6pskych krajin, ale
aj v Severnej Amerike a v Azii. Na prelome rokov 2014/2015 ab-
solvovala SfK prvykrat vo svojej histérii turné v Cinskej ludovej re-
publike, ktoré po mimoriadnom Uspechu zopakovala aj v rokoch
2016/2017. Statna filharménia Ko3ice prezentuje svoje umenie
okrem aktivnej koncertnej Cinnosti aj prostrednictvom nahravok
pre rozhlasové, televizne a gramofénové spolocnosti (160 CD).
Nahravky pre vydavatelstva Naxos, Marco Polo predstavuju Casto
unikaty - premiérové nahravky ojedinele uvadzanych diel. Orchester
spolupracoval s mnohymi svetoznamymi umelcami, akymi su Igor
Oistrach, Gidon Kremer, Giora Feidman, lvan Moravec, Josef Suk,
Luciano Pavarotti, Placido Domingo, Dietrich Fischer-Dieskau, Julia
Fischer, Sergej Kopcak, Peter Mikulas, Peter Dvorsky, Viktor Fedotov,
Valerij Gergiev, Edita Gruberova, Emin Chacaturjan, Natan Rach-
lin, Thomas Sanderling, Alexander Rahbari, Tadeusz Strugala, Jifi
Bélohlavek, Libor PeSek, Vaclav Smetacek, Ludovit Rajter, Ladislav
Slovak, Ondrej Lenard, Antoni Wit atd. Repertoarové spektrum or-
chestra obsahuje vSetky frekventované diela od baroka po hudbu
21. storodia. Statna filharmoénia Kosice je ako jediny orchester na
Slovensku hlavnym organizatorom dvoch medzinarodnych festiva-
lov - KoSickej hudobnej jari a Medzinarodného organového festivalu
Ivana Sokola a spoluorganizatorom festivalu sucasnej hudby ARS
NOVA. Od sezény 2008/2009 je na poste $éfdirigenta Statnej filhar-
monie KoSice dirigent Zbynék Muller. Po¢nlc sezénou 2014/2015 je
hlavnym hostujdcim dirigentom filharmonie LeoS Svarovsky.
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PARALLAX SAXOPHONE
A8 QUARTET

19:00 | Vychodoslovenské muzeum

PARALLAX SAXOPHONE QUARTET
Alzbeta Klasova (sr), soprdanovy saxofén

Maria Luzuriaga Lopez (ks), altovy saxofon
Isabel Stewart-Kasimba (au), tenorovy saxofén
Jess Martin (usa), baryténovy saxofon

Graham Lynch (1957)
The Pale Dancer

Andante
Vivo

Pierre Lantier (1910-1998)
Andante a Scherzetto

George Gershwin (1898-1937)
Tri preludia
1. Allegro ben ritmato e deciso

2. Andante con moto e poco rubato
3. Agitato

Rihards Dubra (1964)
Lux aeterna

Samuel Barber (1910-1981)
Adagio pre slaciky (arr. Johan van der Linden)

Timothy Blinko (1965)
Cartographies

Podujatie sa kona v priestore

Ostrova kultury - Otvorenej zény

1 - Historicka ucelova budova

Vychodoslovenského muzea Kosice,

ktoré bolo realizované s podporou

Eurépskej Unie z Eurépskeho
M fondu regiondlneho rozvoja v ramci

: Regionalneho operacného programu.

Spoluorganizator koncertu.
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Hudobna esencia zvuku saxofénového kvarteta sa da prirovnat
k Cistej a vyvaZenej vokalnej polyfonii, niet divu, Ze mnohi autori sia-
haju po tejto forme a komponuju, ¢ upravuju pren svoje diela piné
vyrazu a hibky. Londynsky skladatel Graham Lynch skladatelské
studia absolvoval doktoratom na King's College, poznatky si obohatil
na Royal College of Music a taktiez sukromne u Olivera Kussena. Po
skonceni Studii sa na osem rokov presidlil na Skotsku vysocinu, kde
dozrel jeho hudobny jazyk a zacal sa z modernistickych pridov uberat
viac k modalite, polyStylovosti. Jeho sloh sa pohybuje medzi klasickou
hudbou a mnohymi dalSimi smermi: tango nuevo, flamenco, jazz, i
café music. V symfonickych kompozicidch badat vplyvy vytvarného
umenia (kryStalické Struktury Ci farby). O jeho diela javi zdujem Siroka
Skala svetovych interpretov, zvlast rozmanité komorné zoskupenia.
Ocenené boli na mnohych sutaziach a zaznamenané na viacerych CD
nahravkach. DvojCastova kompozicia pre saxofénové kvarteto The
Pale Dancer (Blaznivy tanecnik) patri k tym, ktoré zaujmu svojou filo-
zofickou hibavostou skibenou so zvukovou predstavou rozmanitych
tanecnych kredcii vyjadrovanych pohybom. K autorom tvoriacim
v 20. storoci najma pre saxofén sa radi franclzsky skladatel a klaviris-
ta Pierre Lantier, rodak z Marseille, ktory vyStudoval sldvne parizske
konzervatérium a v roku 1937 obdrzal i znamu Rimsku cenu. Me-
dzi jeho najlepSie prace pre saxofénové zoskupenia patri Andante
a Scherzetto pre saxofénové kvarteto. Kontrastné tempové polohy
davaju vo francizsky lahodnej hudbe zazniet dvom réznym naladam,
pricom nostalgia prvej sa poku3a vmieSat i do bezstarostne, az hu-
morne ladenej druhej asti. Medzi populadrne a ¢asto upravované die-
la Georga Gershwina patria jeho Tri preladia, pévodne skompono-
vané v roku 1926 pre klavir. Ide o popularne jazzové vplyvy v klasickej
hudobnej forme, ktoré Gershwin priniesol na koncertné podia. Prvé
je zaloZené na rytme brazilskeho baido, druhé zas byva oznacené ako
bluesova uspavanka. Tretie z preltdii Gershwin nazval ako Spanielske,
badat tu v3ak isty dialég nastojcivej otazky v tédnine es mol a odpovedi
v Es dur. Medzi posluchacsky oblubenych autorov (najma sakral-
nych vokalnych kompozicii) patri lotySsky skladatel Rihards Dubra.
Absolvent lotySského Statneho konzervatéria a LotySskej hudobne;j
akadémie pracuje v sucasnosti ako ucitel harmoénie a kompozicie,
zastava i post organistu a kantora v Kostole sv. Marie Magdalény
v Rige. V3etky jeho vokalne, Ci inStrumentalne diela maju vo svojej
podstate duchovny obsah. Stylovo sa pohybuje v oblasti in3piracif
minimalizmu, gregorianskeho choralu i renesan¢nej hudby. Prioritne
sa zameriava na vnutorny obsah, az potom na formalne stvarnenie
v splynuti viacerych prostriedkov. Pre saxofénové kvarteto v roku
2003 napisal dielo Lux aeterna (Svetlo vecné), v ktorom sa farebnost
i hudobny vyvoj neustale pretvara k novym vyrazovym, priam svetel-
nym podobdm. Samuel Barber, dvojnasobny drzitel slavnej Pulit-
zerovej ceny za hudbu, sa zaradil medzi najznamejSich americkych
skladatelov 20. storo€ia. Pisal najma orchestralnu, opernu, zborovd,
¢i klavirnu hudbu. V Eurépe sa preslavilo jeho Adagio pre slaciky,
ktoré upravil z 2. ¢asti pévodného Slacikového kvarteta op. 11 do or-
chestralnej podoby. Ked ho slavny A. Toscanini v roku 1938 zaradil do
programu svojho koncertu, po prvej skiske sa o iom vystizne vyjadril
slovami: jednoduché a krasne. Britsky skladatel Timothy Blinko je
profesorom hudby na univerzite v Hertfordshire, kde koordinuje
hudobny vyskum a superviziu v oblasti vyskumu. Mnohé jeho die-
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la su vysielané na rozhlasovych staniciach v Britanii a vydavané na
CD nosic¢och. Medzi jeho novinky patri skladba Cartographies (Kar-
tografy) pre saxofénové kvarteto. Novatorské dielo najma po stranke
rytmického usporiadania prindSa koncepcne striedavé metrické
Struktury. Rdzne nepravidelné takty sa opakuju v pasmach a zaroven
dochadza k zhustovaniu ich rytmickej energie, ¢im otvaraju nové
moZnosti smerovania hudby v Style postminimalizmu.

Parallax Saxophone Quartet - kvarteto Studentiek bakalarskeho
a magisterského Stddia na Royal College of Music (RCM - Kralovska
akadémia hudby) v Londyne, ktoré Studuju pod vedenim Kyla Hor-
cha. Tym, Ze kazda z nich pochadza z iného kuta sveta, je kvarteto
ovplyvnené rozmanitymi vplyvmi a skdsenostami. Kvarteto nedavno
Ucinkovalo na koncertoch v Kings Place, v ddmskom klube Kensing-
ton and Chelsea Women's Club, v Lansdowne klube, Mayfair, the
Worshipful Company of Farmers (Ctihodna spolo¢nost farmarov),
pri prileZitosti otvorenia pobocky ABRSM (Zdruzena rada kralovskych
hudobnych 3kél), London Wall, vo Victoria and Albert Museu, pri
prilezitosti Medzinarodného dfia Zien RCM, ako aj na obedniajsich re-
citdloch v kostole St. Mary Abbots na High Street Kensington.

AlZzbeta Klasova (1993) sa narodila na Slovensku, v sucasnosti
ukoncuje magisterské stidium na RCM. S vdakou prijala Stipendium
od Nadéacie Dr. Michaela Westa. Absolvovala majstrovské kurzy pod
vedenim Arna Bornkampa, Kennetha Tseho, Larsa Mlekuscha, Mar-
cusa Weissa, Pawela Gusnara, Benceho Szepesiho, Philippeho Porto-
joiea. Medzi jej Uspechy patri 1. cena na Celoslovenskej sutazi konzer-
vatérii v Ziline, cena Deloitte Talent Award, vitazstvo Launchpad Prize,
Gcast na sutazi o grant Talentov novej Eurépy 2016. Maria Luzuria-
ga Lopez (1990) je drzitelkou ceny RCM. Narodila sa v Santanderi
v Spanielsku, 3tudovala na Centre Etudes Supérieures de Musique et
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Danse, Poitou-Charentes, a v Centro Supérior de Musica del Pais Vas-
co, Musikene. Maria ziskala Stipendium Nadacie Dr. Michaela Westa
a dvakrat Stipendium Banco Santander. Spolupracovala so subormi
Sax Antiqua a Kuraia. Posobila ako asistentka ucitela saxofénu na
Stage de Musique en Savoie, v su€asnosti je vdruhom ro¢niku magis-
terského Studia na RCM. Isabel Stewart-Kasimba (1994) pochadza
zo Sydney (Australia), v sucasnosti Studuje na Royal College of Music
v Londyne. Je Stipendistkou v Stvrtom ro¢niku bakalarskeho Studia
hudby. Predstavila ako soélistka aj ako hracka v stbore na réznych
miestach v okoli Sydney a Londyna, vratane kostola St. Mary Abbotts,
v ramci cyklu letnych recitdlov vo farnosti Bushey, Claremont Pro-
ject, City Recital Hall at Angel Place, the Seymour Center, the Big Top
at Luna Park a v Sound Lounge. Isabel s vdakou prijala Stipendium
Soirée Or. Jess Martin (1995) je Studentkou 3tvrtého ro¢nika RCM,
pochadza z Manchestera v USA. Jess sa pdvodne ucila hrat na flaute,
predtym neZ sa v dvanastich rokoch zacala ucit hrat na saxoféne.
V sedemnastich rokoch jej ponukli miesto na Hudobnej Skole v Chet-
ham, kde dva roky Studovala pod vedenim Andrewa Wilsona. Na pr-
vom Skolskom koncerte hrala ,Dark Rain” - koncert pre 2 saxofény
od Andyho Scotta.
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OPERNE
A58 PELE-MELE

19:00 | Dom umenia

Statna filharménia Kosice
LeoS Svarovsky (cz), dirigent
Sooyeon Kim (kRr), soprdn

Vincenzo Bellini (1801-1835)
Symfénia D dur

Largo
Allegro

Vincenzo Bellini
Aria ,Casta Diva” z opery Norma

Giacomo Puccini (1858-1924)
Capriccio sinfonico, SC 55

@iacgmg Puccini
Aria Co Co San ,Un bel di vedremo
z opery Madama Butterfly

7

Léo Delibes (1836-1891)
Suita Sylvia

Intermezzo a Valse lente
Polka Pizzicato

Léo Delibes
Piesen ,Les filles de Cadix"

prestdvka

Pietro Mascagni (1862-1945)
Intermezzo z opery L'Amico Fritz

Giacomo Puccini
Aria Lauretty ,,O mio babbino caro” z opery Gianni Schicchi

Carl Michael Ziehrer (1843-1922)
Viedenské dievcata, valcik op. 388
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Franz Lehar (1870-1948)
Aria ,Meine Lippen sie Klissen so heiss" z operety Giuditta

Franz von Suppé (1819-1895)
Humoristické variacie ,Was kommt dort von der H6h'?"

Luigi Arditi (1822-1903)
Piesen , |l Bacio”

Johann Strauss ml. (1825-1899)
Hlasy jari, valcik pre koloratdrny sopran op. 410

Skladatelia romantizmu vo velkej miere vyZadovali od svojich
posluchacov znalost literatury (napriklad i v programovej hudbe), ked-
Ze prekvitala poézia a romany. Obecenstvo 19. storoCia samozrejme
milovalo pribehy a vznikli tak stovky opier a neskor operiet vo vietkych
kultdrnych centrach. Rodék zo sicilskej Catanie - Vincenzo Bellini sa
od detstva javil ako zazracné dieta, podobne, ako Mozart, komponoval
od 6 rokov. Do tohto raného obdobia spada aj vznik jeho prvej zo
Siestich symfénii - dvojcastovej Symfénie D dur. V Case, ked Rossini
odlozil skladatelské pero sa Bellini - lyrik spomedzi rossiniovskej
generdacie - zhostil svojich najlepSich opernych titulov. Normu (1831)
vytvoril za sedem mesiacov v inSpirativnom prostredi vidieckeho
sidla pri jazere Como u svojej vtedajSej muzy, opernej divy Giuditty
Pasta. Fabula vychadza z antiky a rozprava pribeh tajného manzelstva
galskej knazky a rimskeho prokonzula. K najdramatickejsim vystupom
opery patri scéna a kavatina z 1. dejstva ,Casta Diva” (Panna boZska).
Giacomo Puccini ukoncil svoje $tudid na milanskom konzervaté-
riu inStrumentadlnou skladbou Capriccio sinfonico v roku 1883,
zaroven je to jeho posledné inStrumentélne dielo, odvtedy sa uz
venoval len opere. Po hudobnej stranke tu docielil velmi Specificky
pucciniovsky zvuk, v inStrumentdcii ureny estetikou na pomedzi
talianskeho bel canto a wagnerovského orchestra. V roku 1904 mala
premiéru Pucciniho slavna opera Madama Butterfly, v ktorej sa
inSpiroval japonskou koloristikou dalekého vychodu a nachddzame
ju aj v hudobnych postupoch. K expresivnym cislam opery sa zaradila
dojimavé 4ria opustenej Gbohej Co Co San z 2. dejstva ,,Un bel di
vedremo”, v ktorej spieva, Ze jedného krasneho dna sa uzrieme
na oblaciku dymu na dalekom kopci... Burleskna veselohra Gianni
Schicchi je Sibalskym florentskym pribehom 13. storocia. Vo svojich
ariach tu Puccini rozvinul charakterizacné umenie, dokazal cit pre
vybornd deklamaciu a lahkost, obohatil humorné vystupy o lyrické
vyjavy mladého paru. Autor velkych francdzskych baletov Léo Delibes
vytvoril balet Sylvia v roku 1876 podla Tassovej hry Aminta zo 16. sto-
roCia. Skladatel, ovplyvneny tradiciou francuzskej inStrumentécie,
ale i Wagnerovymi partitirami, zanechal aj baletnd suitu, z ktorej
k zaujimavym Cislam patri ¢arovny Valse lente, i efektnd Polka
Pizzicatto. Frivolna piesen plna Spanielskeho sinka, rytmu kastanet
Les filles de Cadix (Dievcata z Cadizu) z roku 1874 je pribehom troch
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laskujucich dievcat blizko coridy, ktoré prepoculi ponukanu zlatku
bohatého pana, odmietli aj chudaka s mandolinou, lebo maju strach
z prehreskov. K pozabudnutym operdm veristu Pietra Mascagniho
patri L'amico Fritz (Priatel Fritz). Lyrickd komédia z roku 1891 prezradza
parizske vplyvy. Intermezzo otvarajuce 3. dejstvo je dramatickym
vstupom k rozuzleniu trividlnej zapletky. Vojensky kapelnik a neskor
operetny dirigent Carl Michael Ziehrer prevzal po smrti J. Straussa
ml. vedenie cisarskych viedenskych balov monarchie. Po mnohych
Zivotnych Uspechoch a poctdch napokon po rozpade monarchie
zomiera v chudobe raneny mftvicou. Okrem viacerych viedenskych
operiet skomponoval okolo 500 tanecnych kompozicii, z ktorych asi
polovicu tvorili val€iky. Val¢ik Viedenské diev€ata mal svoju premiéru
na bale 23. janudra 1888. Slavny operetny tvorca Franz Lehar sa
v poslednom desatrodi svojho Zivota zacal orientovat na pribehy so
smutnym koncom, ¢o bolo pre operetu novinkou. Laska hrdinov, ktora
nemohla byt z réznych pri¢in naplnen4, sa odvija i v jeho poslednom
diele Giuditta (1934). Dej operety je pribehom dvoch priatelskych
[Ubostnych talianskych dvojic hladajucich Stastie v exotickom
prostredi Afriky. Aria Anity z 3. dejstva ,Meine Lippen, sie kiissen
so heiss"” (Moje pery bozkavaju tak hortco) je plna vadne a nostalgie.
Humoristické variacie ,Was kommt dort von der Hoh'?" (Co to
k ndm z hora prichadza?) Franza von Suppé sa viazu k starodavnej
piesni, v pramenoch sledovatelnej minimalne od 18. storocia. Cela
kompozicia zacina dramatickym otvorenim, po ktorom sa ozve zndma
melddia, ktord Suppé neskdr majstrovsky variaéne spracovava tak, aby
dal vyniknut réznym sélovym nastrojom, ¢&i nastrojovym skupinam.
Mildnsky huslista a divadelny riaditel Luigi Arditi nasiel svoju slavu
ako operny dirigent nielen po celom Taliansku, ale aj v USA ¢i v Britanii,
kde viedol seriézne operné orchestre i mnohé promenadne subory
v londynskych parkoch. Prejavil sa i ako prileZitostny skladatel opier
anajma mnoZzstva piesni ¢i vokalnych val&ikov, z ktorych k najslavnejsim
patri koloratdrne vySperkovany valcik Il bacio (Bozk) venovany Mariet-
te Piccolomini, na text Specidlne napisany barytonistom Gottardom
Aldighieriom. Viedensky krél valcikov Johann Strauss mladsi povysil
tento sedliacky tanec na hudobnu formu vznesenych sél, pri ktorych
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sa tvorila politika a uzatvarali vztahy. Na vrchole kariéry v 80. rokoch
19. storoCia sa podujal pisat operety a do tohto ¢asu (1883) spada
vznik velkého valcika Frihlingsstimmen (Hlasy jari), ktory existuje aj
v Uprave pre koloratdrny sopran.

Leo$ Svarovsky (1961) je stadlym hostujucim dirigentom Statnej
filharménie KoSice a Slovenskej filharmonie. V zaciatkoch svojej bo-
hatej umeleckej kariéry pdsobil ako $éfdirigent ¢eskych i slovenskych
orchestrov, o. i. Janackova filharménia Ostrava, Filharménia Brno
(v stasnosti je jej estnym ¢lenom), Statny komorny orchester Zilina,
Komorna filharménia Pardubice, Statna opera Praha (2003-2005
umelecky riaditel). Od roku 2014 je $éfdirigentom v Aichi Central
Symphony Orchestra Nagoya, Japonsko. Je pravidelne pozyvany na
pbédid mnohych hudobnych festivalov doma i v zahranici, je pre-
zidentom MHF Emy Destinnovej v Ceskych Budejoviciach. Pravidel-
ne spolupracuje nielen s ¢eskymi a slovenskymi orchestrami, ale aj
s Staatskapelle Dresden, Stuttgarter Philharmoniker, Mozarteum
Orchester Salzburg, Bach Collegium Minchen, Residentie Orkest den
Haag, RTL Symphony Orchestra Luxembourg, Bruckner Orchester
Linz, Orquestra Metropolitana de Lisboa, Shanghai Radio Symphony
Orchestra, Radio Symphonie Orkest Utrecht, The Colorado Music
Festival Orchestra, Seoul Philharmonic Orchestra, Presidential
Symphony Orchestra Ankara, Dortmunder Philharmoniker, Tokyo
Metropolitan Symphony Orchestra, Symfonicky orchester P. I. Caj-
kovského v Moskve... Absolvoval mnozstvo umeleckych zajazdov - so
Slovenskou filharmoéniou v Japonsku (2003, 2005, 2007, 2010, 2012,
2014, 2015), s Filharmoéniou Brno (2011, 2013, 2015), s Prazskou



komornou filharméniou v Syrii, Nemecku, Cine, so Symfonickym
orchestrom Ceského rozhlasu v Nemecku, s Ceskou filharméniou
v USA... Diskografia L. Svarovského obsahuje viac nez 24 CD u r6znych
nahravacich spolocnosti (Panton, Supraphon, JOD, Thoroform, WEA,
Records, New Classic). Od roku 2000 vyu€uje na katedre dirigovania
na Akadémii muzickych umeni v Prahe, Stddium oratorialneho
a kantatového dirigovania. V roku 2012 habilitoval na Janackovej
akadémii muzickych umeni v Brne.

Kérejska sopranistka Sooyeon Kim odstartovala svoju kariéru v roku
2010 s UspeSnym debutovym recitadlom v ramci cyklu koncertnych
matiné v sale Alice Tully v Lincoln centre v New Yorku. Odvtedy spie-
va po celom svete na mnohych prestiznych koncertnych poédiach. Na
Medzinarodnom hudobnom festivale vo Viandene v Luxembursku
v roku 2013 uviedla Bachianas Brasilieras €. 5 Villa-Lobosa. V roku
2014 dostala pozvanie spievat s Moravskou filharméniou Olomouc
na Galakoncerte v Smetanovej sieni v Prahe. Po UspeSnom prazskom
debute bola pozvana ucinkovat s tenoristom Jonasom Kaufmannom
na Otvaracom koncerte prestizneho Medzinarodného hudobného
festivalu v Ceskom Krumlove. Kim, ako mlada nadejné sopranistka,
mala moznost Ucinkovat s Kérejskou filharmoéniou a Filharmoniou
v Soule na ich slavnostnom vyro¢nom Galakoncerte v roku 2014.
V septembri 2014 U€inkovala ako sélistka na azijskom turné s Fil-
harméniou nemeckého rozhlasu (Deutsche Radio) v Beethovenovej
9. symfonii, ktoru dirigoval $éfdirigent Karel Mark Chichon. V decembri
dostala pozvanie do umeleckého centra Shinjuku v Japonsku, kde
mala vlastny vianocny koncert. Vo februari 2015 UspeSne debutovala
vo Viedni v Zlatej sale Musikvereinu, kde Gc¢inkovala ako sélistka na
vyro€nom koncerte Budapestianskeho symfonického orchestra,
ktory dirigoval Miran Vaupotich. V maji 2015 dostala pozvanie do
Tokia do Suntory Hall ako sélistka v Handlovom Mesiasi, kde bolo
jej vystUpenie - pre znamenitd koloratdrnu techniku a pdvabny
lyricky hlas - vysoko hodnotené. Na jesen 2015 spievala v Mahlerovej
Symfénii €. 2 so SeveroCeskou filharmoéniou Teplice a Thajskou
filharméniou v Bangkoku pod taktovkou talianskeho majstra Alfonsa
Scarana. V decembri sa Kim prvykrat predstavila v Hong Kongu
so symfonickym orchestrom Global Symphony Orchestra na ich
vyrocnom galakoncerte vo velkej koncertnej sale v Hong Kong City
Hall. V roku 2016 ucinkovala opat vo viedenskom Musikvereine
pri prileZitosti 260. vyroCia Mozartovho narodenia, na koncerte
s fiou G&inkoval Symfonicky orchester MAV z Budapesti pod vedenim
Luisa Carlosa Badiaa.Jej opernifanuSikovia sa mohli teSit z jej debutu
v Pucciniho opere Madama Butterfly (Co-Co-San) v AzerbajdZanske]
Statnej opere v aprili 2016. V tom istom roku spievala Poulencovu
Gloriu a Schmittov Zalm 47 pod taktovkou majstra Jacquesa Merciera.
V roku 2017 ucinkovala vo viedenskom Musikvereine s Kahirskou
narodnou operou. Sooyeon Kim Studovala na Juilliard School v New
Yorku a na Indiana University v USA.
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£l0) PAVEL HAAS QUARTET
N8 & ROBO ROTH

20:00 | Mala scéna Statneho divadla Kosice

PAVEL HAAS QUARTET

Veronika Jartskova (cz), 1. husle

Marek Zwiebel (sr), 2. husle

Jifi Kabat (c2), viola | Peter Jarasek (cz), violoncelo
Rébert Roth (sk), ¢ita z knihy J. Barnesa

Dmitrij Sostakovi€ (1906-1975)
Slacikové kvarteto €. 2, A dur op. 68
Ouverture: Moderato con moto

Recitative and Romance: Adagio

Valse: Allegro
Theme with Variations: Adagio

Dmitrij Sostakovi¢
Slacikové kvarteto €. 7 fis mol, op. 108

Allegretto, att.
Lento, att.
Allegro-Allegretto (Adagio)

Jvulian Barnes (1946)
Sum &asu (vyber z literdrneho diela)

BARNES, Julian: Sum Easu (preklad Jdn Litvdk) Bratislava: Artforum,
2016. Pre Konvergencie & majstra Roberta Rotha vybral Andrej Suba.

: 3 Koncert sa kona v rdmci
(L KOSICE Dni mesta KoSice.
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Obdobie rokov 1936 a7 1948 bolo pre Dmitrija Sostakovi€a ¢asom
najvacsich utrap, ktoré mu ustedril diabolsky stalinovsky rezim v po-
dobe nezmyselnych verejnych atakov v tlaci, znevazeniu jeho sym-
fonii i opery Lady Macbeth. Autor sa nachadzal v hibokej duSevnej
krize a snazil sa ,prezit” aj svojou hudbou. Svoje Druhé slacikové
kvarteto A dur op. 68 skomponoval za rekordnych 19 dni pocas voj-
ny v septembri roku 1944 v Ivanove, vzdialenom od Moskvy asi 300
km. Premiérované bolo hned v novembri Beethovenovym kvartetom
v Leningrade, dedikované je sovietskemu skladatelovi Vissarionovi
Sebalinovi. V tom &ase mal autor hotovych osem zo svojich 15 sym-
fonii a dalsich 13 kvartet sa zrodilo velmi rychlo po sebe. DiZkou (tak-
mer 35) sa v3ak bliZi k poslednému a najdlhsiemu Sostakovi¢ovmu
kvartetu. P&dorys kvarteta sa hlasi k Beethovenovskym koncepciam,
melodika je vraj alUziou na Zidovské klezmerské intonacie zozbie-
ravané na dedinach zdpadného Ruska a Ukrajiny eSte v 20. rokoch
20. storo&ia. Uvodna cast vyviera zo sonatovej formy, hudobny
prud je tu viak neoby€ajne mohutny, oduSevneny a pevny. Recitativ
tento tok prerusi lyrickym charakterom, najma v linii prvych husli,
ktoré cez rozmanité septakordy prechadzaju nazvukmi harménie
chramovych pravoslavnych spevov, blizkovychodnych zaklinadiel,
¢i hudby J. S. Bacha. Zaver druhej Casti nachadza napokon upoko-
jenie v romantickom zvuku. Trojdoby pravidelny pulz valcika v spo-
jeni s jemnym zvukom vSetkych nastrojov vyznieva Uchvatne, priam
mrazivo mysteriozne. Finale krdzi okolo hlavnej toniny A dur, zaver
diela vSak odchadza v jeho smutnejSej paralele (a mol). To, ¢o sa tu
v skuto€nosti odohra, je drdma a Finale je preniknuté psychologicky
celou emognou véhou vypovede Sostakovita pre dany ¢as, ked sa
nemohol slobodne vyjadrovat slovami. Vznik najkratSieho, Sied-
meho slacikového kvarteta fis mol Dmitrija Sostakovica je Uzko
prepojeny s umrtim jeho prvej manzelky Niny Vasilievny Vazarovej
po tazkej chorobe a naslednej narocnej operacii (rakovina hrubého
Creva) v roku 1954. Tato bolestnost Zivotnych spomienok sa pretavila
do vyberu téniny diela - fis mol ako symbol pichlavej, ostrej bolesti.
Skladatel tvoril dielo od leta 1959 a dokon¢il ho v roku 1960. Premié-
rované bolo taktiez Beethovenovym kvartetom v maji v Leningrade.
Je tu ideova spojitost s jeho 11. symféniou a 1. violonCelovym kon-
certom, ktoré vznikli v rovnakom case. Siedme kvarteto je vyjavom
.ha jeden dych”, odohra sa bez preru3enia a aj tu je mozné vnimat
jasny formalny podorys tradi¢nych hudobnych foriem. Allegretto je
vytvorené na baze sonatovosti, Lento na piesfiovej forme ABA a tre-
tia Cast je vystavana z dvoch dielov, v ktorych je ukryty kryptogram
Sostakovi¢ovho mena - DSCH. Siedme kvarteto je pIné protichodnych
nalad, odrazajucich zrejme vzdjomny manzelsky Zivot s Ninou, strie-
da sa tu humor, smutok, nervozita (pizzicato) i snivost. Zaver sa pre-
meni na minimalisticky vir neustdleho opakovania Styroch kratkych
motivov uvadzajuci az do hypnotického stavu, ktory nds prenesie
z bdelého sveta do nostalgického spanku, kde pocut len tlkot srdca.
Nahle neocakavané, az desivé vyruSenie akoby brechotom zurivého
psa sa stupfiuje, aby definitivne skonalo v zavere¢nom zlome (moren-
do).

Sucasny anglicky spisovatel a novinar Julian Barnes, laureat Man
Bookerovej ceny, patri v dnednej zaplave literarneho braku medzi
kvalitnych autorov. Ustrednou postavou jeho najnovsieho romanu
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Sum &asu je prave rusky hudobny skladatel Dmitrij Sostakovig,
kedysi zatracovany, ¢ ocefiovany. Spolu so Sostakovicom oZivajl
na strankach romanu taki velikani ako Prokofiev i Pasternak a dalSie
dobové postavicky (marsali, osobni Soféri, manzelky, milenky i pros-
titutky, ako i Stalinovi zakeraci). Dielo je pIné silnych vypovedi, patra-
jucich najméa po pravde. Cez osobné Sostakovicovo rozpréavanie sa
v diele Citatelia konfrontuju so skladatelovymi osobnymi Zivotnymi
peripetiami, ale i s vojnovou atmosférou a desivym vladnym rezimom.
Barnesov roman sa nesie v duchu lahkého Sibalstva i vzneSenej nob-
lesy, v kazdom pripade pribliZuje Sostakovi¢a v putavom Zivotnom
pribehu. Pre vydavatelstvo Artférum jeho nedavne slovenské vydanie
redigoval muzikolég Andrej Suba.

Pavel Haas Quartet zaloZila v roku 2002 Veronika Jar(skova s vio-
listom Pavlom Niklom (bol ¢lenom do roku 2016). Od roku 2004 na
pozici 2. husli pbsobili Katefina Gemrotova Penkova, Marie Fuxova
a Eva Karova Krestova. Po vitazstve na sutaziach Prazska jar a Pre-
mio Paolo Borciani v talianskom Reggio Emilia v roku 2005 sa Pavel
Haas Quartet rychlo etabloval medzi najvyraznejSie svetové komorné
subory sucasnosti. Kvarteto vystupuje v najvyznamnejSich koncert-
nych salach po celom svete a nahralo sedem CD, ktoré su vysoko
ocefiované. Clenovia suboru 3tudovali u legendarneho violistu
Smetanovho kvarteta Milana Skampu. V roku 2007 European Con-
cert Hall Organisation (ECHO) oznacila Pavel Haas Quartet ako jednu
z ,Rising Stars" (vychadzajucich hviezd). Subor tak dostal jedine¢nu
prilezitost predstavit sa na koncertoch vo vyznamnych koncertnych
salach. V rokoch 2007-2009 sa subor zucastnil programu BBC New
Generation Artists a v roku 2010 ziskal mimoriadne Stipendium od
nadacie Borletti-Buitoni Trust. Pavel Haas Quartet exkluzivne na-
hrava pre spolocnost Supraphon. UZ nahravaci debut (Leo$ Jana-
Cek - Slacikové kvarteto ¢. 2 ,Listy davérné”, Pavel Haas - Slacikové
kvarteto ¢. 2 ,Z Opicich hor", 2006) priniesol suboru jeho prva cenu
Gramophone Award. Dennik The Daily Telegraph ho ocenil ako CD
roku. Druhou nahravkou potom subor doplnil kompletnd tvorbu
slacikovych kvartet oboch skladatelov. Za album s oboma Prokofievo-
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vymi kvartetami a Sondtou pre dve husle subor ziskal prestiznu cenu
francuzskej kritiky Diapason d'Or de I'Année 2010. Neskor, za nahrav-
ky Dvorakovych kvartet (Americké F dur, op. 96 a G dur, op. 106) ziska-
lo kvarteto ocenenie Gramophone Award ,Recording of the Year”
(2011). V roku 2014 ziskalo kvarteto dalSiu cenu Gramophone Award
za nahravku Slacikového kvarteta d mol ,Smrt a dievca” a Slacikového
kvinteta (spolu s nemeckym violonc€elistom Danjulo Ishizaka) Franza
Schuberta. Predposledny album s oboma Smetanovymi slacikovymi
kvartetami (2015) zaistili telesu dalSie ocenenie Gramophone Award,
ako aj cenu BBC Music Magazine Award. V roku 2017 vydali dve Dvo-
fakove kvintetd spolu s klaviristom Borisom Giltburgom a violistom
Pavlom Niklom.

Rébert Roth (1972) zacinal v Detskej rozhlasovej dramatickej druzi-
ne. Na Konzervatoériu v Bratislave vyStudoval hudobno - dramaticky
odbor, ktory absolvoval v roku 1993. Od roku 1996 bol stalym hostom
Cinohry SND. Clenom Cinohry Slovenského narodného divadla je od
roku 2000. V tom istom roku bol nominovany na prestizne ocenenie
DOSKY 2000 za rolu Ariela v Shakespearovej Burke. V SND hral aj
v dalSich dvoch Shakespearovych hrach - Antonius a Kleopatra,
Trojkralovy vecer, alebo ¢o len chcete (3aSo Feste), na Bratislav-
skom hrade zase v Kupcovi benatskom (Gratiano). Stvarnil Jarryho
Tatka Ubu, za ktorého ziskal v Cesku cenu za herecky vykon, Arthura
v MroZekovom Tangu. Za Sabrina v adaptacii Dostojevského préz
(Cudzia Zena a muz pod postelou) ziskal nominaciu na DOSKY 2006.
Celkovo bol na DOSKY nominovany sedem krat. V roku 2008 ziskal
DOSKY za postavu Hamleta v rovnomennej inscenacii SND. Cena
Nadéacie Tatra Banky za umenie 2008. Predstavenie Cinohry SND
Hollyroth ziskalo 2 ocenenia (Speciélna Cena poroty a Cena Student-
skej poroty) na festivale Nova drama 2010. Ten isty titul ziskal cenu
DOSKY 2010 za najlepSi muzsky herecky vykon. Incenacia si odniesla
aj DOSKY 2010 ako najlepSia inscendcia sezény 2009/2010. KriStalové
kridlo ziskal v kategérii Divadlo a audiovizualne umenie v roku 2010.
Rébert Roth pdsobil v Divadle Jana Palarika v Trnave, v Divadle Nova
scéna v Bratislave (1993-1996), v Babkovom divadle v Ziline (1996-
1997) a v Cinohre Slovenského narodného divadla (od roku 2000).
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7§ LENARD
VAR & MRACEK

19:00 | Dom umenia

Statna filharménia Kosice
Ondrej Lenard (sx), dirigent
Jan Mracek (cz), husle

Johannes Brahms (1833-1897)
Koncert pre husle a orchester D dur, op. 77

Allegro non troppo
Adagio
Allegro giocoso, ma non troppo vivace

prestdavka

Antonin DvoFak (1841-1904)
Symfénia ¢. 8 G dur, op. 88

Allegro con brio
Adagio

Allegretto grazioso
Allegro ma non troppo

Koncert sa kona v rdmci
Dni mesta KoSice.

() KOSICE
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Postava Johannesa Brahmsa symbolizuje v 19. storodi istotu tradicie
nemeckej hudby, ku ktorej sa sdm velmi vedome hlasil nazorovo
i formovou podobou svojich diel. Bolo to takmer v tom istom case,
ked Wagner zapasil o hudobnd dramu bududcnosti a Liszt prinasal
novinky programovo ladenych orchestralnych symfonickych basni.
Koncert ako forma preSiel od svojho zrodu uz viac ako dvestoro¢nu
cestu a skladatelia 19. storo¢ia mohli volit medzi virtu6znou exhibi-
ciou, €i vnutornou vypovedou. K odhodlaniu napisat koncert pre
huslovy sélisticky part sa Brahms (ako klavirista) nechal inSpirovat
blizkym priatelom a vyznamnym nemeckym huslistom tych ¢ias - Jo-
sephom Joachimom (1831-1907). Vdacil mu za mnohé praktické rady
a napokon mu svoj skladatelsky tazko vybojovany Koncert pre husle
aorchester D dur, op.77 venoval. Brahms - symfonik - sa nezaprel pri
koncepcii v3etkych svojich koncertov. Sélovy part husli je podriadeny
celkovému hudobnému toku a i ked je pretkany technickymi prob-
Iémami, nevystavuje ich na obdiv, ale akoby ukryva do hudobného
pradiva. Je to svedectvo hibsieho ciela, ktory v ¢asoch kultu virtuozity
odradzal mnohych profesiondlov a prekvapoval kritikov. Brahmsov
huslovy koncert mal premiéru na Novy rok 1879 v lipskom Gewand-
hause a odvtedy sa spomina zname vyjadrenie dobovej kritiky, Ze
je to ,koncert proti husliam”. Jeden zo slavnych huslovych virtuézov
tych Cias - Pablo de Sarasate ho odmietol hrat tymito slovami: , Vari si
nemyslite, Ze som natolko klesol, aby som stdl na pédiu s huslami v ruke,
zatial ¢o hoboj hrd jedint melddiu v celej skladbe?” Do dneSnych Cias
je dielo povaZzované za jeden z najnarocnejSich huslovych koncertov,
azda za najvysSie kritérium technickych a interpretacnych moznosti
sélistu. Antonin DvoFak - jeden z najuslachtilejSich skladatelov ro-
mantizmu, ktory sa cez nelahké Zivotné i vnutorné zapasy prepraco-
val do rydzej podoby umeleckej i ¢lovecenskej. V obdobi pisania svo-
jej Symfénie €. 8 G dur, op. 88 sa stava zrelou osobnostou, ktorg uz
nasla odpovede na v3etky zakladné otazky Zivota. Symféniu tvoril vo
svojom oblibenom vidieckom letnom sidle vo Vysokej, €o jej dodalo
vyrazny pastoralny a ludovo-narodny kolorit. Obraz Zivota je v nej
zakédovany aj v neustalej premenlivosti nalad a bohatstve melodic-
kych ndpadov. Formalna stranka Stvorcastovej symfonickej architek-
tary sa zda byt na prvy pohlad tradi¢na. Autor vSak sam priznava, ze
jeho zamerom bolo vytvorit dielo v inych nez obvyklych, vSeobecne
uznanych a pouzivanych formach. Uz v prvej Casti prekvapi vloZzenim
elegickej témy na Uvod kazdého z dielov sonatovej formy, ako by kazdu
otvoril hymnus prirodnej veleby. V3etky vytvorené témy sa prelinaju
zadmerne tak, Ze sa neda urcit ich hierarchia. Druha cast symfénie -
Adagio vyznieva ako fantasticky kaleidoskop premenlivych nalad
a obrazov s tou najfarebnejSou inStrumentaciou. Tanecne ladena
tretia Cast prina3a nadych melancholickej val¢ikovej melodiky so
strednym dielom, v ktorom sa Dvorak cituje melédiou Tonikovej arie
.Tak mladé dévcatko, tak stary muz” z opery Tvrdé palice. Findlnu
Cast Dvorak uvadza fanfarou sélovych trabok. Z nej sa zrodi téma,
ktord rozmanito obmiefia, akoby spojil sonatovy a variacny princip
do jedného celku. Tuto majestatnu symfoéniu bolo dopriate Dvorakovi
dirigovat vo februari 1890 v prazskom Rudolfine a nasledne na jar
i v Londyne, v oboch pripadoch bola uvitanad s neopisatelnym jasa-
jucim nadSenim publika, ktoré podla slov skladatela tlieskalo po
kazdej casti. Kritika ocenila najmd konecne zaznamenany posun
vo vyvoji formy symfénie od Cias Beethovena. Za mnohé o tom vy-
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poveda i Uryvok z prispevku Eduarda Hanslicka v Neue freie Presse
z0 6. januara 1891:,Celé toto Dvordkovo dilo, jeZ patfi k jeho nejlepsim,
Ize chvdlit za to, Ze neni pedantické, ale pfi vsi uvolnénosti nemd zdroveri
k nicemu tak daleko jako k naturalismu. Dvordk je vaZnym umélcem, ktery
se mnohému naucil, ale navzdory svym védomostem nepozbyl spontdn-
nost a svéZest. Z jeho dél mluvi origindini osobnost a z jeho osobnosti
vane osvézujici dech néceho neopotrebovaného a pivodniho.”

Séfdirigent Symfonického orchestra Ceského rozhlasu Ondrej
Lenard (1942) je jednym z poprednych reprezentantov sloven-
ského interpretacného umenia. Po ukonceni Vysokej Skoly muzic-
kych umeni v Bratislave (trieda Prof. Rajtera) pdsobil v Slovenskom
narodnom divadle ako dirigent, neskor ako Séfdirigent a 3éf opery.
Sucasne, v rokoch 1977-1990, zastaval post Séfdirigenta Symfonic-
kého orchestra Slovenského rozhlasu v Bratislave a tiez post staleho
hostujuceho dirigenta v Japan Shinsei Symphony Orchestra v Tokiu
(v roku 1993 sa stal Séfdirigentom tohto telesa). V rokoch 1991-2001
pbsobil v Slovenskej filharmoénii ako Séfdirigent, od roku 1993 ako
umelecky riaditel. O. Lenard pocas svojej bohatej umeleckej kariéry
spolupracoval s celym radom poprednych eur6pskych opernych
sélistov a inStrumentalistov a s renomovanymi opernymi scénami,
ako napr. Viedenska 3tatna opera, Houston Grand Opera, Teatro Li-
ceo v Barcelone, Statna opera v Budapesti, Teatro San Carlo v Nea-
pole, Narodné divadlo a Statna opera v Prahe. Hostoval v Kanade,

30



Brazilii, USA, Japonsku. V roku 1998 bol oceneny Radom Ludovita
Stara, v roku 2002 prijal ¢estny doktorat Univerzity Mateja Bela.
O. Lenard mé na svojom konte viac ako tisic rozhlasovych nahravok,
jeho diskografia obsahuje nahravky pre spolocnosti OPUS, Naxos,
Marco Polo a HNH International. Séfdirigentom SOCR v Prahe je od
sezény 2011/2012, so Statnou filharmoniou Koice nadviazal opé-
tovne spolupracu v roku 2016.

Huslista Jan Mracek (1991) patri medzi najuspesnejSich Ceskych
huslistov mladej generacie. Je vitazom Kocianovej huslovej sutaze
(2005), medzindrodnej sutaze Beethovenov Hradec (2009), sutaze
Stefanie Hohl Violinwettbewerb (Viedenr, 2010) a prestiznej huslovej
sutaze Fritza Kreislera (Vieden, 2014). Studoval na Prazskom kon-
zervatdriu a v sucasnosti Studuje na Hudobnej univerzite vo Viedni.
Absolvoval medzinarodné interpretacné kurzy pod vedenim vyznam-
nych huslistov ako napr. G. Lipkind, I. Haendel, V. Hudecek a ini.
Od roku 2008 je ¢lenom Lobkowicz tria, s ktorym ziskal 1. cenu
na medzidrodnej sutazi J. Brahmsa v Rakusku. V roku 2011 sa stal
najmlad3im sélistom (20 ro¢ny) Symfonického orchestra Ceského
rozhlasu, od roku 2012 pbsobi ako asistent na Akadémii Vaclava
Hudecka. Ako sélista spolupracoval s mnohymi symfonickymi or-
chestrami, z ktorych menujme napr. Ceska filharmoénia, Symfonicky
orchester hl. m. Prahy FOK, Cesky narodny symfonicky orchester.



CAPPELLA MARIANA
VS8 - TALIANSKE NEBO

18:00 | Kostol NajsvatejSej Trojice
(Premonstrati)

CAPPELLA MARIANA (cz)

Vojtéch Semerad, tenor, umelecky vediici
Barbora Kabatkova, sopran

Tomas Lajtkep, tenor | Jaromir Nosek, bas
Richard Seda, cink | Jakub Kydli€ek, flauty
Ondrej Sokol, trombén | Petr Budin, duicidn
Sebastian Knebel, organ

Giovanni Bassano (?1561-1617)

Laetentur coelia 8

Concerti ecclesiastici a cinque, sei, sette, otto & dodeci voci... libro
secondo (Bendtky, 1599)

Giovanni Paolo Cima (1570-1622)
Sonataa 4
Concerti ecclesiastici a’ una, due, tre, quattro voci (Mildno, 1610)

Claudio Monteverdi (1567-1643)
Confitebor tibi domine Il
Selva morale e spirituale (Bendtky, 1641)

Giovanni Bassano

Fantasia Vill a 3

Fantasie a tre voci, per cantar et sonar con ogni sorte d'istrumenti
(Bendtky, 1585)

Heinrich Isaac (?1450-1517)

Tota pulchra es

rukopisné vyskyty a vydanie tlacou v traktdte Henricus Glareanus:
Dodecachordon (Bazilej, 1547)

Girolamo Frescobaldi (1583-1643)

CanzonVa3

Il primo libro delle canzoni... accomodate per sonare ogni sorte de
stromenti (Rim, 1628)

N 3 Koncert sa konda v rdmci
(L KOSICE Dni mesta KoSice.
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Tomas Luis de Victoria (1548-1611)

Ne timeas Maria

Motecta, que partim quaternis, partim quinis, alia senis, alia octonis
vocibus concinuntur (Bendtky, 1572)

Salomone Rossi (?1570-1630)
Sonata in dialogo detta la Viena
Il terzo libro de varie sonate, sinfonie, gagliarde, brandi e corrente (1623)

Georgius Prenner (?1550-1594)
O, Rex gloriae
Thesaurus musicus (Norimberg, 1564)

Giovanni Pierluigi da Palestrina/ Giovanni Bassano
Veni dilecte mi

Motetti, madrigali, et canzoni francese... diminuiti per sonar con ogni
sorte di stromenti (Bendtky, 1591)

Nicolaus Zangius (1570-1619)
Magnificat a 6
(Praha, 1609)

Taliansko sa naprie¢ stdro¢iami a umenim stalo koliskou mnohych
prelomovych zrodov. Tak ako pre vytvarnikov ma jas talianskeho neba
neopakovatelnud Ziaru a ovplyvriuje farebnost obrazov, v literatire
od Cias Danteho a dalSich platénsky vnimajdcich literdtov dovoluje
Nebu, ¢ jeho odrazu s UZzasom nazerat. Podobne talianska hudba
ma svoje nebeské zvuky a svojich patrénov, ktori nevahali posuvat
a prehlbovat hudobné Nebo uZ tu na Zemi. K najpozoruhodnejSim
a najpdvabnejSim hudobno-dejinnym zlomom patri ¢as raného baro-
ka skrze dozvuky renesancie. Cas hlbokej symboliky, rétorickych figr,
sladko znejucich nastrojov, oscilacie medzi svetom ,starych” a,novych”
ténin, samozrejmou a vSade pritomnou proporénostou dvojdobého -
[udského kroku a trojdobého Bozského tanca... Pre hudbu sa hlavné
dianie odohrava medzi Florenciou, Rimom a Benatkami. Nezabuda-
jme v3ak ani na silnd kultdrnu blizkost dobovej ,Italie” a ,Bohemie”
a na vyskyt mnozstva talianskych diel v prostredi ¢eskych dvorov
a chérov. Benatfan Giovanni Bassano patril od mladosti k najlepSim
cinkistom (tal. cornetto) tychto Cias a svoje majstrovstvo daval do
sluzieb Chramu sv. Marka. Zanechal ddlezZitd prirucku vtedajSej or-
namentalnej praxe pre hru na hudobnych nastrojoch (1585). Mnohé
zo svojich diel vydal tlaCou, a tak sa dochovali jeho motetd, duchov-
né koncerty v Style benatskej polychérie - napr. osemhlasné dvoj-
zborové Laetentur coeli (Radujte sa, Nebesial), svetské madrigaly,
canzonetty, ale i Cisto inStrumentdlna hudba: fantazie - Fantasia
VIII & 3, Ci ricercary. Prave tu mbéZeme obdivovat jeho hlbokd znalost
kontrapunktického myslenia. Palestrinove moteto Veni dilecte mi
(PriSiel som laska) spolu s dalSimi si Bassano upravil eSte pocas jeho
Zivota pre sélovy hlas s organovym sprievodom a opatril ho UZasnymi
inStrumentalnymi dimindciami, ktoré vydal v Benatkach tlacou. Medzi
talentovanych milanskych autorov patril Giovanni Paolo Cima, ktory
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od roku 1595 viedol hudobné dianie v kostole Santa Maria presso
San Celso. Kompozi¢ne sa venoval najma forme duchovnych koncer-
tov, ktoré publikoval v roku 1610. Je povazovany za prvého autora,
ktory vydal tlacou triové sonaty a pristupoval k tejto forme velmi ino-
vativne. Ziariva hviezda talianskeho neba - Claudio Monteverdi sa
po predcasnej smrti milovanej manzelky Claudie (+1607) venoval na-
plno hudbe a vychove dvoch synov. Nelnavne tvoril najma madrigaly
a opery. V roku 1613 z Mantovy presidlil do Benatok, neskdr v roku
1633 sa stal kflazom. Ako po cely Zivot i na jeho sklonku doloZil svoje
skladatelské majstrovstvo, tentokrat v oblasti chramovej hudby, vy-
danim obsiahlej zbierky Selva morale e spirituale (Moralny a duchovny
les). Obsahuje duchovné madrigaly, om3e, skladby v koncertantnom
Style, kombinujuce vokalne i indtrumentalne hlasy a taktiez s6lové
skladby. ZvIa3t sa tu vynimaju aj viacnasobné zhudobnenia niektorych
zalmov, neraz preniknuté melodikou svetskych melédii, ako napriklad
v 111. Zalme Confitebor tibi, Domine (Oslavovat Ta chcem, Pane) exis-
tujucom vo viacerych Monteverdiho pozoruhodnych spracovaniach.
K rydzo renesancnym dielam flamskeho majstra Heinricha Isaaca,
ktory ale svoje najplodnejsSie roky prezZil na talianskom Gzemi, sa radi
4-hlasné moteto Tota pulchra es (Celd krasna si) ur¢ené ako antiféna
k sviatku Narodenia Panny Marie. Textovo je tradi¢ne koncipované
ako spojenie oslavnych textov na milovanu z biblickej Piesne piesni,
pricom Ustrednou postavou hodnou ospievania je tu samotna Matka
BoZia. Hudba je prepojenim duchovnej lasky z pera muza, ktory najprv
poznal i ti pozemsku. Girolamo Frescobaldi, organista z Ferrary, sa
postupne prepracoval na jedného z najvplyvnejSich rimskych organis-
tov Baziliky sv. Petra. Svojou rozsiahlou tvorbou sa radi k najvacsim
ranobarokovym talianskym majstrom. V Rime vydal Prva knihu can-
z6n, v ktorej demonStruje svoje zrelé kontrapunktické majstrovstvo.
Azda najvyznamnejsi Spanielsky renesancny skladatel Tomds Luis de
Victoria sa odobral z Avilly na 3tudid duchovnej hudby do Rima na
slavne Collegium Germanicum, kde sa spoznal s najddleZitejSimi hu-
dobnikmi tych Cias (Studoval s oboma synmi Palestrinu). Pocas Studii
sa v rokoch 1569-1574 stal kapelnikom rimskeho Kostola Santa Maria
in Monserrato a prave v tom Case vydava svoju prvu zbierku motet
(1572) s dedikaciou vtedajSiemu podporovatelovi kardinalovi Ottovi
von Truschess: ,,Komu inému mdm venovat tieto kusy umenia a piety, neZ
Vam, ktory ste cely Zivot zasvdtili boZskému kultu a boli nim po cely Zivot
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tak posilfiovany! “. Rané moteto 24-ro¢ného génia Ne timeas, Maria
(Neboj sa, Maria), urené k sviatku Zvestovania Pana, vyviera z talian-
skej inSpiracie koncentrovanej duchovnosti a Cistoty. Slavny Zidovsky
huslista a skladatel Salomone Rossi je spaty s mantovskym dvorom
viacerych panov rodu Gonzaga. V roku 1606 mu Vincenzo Gonzaga
udelil zvladStne pravo objavovat sa na verejnosti bez ZItého znaku,
ktory museli ostatni Zidia nosit. V roku 1612 si Salomoneho skupinu
pozval na svoj dvor Alessandro, vojvoda z Mirandoly a Salomone
pdsobil na jeho dvore takmer desatrocie. Okrem hebrejskej duchov-
nej vokalnej hudby Zalmov (5alamunov sen) zanechal aj pozoruhod-
né indtrumentalne kompozicie, prezradzajuce nové - ranobarokové
prudenie. Sonata in dialogo detta Viena je Stylizovanym rozhovo-
rom dvoch ,nastrojov”, svojou zavaznostou urcite hodnym hudob-
ného zvecnenia. Kfaz - skladatel a ¢inny kopista - Georgius Prenner
patri ku skladatefom pohybujdcim sa okolo prazského a viedenského
cisarskeho dvora, neskor Klastora sv. Doroty vo Viedni. Do hudob-
nej tvorby sa zapisal najma kompoziciou motet, ktoré boli vydavané
v Nemecku i v Taliansku. Jednym z nich je moteto O, Rex gloriae
(O, Kral slavy). Pévodom nemecky skladatel Nicolaus Zangius, naro-
deny v Augsburgu, sa na prazskom dvore Rudolfa Il. zoznamil s Kar-
lom z LichtenStejna, ktory sa zaciatkom 17. storocia bezne pohyboval
medzi svojimi rezidenciami na juhu Moravy a vstupil na €as do jeho
sluzieb ako kapelnik. Ku klt€ovym rezidenciam LichtenStejna patri-
li Lednice a Valtice, kde priblizne dvanasti hudobnici ¢asto pobyvali
a hravali pri v3etkych reprezentacnych prileZitostiach. Zangius prezil
Morave a zomrel v Olomouci. Slavnostny 6-hlasny Magnificat je skve-
lou vokalno-instrumentdlnou ranobarokovou kompoziciou, ktorej
vznik sa viaZe eSte k rudolfinskej Prahe.

Cappella Mariana je komorny vokalny subor, ktory sa Specializuje na
interpretaciu stredovekého viachlasu, renesanc¢nej polyfénie a vokal-
nych diel raného baroka. Stbor vznikol v roku 2008 a ako jeden z mala
vokalnych stborov v Cesku sa zameriava na uvadzanie ,zabudnutych”
diel vrcholnej vokalnej polyfonie z talianskej, flamskej ¢i anglickej re-
nesancie. Umelecky zastreSuje koncertny cyklus pod nazvom ,Postne
piatky”, navazujuci na tradiciu hudobnych predstaveni v Kostole
u Kfizovnik( pri Karlovom moste. Clenmi siboru st medzinarodne
renomovani spevaci, ktori pravidelne spolupracuji so suborom Col-
legium Marianum a vystupuju na prestiznych eurépskych festivaloch
(napr. Festival de Sablé, Festival Baroque de Pontoise, Tage Alter
Musik Regensburg, Bachfest Leipzig, Mozartfest, Prazska jar, Mitte
Europa ¢i Bolzano Festival Bozen). Venuju sa aj interpretacii baro-
kovej a predromantickej hudby, U€inkuju na Ceskych aj zahrani¢nych
pdédiach so subormi ako Bach Collegium Japan, Collegium Vocale
Gent, Tiburtina Ensemble, Collegium 1704 a Doulce Memoire. V de-
cembri 2012 ansambel vydal svoju profilovd nahravku pod nazvom
Sacrum et Profanum.

Subor pdsobi pod vedenim Vojtécha Semerada, ktory po ukonceni
Studia na Karlovej univerzite v Prahe a Conservatoire national su-
périeur v PafiZi, pokraCuje na Papezskom institite Musica Sacra
v Rime a dalej si prehlbuje Stddium od gregorianskeho choralu az po
renesancnu polyféniu.
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KABARET NORMALIZACIA
WS4 ALEBO MODLITBA PRE MARTU

19:00 | Kasarne/Kulturpark

Matus Bachynec, rezia

Lucia Mihalova, dramaturgia

jén Husar, scénaa kostymy

juraj Letenay, pohybovd spoluprdca

Ucinkuju:

Monika Potokarova sk
Silvia Holeckova (sk), a. h.
Daniel Zuléak (sk), a. h.

At mir ddl ziistévd s touto krajinou.

Zloba, zavist, z4st, strach a svdr,

ty at pominou, at' uZ pominou.

Ted kdyZ tvd ztracend vidda véci tvych
zpét se k tobé navrdti, lide, navrdti.

Z oblohy mrak zvolna odplouvd

a kaZdy sklizi setbu svou.

Modlitba md ta at promlouvd k srdcim,
kterd zloby &as nespdlil

jak kvéty mradz, jok mrdz.

At mir ddl ziistdvd s touto krajinou.
Zloba, zavist, z4st, strach a svdr,
ty at pominou, at' uZ pominou.

Ted kdy?Z tvd ztracend vidda véci tvych
Zpét se k tobé navrdti, lide, navrdti...

N k3 Koncert sa kona v rdmci
(L KOSICE Dni mesta KoSice.
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V komornej inscenacii na motivy Zivota a tvorby Marty KubiSovej
vznika obraz kontroverznej doby a nefahkych osudov umelcov, ktor{
mali odvahu vzopriet sa rezimu.

Marta KubiSovd bola v Sestdesiatych rokoch minulého storodia
Clenkou popularneho spevackeho tria Golden Kids spolu s Helenou
Vondrackovou a Vaclavom Neckafom. Trikrat sa stala vitazkou divac-
kej ankety Zlaty slavik. Bleskovu kariéru Golden Kids prerusili tvrdé
normalizacné opatrenia. Kvdli sfalSovanej pornografickej fotomontazi
dostala KubiSova od komunistickej strany zadkaz umeleckej ¢innosti.
Na navrat do spevackej kariéry musela Cakat takmer dvadsat rokov.
V obdobi zdkazu pracovala vo fabrike na vyrobu vreci3ok na hracky
a vo Vystavbe sidlisk. Po cely Cas Celila systematickému Sikanovaniu
zo strany vlady. Okrem toho sa musela vyrovnat s viacerymi osobny-
mi traumami. Prekonala klinickG smrt, potratila, jej prvy manzel emi-
groval do USA... A napriek tomu mala stale dost vnutornej sily, aby
si stala za svojimi presvedCeniami a neprestajne sa vyhrafovala voci
rezimu. V roku 1977 sa stala signatarkou a hovorkyriou Charty 77, ¢o
prispelo k dalsiemu, zvydenému sledovaniu 5tB. Po dlhej spevackej
odmlke vystupila na verejnosti 1. decembra 1988 na demonstracii pri
prilezitosti 40. vyrocia vyhlasenia Deklaracie ludskych prav a 21. no-
vembra 1989 pocas NezZnej revollcie z balkéna budovy Melantrichu
na Vaclavskom namesti, kde zaspievala Modlitbu pro Martu. Prave
piesen Modlitba pro Martu sa stala jednym zo symbolov odporu proti
vpadu sovietskych vojsk do Ceskoslovenska.

Marta KubiSovad je jednou z najvynimocnejSich osobnosti naSej
nedavnej historie. Jej vytrvalost a neoblomnost si zaslUzia velké uz-
nanie a obdiv aj dnes. Inscenacia venovana Kubi3ovej odkazu nie je
len politickym kabaretom, ale najma pribehom Zeny, ktora svojim
pevnym charakterom in3piruje generacie umelcov a aj vSetkych, ktor{
sa neboja postavit za svoje nazory.

Pocas predstavenia sa na javisku fajci.
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GOLDBERGOVE
S8 VARIACIE

19:00 | Vychodoslovenska galéria
Miki Skuta (sk), klavir

Johann Sebastian Bach (1685-1750)
Goldberg-Variacie, BWV 988

Aria

Variatio 7 a 1 Clav.

Variatio 2 a 1 Clav.

Variatio 3 Canone all Unisono a 1 Clav.
Variatio 4 a 1 Clav.

Variatio 5 a 1 ovvere 2 Clav.

Variatio 6 Canone alla Seconda a 1 Clav.
Variatio 7 a 1 owvero 2 Clav.

Variatio 8 a 2 Clav.

Variatio 9 Canone alla Terza a 1 Clav.
Variatio 10 Fughetta a 1 Clav.

Variatio 11 a 2 Clav.

Variatio 12 Canone alla Quarta
Variatio 13 a 2 Clav.

Variatio 14 a 2 Clav.

Variatio 15 Canone alla Quinta a 1 Clav. Andante
Variatio 16 Ouverture a 1 Clav.
Variatio 17 a 2 Clav.

Variatio 18 Canone alla Sexta a 1 Clav.
Variatio 19 a 1 Clav.

Variatio 20 a 2 Clav.

Variatio 21 Canone alla Settima
Variatio 22 alla breve a 1 Clav.

Variatio 23 a 2 Clav.

Variatio 24 Canone alla Ottava a 1 Clav.
Variatio 25 a 2 Clav.

Variatio 26 a 2 Clav.

Variatio 27 Canone alla Nona a 2 Clav.
Variatio 28 a 2 Clav.

Variatio 29 a 1 owvero 2 Clav.

Variatio 30 Quodlibet a 1 Clav.

Aria da Capo
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Johann Nikolaus Forkel opisuje vznik Goldbergovych variacii
v Zivotopise Johanna Sebastiana Bacha z roku 1802 touto epizédou:
.Grof Keyserling, byvaly velvyslanec Ruska v Sasku, casto navstevoval Lip-
sko. Johann Gottlieb Goldberg, jeden z jeho sluhov, bol talentovany mlady
cembalista, Ziak Wilhelma Friedemanna Bacha a neskér aj samotného
Johanna Sebastiana. Grdf trpel nespavostou a chorlavel, Goldberg musel
teda vo vedlajej izbe zmierriovat pdnovo utrpenie hudbou. Gréf poZiadal
Bacha, aby skomponoval pre Goldberga zopdr skladieb, ktoré by ho ich
lahodnostou a veselostou potesili za bezsennych noci. Bach sa rozhodol
skomponovat rad varidcii, formu, ktord ho predtym velmi nezaujimala.
Tak &i onak, pod jeho majstrovskymi rukami vzniklo vynimocné dielo.
Grdf bol taky nadseny, Ze skladbu nazval 'moje varidcie’. Casto vravieval:
‘Drahy Goldberg, zahraj mi jednu z mojich varidcii. Azda nikto nikdy
Bacha tak neodmenil za jeho hudbu. Gréf mu venoval zlaty kalich so
stovkou dukdtov!” Je pozoruhodné - hlavne ked to porovnavame so
skladatelmi zo zaciatku 17. stor., ako napr. Sweelinck, Scheidt, alebo
Froberger - Ze Bach sa okrem svojich choralovych partit z mladosti
nevenoval variatnym formam, & uz piesfiovym, alebo tanecnym.
Pravda, v druhej polovici 17. stor. - po Sweelinckovi a Frobergero-
vi - forma a technika kldvesovej variacie zacala uprednostriovat pre
variatné kompozicie skor techniku passacaglie a ciaccony - formy,
v ktorych aj Bach skomponoval dve skladby: Passacagliu ¢ mol pre or-
gan a Chaconne d mol pre husle. Pri Goldbergovych varidcidch si vSak
vynahradil to, o zme3kal. Vyuzil vSetky figurativne, kontrapunktické,
harmonické a rytmické moZnosti, vdaka ¢omu vzniklo také vydarené
dielo, Ze od jeho vzniku datujeme dejiny modernych variacii. Od tych-
to variacii vedie priama spojovacia linia k Beethovenovym Diabelliho
varidcidm a Varidciam na tému z Eroiky, k Brahmsovym variaciam na
Handelovu a Paganiniho tému a k Regerovym variaciam na Bachovu
a Beethovenovu tému. Musime spomenut, i ked v kratkosti, formu,
kompozi¢nu a interpretacnu techniku tychto variacii. Ako tému poufzil
Ariu z KniZo¢ky pre Annu Magdalénu Bachovii - vo forme sarabandy.
Po nej nasleduje 30 variacii s tymito kompozi¢nymi a technickymi
rieSeniami: kazda tretia variacia je napisana vo forme kdnonu, prva
(Var. 3.) v unisone, dalsia (Var. 6.) v sekunde, Var. 9 v tercii a tak dalej
azk Var. 27, ktora je pisana v néne. Dal3ou skupinou st variacie, ktoré
stavaju do popredia rézne interpretacno-technické rieSenia (Var. 1,
5,8, 11, 14.. 26, 28 a 29), ako prekrizenie ruk, pasaze, akordicka
hra, pisané prevazne pre dva manuadly ¢embala. V pripade pred-
nesu skladby na klaviri pribida problematika, ako vyrieSit rozdiel
(mozZnosti) medzi dvoj- a jednomanualovym nastrojom. V kazdom pri-
pade je to bez akejkolvek straty mozné i v pripadoch, ked'sa obe ruky
krizia po€as hrania a ich hlasy prechadzaju krizom cez seba. Tretou
skupinou su rézne charakterové variacie, ako Gigue (Var. 7), Fughette
(Var. 10), kompletna Francuzska ouvertura (Var. 16), Alla breve (Var. 25).
Sled varidcii uzatvara Quodlibet (Var. 30), v ktorom su spojené frag-
menty dvoch ludovych piesni. Keby sme nepoznali text tychto piesni,
ani by nam nenapadlo, Ze tu ide o akysi Zart. ZaCiatocné slova prvej
meldédie su: ,Ako dlho som uZ u Teba nebol” (ako keby sa Bach tesil,
e sa po variaciach opét vrati k Arii), a druhy text sa za¢ina slovami:
~Kapustou a tekvicou ma vyhnali...”, kde Bach mozno myslel na varia-
cie, ktoré ho uz ,nutili* k dokon€eniu tejto velkolepej kompozicie.
V kazdom pripade, Goldbergove varidcie patria medzi najvzacnejSie
kompozicie pre klavesovy nastroj. Duchovnou hibkou, zmyselnou
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napaditostou, radostou akoby improvizovanej hudby a kontrapunk-
tickym majstrovstvom dévaju posluchacovi maximum, ktoré moze od
hudby ocakavat.

Vladimir Goddr

Miki Skuta (1960) je slovenskym hudobnikom, ktory sa pohybuje
na najvyssej Urovni a s najvacSou lahkostou v oblasti klasickej hud-
by, jazzu a takisto v oblasti popu. Ako koncertny klavirista dosiahol
vyznamné medzinarodné Uspechy. Jeho nahravky Bachovych skla-
dieb (koSické vydavatelstvo ,Hevhetia”) ziskali najvysSie hodnotenie
v odbornom c¢asopise BBC Music Magazine v Anglicku, jeho londyn-
ske sélové koncerty v roku 2013 v koncertnej sale ,Kings Place” boli
vypredané. Bol pozvany na festival najlepSich klaviristov suc¢asnosti
.The Piano”, ktory sa konal v prestiznej koncertnej sale Lisztovej hu-
dobnej akadémie v Budapesti, jeho sélové koncerty mali velky ohlas
aj v Salzburgu, v Parizi, v Cannes, ale takisto aj na Bratislavskych
hudobnych slavnostiach. Koncertoval so Slovenskou filharméniou,
so Slovenskym komornym orchestrom Bohdana Warchala, s Bruck-
ner Orchester Linz, Ensemble ,die reihe” - Wien, OENM Salzburg,
Janackovou filharméniou Ostrava, Danubius Symphonic Orches-
tra Budapest, atd. Ako jazzovy klavirista bol najaktivnejSi v rokoch
od 1995 az 2005. Za toto obdobie sa vypracoval na takd Uroven, Ze
dostal pozvanie na spolupracu v kapelach s Tomaszom Stankom,
Didier Lockwoodom, Wolfgangom Muthspielom, na domacej scéne
si zahral nespoCetné mnozstvo koncertov s Jurajom BartoSom, Os-
karom Rézsom, Andrejom Sebanom, Martinom Valihorom, & Jurajom
Grigldkom. V rokoch 2006-2007 Uzko spolupracoval s Palom Hamme-
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lom, v tomto obdobi mu aranzoval dve CD - ,Kreditka srdca” a ,Ham-
mel v Aréne”. V zahranici spolupracoval s vynikajucimi hudobnikmi
obidvoch Zanrov: Angelika Kirschlager, Benjamin Schmid, Bertl Mut-
ter, Christian Muthspiel, Didier Lockwood, Attila Kaszas, Jifi Stivin, atd.
V poslednych rokoch sa popri klasickej hudbe venuje skor cisto im-
provizovanej hudbe, alebo komponovaniu. V roku 2017 na medzina-
rodnom festivale sti€asnej hudby Melos-Etos sa prvykrat predstavil
publiku aj ako gitarista v skladbe Tristana Muraila ,Vampyr*. Miki Sku-
ta bol vyznamenany - za jeho vynimocné interpretacné vykony doma
i v zahrani¢i - cenami: Kristalové kridlo, Cenou Frica Kafendu, a tiez
bol nominovany na cenu Tatra Banky a na cenu Radio_Head Awards.
Natodil priblizne Styridsat CD pre slovenské, madarské, nemecké i
rakuske vydavatelstva.



ZAVERECNY KONCERT
VSN FESTIVALU

18:00 | Dom umenia
STRETNUTIE S HUDBOU
- SMUTOK KRALA OPERETY

19:00 | Dom umenia
ZAVERECNY KONCERT FESTIVALU

Statna filharmoénia Kosice
Zbynék Muller (Cr), dirigent

Eva Hornyakova (sr), soprdn
Michaela Zajmi (CR), mezzosoprdn
Michal Lehotsky (sk), tenor
Jevhen Sokalo (ua), bas

Cesky akademicky sbor (R)
Michal Vajda (CR), zbormajster

Franz von Suppé (1819-1895)
Requiem d mol

Requiem aeternam
Dies irae

Tuba mirum
Rex tremendae
Recordare
Confutatis
Lacrimosa
Domine Jesu
Hostitas
Sanctus
Benedictus
Agnus Dei
Libera me
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K ukrytym pokladom romantickych duchovnych kompozicii, ¢aka-
jucich na svoje sporadické znovuobjavenie a nalezité Zasnutie patri
Requiem d mol Franza von Suppé. Mozno i preto, Ze dielo vyvrelo
zo srdca vdacného mladého tvorcu k pamiatke a modlitbe za svojho
starSieho priatela, kolegu - kapelnika Franza Pokorneho, muza ktory
mu podal pomocnu ruku v déleZitej chvili jeho Zivota. Rodiskom Sup-
pého bol Split v sine¢nej Dalmécii, ale tuzba po seriéznom hudobnom
vzdelani ho priviedla do Viedne k vynikajacim pedagégom, akymi boli
Simon Sechter a Ignaz von Seyfried. Po skon&eni $tadii ho prave Cech
Pokorny, ako riaditel viedenského divadla Theater in der Josefstadt,
angazoval ako spevaka a kapelnika. Franz von Suppé isty ¢as posobil
aj v Bratislave, kde Pokorny taktieZ prevadzkoval divadlo. Requiem
dokon¢ilvroku 1855, v éase po prehibeni svojich skladatelskych skuse-
nosti. Aj ked sa Suppé dnes povazuje predovietkym za zakladatela
viedenskej operety, v tom Case eSte nebola na svete ani jedna z nich,
svoju prvu (Das Pensionat) napisal az v roku 1860. Requiem napokon
dokoncil pat rokov po Pokorneho umrti a dielo bolo eSte v tom roku
v novembri uvedené pocas spomienkovej zadusnej om3e vo vieden-
skom piaristickom kostole. V partitdre je zaroven vpisand este jedna
dedikacia - Jeho Svatosti papeZovi Piovi IX., azda ako uchadzanie sa
o potvrdenie liturgickosti diela, ktoré bolo papezom prijaté. Toto
grandiézne Requiem je ¢lenené na 13 uzavretych Casti. Napisané je
pre 4 séla, pocetny deleny zbor (najmenej 64 spevakov) a bohato ob-
sadeny orchester. Partitdra predpisuje 24 husli, 8 viol, 6 violonciel,
6 kontrabasov, zdvojene obsadené drevené dychové nastroje, 4 lesné
rohy, 2 tribky a 3 trombdny spolu s tympanmi. Pre vyraznu spevnost
sa Requiem bliZi viac k talianskej melodike, tvori azda pomyselny most
medzi Rossiniho a Verdiho sakralnymi dielami podobného charak-
teru. Co sa v3ak pri komponovani liturgického textu ceni najviac, je
jeho porozumenie a opatovné (kolko krat pred nim uz bolo Requiem
skomponované!) zhmotnenie - oSatenie do neustale novych melédii,
ktoré su v tomto pripade naozaj rozhovorom medzi nebom a zemou.

Zbynék Miiller (1972) - dirigent Opery ND Praha a uz desiaty rok
$éfdirigent Statnej filharménie Kosice. Hru na hoboji a dirigovanie
Studoval na Prazskom konzervatériu a na AMU, kde bol Ziakom
J. Bélohlavka. Pocas studii dosiahol, ako hobojista, mnohé Uspechy
- okrem piatich prvych cien v narodnych sutaziach, ziskal 1. cenu na
prestiznej medzinarodnej sutazi Concertino Praga 1989 a Uspesne
sa prezentoval na interpretacnej sutazi festivalu Prazska jar 1996
(2. cena a 4 dalSie ocenenia). P&sobil ako prvy hobojista v Narod-
nom divadle Praha, v rokoch 1995-2005 zastaval post s6lo-hobojistu
Prazskej komornej filharménie (PKF), kde zacal pracovat aj ako di-
rigent. Pocas desatro¢ného pdsobenia v PKF dirigoval mnozstvo kon-
certov na domacich i zahrani¢nych pédiach a niekolkokrat ucinkoval
ako sélista a dirigent v jednej osobe. Spolupraca s Operou ND Praha
zacala v roku 2000, od roku 2004 je v trvalom angazman. Na scéne
ND dirigoval mnoZstvo opernych prestaveni a spolu s ND Ucinkoval
aj na medzindrodnych opernych festivaloch v Nemecku, Taliansku,
JuZnej Korei, na Cypre, v Japonsku. Ako dirigent spolupracoval so
Symfonickym orchestrom hl. m. Prahy FOK, Baltskou filharméniou
Gdansk, Filharméniou Marchigiana (Taliansko), s Ceskou filhar-
moniou (kde v rokoch 2001-2002 pdsobil ako asistent $éfdirigenta
V. Ashkenazyho), s PKF absolvoval v septembri 2017 turné v Cine.
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Rokom 2005 zatala spolupraca so Statnou filharméniou Kosice, od
sezény 2008/2009 sa stal éfdirigentom SfK. So ,svojim” orchestrom
uviedol mnozstvo vyznamnych diel svetového symfonického reper-
toaru a dirigoval SfK na koncertoch v Madarsku, Polsku, na turné
v Nemecku (2013 a 2016) a v Cine (2014 a 2016).

Eva Hornyakova (1980) rodacka z Levoce, vyStudovala spev na ko-
Sickom Konzervatériu a na VSMU v Bratislave. Po absolutoriu VSMU sa
Gcastnila Majstrovskych spevackych kurzov Petra Dvorského. V roku
2006 debutovala na scéne Opery SND ako Mimi v Pucciniho Bohéme.
V tom istom roku sa prebojovala do semifinale sitaze Competizione
dell’ Opera v DréZzdanoch a o tri roky neskdr sa stala semifinalistkou
sutaze Maria Callas Grand Prix v Aténach. K jej dalSim Uspechom patri
Gcast vo findle na medzindrodnej spevackej sutazi v Bayreuthe a na
Medzinarodnej spevackej sutazi Hansa Gabora Belvedere vo Viedni,
¢i na Medzinarodnej sutazi Placida Dominga Operalia 2010 v milan-
skej La Scale. K jej profilovym Glohdm patri Mimi (Puccini, Bohéma)
- s fou sa predstavila napriklad aj v Spanielskom meste La Corufia,
v nemeckom Staatstheater Braunschweig a takisto s Operou SND na
opernom festivale Pafos Aphrodite na Cypre (2010), na jesert 2010
v medzinirodnej produkcii na turné v Japonsku, v Spanielsku (2011)
a Francuzsku (2012). Odbornu i laickd varejnost zaujala ako MaFenka
v Smetanovej Predanej neveste na scéne SND, ako aj na open air
festivale v rakiskom Gars am Kamp, kde vystupila aj ako Micaela
v Bizetovej Carmen. Na scéne SND spievala po boku slavného basistu
Paatu Burchuladzeho v Gounodovom Faustovi, za Ulohu Markétky
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dostala Cenu kritiky ¢asopisu Hudobny Zivot za Najlepsi Zensky spe-
vacky vykon v roku 2012. V Narodnom divadle Praha excelovala ako
Desdemona s legendarnym Otellom José Curom. Ako Violetta (Tra-
viata, Verdi) a Magda (La Rondine, Puccini) debutovala v Prahe v roku
2014 pod taktovkou Martina Leginusa.

Mezzosopranistka Michaela Zajmi (1983) sélistka Narodného divad-
la v Prahe, je absolventkou Prazského konzervatéria (tr. VY. Skvaro-
vej). UZ pocas Studia i po jeho ukonceni sa zdcastnila spevackych su-
taZi - najvacsich uspechov dosiahla v roku 2009 na 44. Medzindrodnej
spevackej sutazi Antonina Dvoraka v Karlovych Varoch, v kategérii
opera - Zeny ziskala 3. cenu a v kategorii piesefi tiez 3. cenu. Dalej
ziskala Cenu Spoloc¢nosti Antonina Dvoraka za najlepSiu interpre-
taciu Dvorakovej piesne ,Dejte klec jestfabu” a ZvlaStnu cenu Divadla
J. K. Tyla v Plzni. Stala sa lauredtkou medzinarodnej sutaze o Cenu
Leo3a Janacka (EMCY), ziskala 1. cenu na Sutaznej prehliadke kon-
zervatérii Ceskej republiky v Pardubiciach a 1. cenu na Medzinarod-
nej sutazi ,Prazsky pévec”. V priebehu Studii sa zu€astnila Majstrov-
skych spevackych kurzov Petra Dvorského. M. Zajmi bola v roku 2010
nominovana na cenu Thalie za mimoriadny javiskovy vykon: Angelina
v opere PopoluSka G. Rossiniho (ND Brno). Na opernych doskach
debutovala ako Rosina v Barbierovi zo Sevilly v Divadle J. K. Tyla
v Plzni. Neskér nasledovali dalSie Ulohy v Narodnom divadle Brno,
v Juhoteskom divadle Ceské Budé&jovice, v NDM v Ostrave a v Narod-
nom divadle v Prahe. Absolvovala koncertné vystlpenia s PraZzskou
komornou filharméniou, Plzefiskou filharméniou, Komornou filhar-
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méniou Ceské Budé&jovice a tieZ s Talichovym komornym orches-
trom. S operou ND pravidelne hostuje v Japonsku, s opernym do-
mom Glyndebourne absolvovala turné s operou Rusalka v Anglicku.
Ucinkovala s Budapest festival orchestra na koncertoch po Eurépe,
v roku 2016 bola pozvana do Teatro Regio di Torino do produkcie
Janackovej opery LiSka Bystrouska (LiSiak) a v roku 2018 do produkcie
opery Salome (Herodias) Richarda Straussa.

Michal Lehotsky (1973) spev Studoval sukromne u Stanislava
Mjartana. V roku 1995 absolvoval Mozartovu akadémiu v Krakove
u K. Meyerovej a E. Blahovej. Zi€astnil sa spevackych kurzov pod
vedenim P. Mikulad3a, A. Nonatha a B. Weikla. Je lauredtom medzi-
narodnych spevackych sutazi - M. Schneidera-Trnavského v Trnave,
Emy Destinnovej v Ceskych Budejoviciach a je dvojnasobnym semi-
finalistom prestiZnej sutaZze Hansa Gabora Belvedere vo Viedni. Od
roku 1996 posobil ako sélista Opery Statneho divadla v Kosiciach a od
roku 2003 bol ¢lenom stboru Opery SND, ktorého je v si¢asnosti sta-
lym hostom. Pravidelne Gcinkuje na poprednych ¢eskych opernych
scénach (Narodné divadlo v Prahe, Narodné divadlo Brno, Narodné
divadlo moravskosliezske v Ostrave) a vo vyznamnych zdpadoeurép-
skych divadlach: Deutsche Oper Berlin, viedenska Staatsoper, bu-
dapestianska Statna opera, Narodné divadlo v Bukuresti. Jeho
repertodr zahffia vySe Styroch desiatok velkych tenorovych postav.
Ako Don José v Carmen absolvoval turné po Japonsku, Holandsku
a Belgicku, v Spanielsku vystapil ako Vojvoda v opere Rigoletto, Ca-
varadossi v Toske, Turiddu v Sedliackej cti, spieval aj v inscendcii ope-
ry La vida breve od M. de Fallu. Michal Lehotsky sa tieZ intenzivne
venuje koncertnej ¢innosti, spolupracoval s vyznamnymi orchestra-
mi ako Ceska filharménia, Mnichovska filharménia, Orchester WDR
Koéln, ¢i Kralovska filharmoénia Liverpool. Z mnoZstva nahravok pre
domace a zahrani¢né vydavatelstva uvddzame napr. Dvorakove die-
la Jakobin, Kral a uhlif s dirigentom Gerdom Albrechtom a s orches-
trom WDR KéIn, Sostakoviovu operu Hra¢ a Fleischmannovo dielo
Rotschildove husle s Kralovskou filharméniou Liverpool pod taktov-
kou Vasilija Petrenka. V poslednych piatich rokoch opakovane Gcin-
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kuje predovietkym v dvoch velkych operach G. Verdiho: Otello
(Cyprus, Svédsko, Nemecko, Rakusko, Slovinsko, Taiwan) a Sicilske
nespory (Taliansko, Francuzsko, Chorvatsko).

Ukrajinsky basista Jevhen Sokalo (1960) - vyStudoval Konzervaté-
rium v Lvove v odbore zbormajster. Neskdr Studoval na Kyjevskej hu-
dobnej akadémii odbor operny a komorny spev (M. Kondratjuk). Uz
pocas Studia sa stal lauredtom Sutaze mladych opernych spevakov
Ukrajiny. Po ukonceni Studia zacal spievat v kyjevskom Narodnom
opernom divadle. Od roku 1994 bol v angaZzman v JuhoCeskom di-
vadle v Ceskych Budejoviciach, jeho debutom bola rola Collina (Pucci-
ni, Bohéma). Dodnes v Juhoceskom divadle hostuje: Leporello (Don
Giovanni, Mozart), Sarastro (Carovna flauta, Mozart), Sparafucille
(Rigoletto, Verdi). Od roku 1998 J. Sokalo pdsobi aj ako sélista v Di-
vadle J. K. Tyla v Plzni Vodnik (Dvofak, Rusalka), Raimond (Donizetti,
Lucia di Lammermoor), Dikoj (Janacek, Kata Kabanova), Mefistofeles
(Boito, Mefistofeles), Leporello (Mozart, Don Giovanni) a iné. Spolu-
pracuje so Statnou operou Praha, s Janackovou operou Narodného
divadla v Brne, kde doplnil svoj basovy repertodr o postavy Boris
Godunov (Musorgskij, Boris Godunov, Timur (Puccini, Turandot),
Kral (Wagner, Lohengrin), Laugraf (Wagner, Tannhauser), Dulcamara
(Donizetti, Napoj lasky). V roku 2000 debutoval v prazskom Narod-
nom divadle ako Boris (Sostakovi¢, Katerina Izmajlova) V roku 2009
debutoval v Ulohe Vodnika (Dvorak, Rusalka) v Narodnom divadle
v Aténach. Vystupuje aj koncertne. Od roku 2013 vyucuje spev na
Konzervatériu v Plzni.

Cesky akademicky sbor (Brno, CZ) uskuto¢nil rad koncertov v CR
i v zahranici a zdcastnil sa mnoZzstva domacich aj zahrani¢nych fes-
tivalov, na ktorych ziskal najvysSie ocenenia. Zbor ma asi Sestdesiat
Clenov z radov Studentov brnenskych univerzit. V ostatnej dobe
sa prezentuje ako teleso skoér kantatového, ¢i oratoridlneho typu.
Spolupracuje s réznymi profesiondlnymi orchestrami a institdciami
(Filharmoénia Brno, Narodné divadlo Brno, Filharmoénia Bohuslava
Martin Zlin, Komorna filharménia Pardubice, Moravska filharmo-
nia Olomouc, SOCR, Statna filharmoénia Kosice, Der Leipziger Uni-
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versitatsorchester a iné); nasStudoval napriklad Brahmsovo Nemec-
ké requiem, Rossiniho Stabat Mater, Brucknerovo, Dvorakovo,
Pololanikovo a Ebenovo Te Deum, kantaty Kytice a Otvirani stu-
danek Bohuslava Martind, Vivaldiho a Poulencovu Gloriu, Rybovu
Ceskou msi vanotni, Korunovaénd omsu W. A. Mozarta, Rutterov
a Slimackov Magnificat. V sufasnosti sa podiela na opernych
predstaveniach Narodného divadla Brno (B. Martinl, Hry o Marii
a K. Saariaho, L'amour de loin). Zbor je tieZ vyuZivany na nahravanie
scénickej a filmovej hudby. Dirigentom a zbormajstrom telesa je od
jeho zaloZenia v roku 2004 Michal Vajda.
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Michal Vajda - Studium hudby zacal na konzervatériu v KroméFizi
v odbore hra na organe. Neskdr pokracoval v 3tddiu duchovnej hudby
a dirigovania zboru na JAMU v Brne. Ako Ziak Josefa Pancika ziskal
cenné poznatky a skisenosti v problematike Skolenia hlasu, hudobnej
réZie, ako aj kompozicie. Ako zbormajster spolupracoval so Zborom
cirkevného konzervatéria v Kromérizi (dneSné KEA Olomouc), s det-
skym zborom Kantiléna pd&sobiacim pri Filharmonii Brno, so zborom
Narodného divadla Brno. Zuc€astnil sa na kazdorocnych majstrov-
skych kurzoch NIPOS-ARTAMA Praha, ¢ mnohych kurzoch zamera-
nych vylu¢ne na interpretaciu gregorianskeho choralu. Hlavny vybor
Unie €eskych spevackych zborov mu v roku 2007 za mimoriadne Uspe-
chy udelil Cenu Sbormistr-junior a v roku 2016 Cenu Ferdinanda Va-
cha. Michal Vajda je tieZ dlhoroénym &lenom Hudobnej komisie Unie
Ceskych spevackych zborov, je pravidelne pozyvany do odbornych
por6t medzinarodnych sutazi.
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SPRIEVODNE
PODUJATIA:

ANATOLI) KONCUB
- PUTOVANIE S ANJELOM

19. 04. - 17. 05. 2018 | sal6nik Domu umenia

Anatolij Koncub (1949) je vyz-
namny bielorusky maliar a kera-
mik. Studoval na Bieloruskom
Statnom  divadelno-umeleckom
institite (dnes Bieloruskd ume-
leckd akadémia), na fakulte
Uzitkového umenia. Od roku 1971
Zije a tvori Bobrujsku, v rokoch
1971-2000 vyucoval na tamojSom
umeleckom ucilisti (Bobruisk Art
College), v sucasnosti pracuje
v Bobrujskom umeleckom Studiu.
V roku 1980 sa stal ¢lenom Zva-
zu vytvarnych umelcov Ruska,
v roku 1991 bol vymenovany za
zasluzilého umelca Bieloruska. Od
roku 1976 sa zic€astriuje domacich

i zahrani¢nych vystav a medzinarodnych plenérov v keramike i malbe.
Koncubove diela sa nachadzaju Bielorskom narodnom umeleckom
muzeu, v galériach a sukromnych zbierkach v Rusku, Polsku, Bulhar-
sku, Rakusku, Cine i v USA.

LN

ANDREJ SMOLAK
GALLERY

Vystava sa kond v spolupraci
s Andrej Smoldk Gallery.
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(1)) KONCERT
"% PRE MESTO

18:00 | Reduta, SpiSska Nova Ves

Statna filharménia Kosice
LeoS Svarovsky (cz), dirigent
Ayako Yonetani (p), husle

Wolfgang Amadeus Mozart (1756-1791)
Symfoénia €. 38 D dur, KV 504 ,Prazska"”

Adagio-Allegro
Andante
Finale (Presto)

Peter Ilji¢ Cajkovskij (1840-1893)
Koncert pre husle a orchester D dur, op. 35

Allegro moderato
Andante
Finale. Allegro vivacissimo
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48. MEDZINARODNY
ORGANOVY FESTIVAL
IVANA SOKOLA

L
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18.9.-4.10.2018

The 48" International Organ Festival of lvan Sokol
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Partneri:

,Ubytovacie, pohostinské
a cateringové sluzby vo viaku”
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MediaIni partneri:

e bechhaTak

Individualni sponzori:

JUDr. FrantiSek Kocka - SKP
manzelia Mednanski | Anonymny darca
Bartolomej Buras s manzelkou
Prof. Lev Bukovsky | Marian Reiffers s manzelkou
Anonymny darca | Prof. Igor Hudec
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63"° KOSICE MUSIC SPRING FESTIVAL

The International Music Festival is held under partonage of Ministry of Culture of
the Slovak Republic and financialy supported by KoSice Self-Governing Region and
supported by The City of KoSice.

The festival is Priority Project of Ministry of Culture of the Slovak republic.

Dear concerts listeners,

The 63rd annual of the international KoSice Music Spring Festival offers many unique
projects - 4 symphonic, 4 chamber concerts, and one chamber staging. Several works
will resound in KoS3ice for the first time and in addition to the home orchestra - the
Slovak State Philharmonic, KoSice - prominent music ensembles and artists with
international reputation will perform.

The Opening Concert of the Festival represents a union of exquisite dramaturgy and
interprets. The soloist of the evening will be the recognized French violoncellist Bruno
Philippe - a laureate of the prestigious Queen Elisabeth Competition. The Slovak State
Philharmonic, KoSice will perform under the baton of the young talented conductor,
YUAN Chang. Not only for the fans of opera melodies we have prepared the second
symphonic concert with the characteristic name Opera Péle-Méle. The manifold
dramaturgy of this concert will be filled with the vocal art of the Korean soprano
Sooyeon Kim in cooperation with our permanent guest conductor Leo3 Svarovsky.
We are pleased that the home orchestra will again perform with two remarkable
personalities of two generations thus shaping both the Slovak and the Czech
interpretation art and music life - Ondrej Lenérd and Jan Mracek.

At the final concert that always deserves extraordinary attention the Requiem in
D minor by Franz von Suppé will resound. The Requiem is one of the jewels of the
Romantic spiritual compositions waiting for its sporadic re-discovery. A quartet of
exquisite soloists will perform here: Eva Hornyakova, Michaela Zajmi, Michal Lehotsky,
Yevhen Shokalo, in cooperation with the Czech Academic Choir and the Slovak State
Philharmonic, KoSice under the lead of the chief conductor Zbyriek Mller.

Chamber concerts that are organized outside the House of Arts will undoubtedly
also bring extraordinary experience. The Parallax Saxophone Quartet consisting of
students from the prestigious Royal College of Music in London will perform. The
extraordinary interpretation erudition of the renowned string quartet Pavel Haas
Quartet and the charismatic appearance of the Slovak actor Rébert Roth will present
an exquisite interconnection. It has already been a tradition that one of the chamber
concerts of the festival is dedicated to early music - ensemble Cappella Mariana. By
performing the Goldberg variations the outstanding pianist Miki Skuta will draw us
into the mystery of Bach’s music. In cooperation with the Slovak National Theatre we
will perform the chamber staging based on the life and works of Marta KubiSova for
the first time.

The accompanying events of the festival include: Exhibition of the remarkable
Belarusian painter and ceramist Antolij Koncub and the concert of the Slovak State
Philharmonic, KoSice in Spisska Nova Ves.

Thanks to all who have supported this music festival. May the uniqueness of music art
offer you lots of beautiful artistic experience.

Julius Klein
Executive Director of the Slovak State Philharmonic, KoSice

Ladies and gentlemen!
Spring is a symbol of brilliant musical experiences for KoSice citizens - classical music
fans.The KoSice Musical Spring will present interesting concerts in this 63rd year,

and many opportunities to enjoy unforgivable performance of domestic and foreign
artists, conductors and singers. | am very glad that our company - U. S. Steel KoSice -
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has supported the event that has irreplaceable position in Slovakia and Europe, since
its arrival in KoSice.l would like to wish you - concert attendees - pleasant artistic
experiences and unique musical moments. | wish all festival artists and guests the joy
of the stay and performance in KoSice.

Miroslav Kiralvarga
VicePresident External Affairs, Administration and Business Development
of U. S. Steel Kosice, s.r.o.

THE FESTIVAL COMMITEE

Julius Klein, Executive Director of SfK and Chairman of the Festival Commitee
Lucia Potokarova, Head of Artistic Department of SfK, Programme Manager
Hana Bonkova, Artistic Secretary of SfK

Zbynék Miller, Chief Conductor of SfK

Julia Bukovinska, Musicologist

Peter Himi¢, General Director of the KoSice State Theatre

Karol Petroczi, Consultant of the Programme Manager

Jozef Podprocky, Composer

HONORARY CHAIRMANSHIP OF THE FESTIVAL

Bartolomej Buras, Headmaster of the Conservatory in Kosice

Igor Cap, General Director of the Wagon Slovakia, a. s.

Miroslav Kiralvarga, VicePresident External Affairs, Administration and Business
Development of U. S. Steel Kosice

Jozef Puchala, Executive Director of The RTVS Kosice

OPENING CONCERT OF THE FESTIVAL

7 p. m. | The House of Arts, KoSice
The Slovak State Philharmonic, KoSice | YiiAn Chang (TW)
Bruno Phillipe (FR), cello

Mily Balakirev (1873-1910)
Islamey, Op. 18
Allegro agitato-Andantino espressivo-Allegro vivace

Sergei Prokofiev (1891-1953)
Symphony-Concerto in E minor, Op. 125
Andante | Allegro | Andante con moto-Allegretto-Allegro marcato

Sergei Rachmaninoff (1873-1943)
Symphonic Dances, Op. 45
1. Allegro | II. Andante con moto (tempo di valse) | lll. Lento assai-Allegro vivace

Conductor YiiAn Chang was born in Penghu, Taiwan. He is the 1st. prize winner of the
2016 International conducting competition Jeunesses Musicales Bucharest, Romania.
Along with his Master class conducting studies at the Hochschule fur Musik Hanns
Eisler, Berlin, YUAN works regularly with orchestras in Germany, Hungary, Romania,
Taiwan and so on. In 2015 he made a German premier of Tobias Brostrom’s 1.st
percussion concerto “Arena” with Konzerthaus Orchester Berlin, and became one of the
finalists in Besancon international conducting competition. YUAn also devotes himself
intensively into contemporary music and Chinese traditional music repertoires, he has
premiered and recorded numerous pieces by young composers, and was selected
as the outstanding conductor in the 2011 Cabrillo Contemporary Music Festival. In
summer 2018 he will serve as a fellow conductor in Tanglewood music festival, U.S.

Bruno Philippe was born in 1993 in Perpignan. There, he began studying the cello
with Marie- Madeleine Mille and regularly attended Yvan Chiffoleau’s masterclasses.
In 2008, he pursued his studies at the CRR in Paris in the class of Raphael Pidoux.
In 2009 he was unanimously accepted by the Paris National Conservatory of Music
and Dance in the class of Jerome Pernoo and joined ClaireDesert's chamber music
class. Subsequently, he participated in the masterclasses of David Geringas, Steven
Isserliss, Gary Hoffman, Pieter Wispelwey and Clemens Hagen at the Mozarteum in
Salzburg. Since October 2014, he has been studying as a young soloist at the Kronberg
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Academy with Frans Helmerson. In November 2011, he won the third Grand Prix and
the Best recital at the André Navarra International Competition. In September 2014,
he won the third prize and audience prize at the International Competition of the
ARD in Munich. He won a Special Prize at the International Tchaikovsky Competition
in June 2015 and the Special Prize in recognition of an outstanding performance at
the Grand Prix Emmanuel Feuermann in Berlin in November 2014. In 2015, Bruno
Philippe was appointed Révélation Classique of the ADAMI, and in 2016, he won
the Prix pour la musique of the Safran Foundation dedicated to cello. In 2017, he is
laureate of the prestigious Queen Elizabeth Competition in Brussels. Bruno Philippe
has been invited to appear at the Kammersaal of the Berlin Philharmonia, La Cité de
la Musique, the Théatre des Bouffes du Nord, Salle Gaveau and Salle Pleyel in Paris,
the Halle aux Grains in Toulouse, the Kursaal in Besangon, the Alte Oper in Frankfurt
and to play with the Bayerische Rundfunk, the Minchener Kammerorchestrer, the
Orchestre Philarmonique de Monte- Cazrlo, or else the Orchestre National du Capitole,
Toulouse. He has also performed at the Festival Pablo Casals in Prades, the Festival de
Paques in Aix-en-Provence, La Folle Journée de Nantes, the Rheingau Musik Festival,
the Mecklenburg-Vorpommern Festival, the Festival Radio France de Montpellier,
at La Roque d’Anthéron, the Amsterdam Cello Biennale, the Mozartfest Wirzburg,
the Munich BR Studio, Schwetzinger SWR-Festspiele, the Rheingau Musik Festival...
He has also had the chance to play with many renowned musicians: Gary Hoffman,
Tabea Zimmermann, Gidon Kremer, Christian Tetzlaff, David Kadouch, Alexandra
Conounova, Renaud Capugon, Jéréme Ducros, Antoine Tamestit, Sarah Nemtanu, Lise
Berthaud, Christophe Coin, Jérdme Pernoo, Raphaél Pidoux, Emmanuelle Bertrand,
as well as Violoncelles Francais or Les Dissonances (David Grimal). His first album,
devoted to Brahms's Sonatas, recorded with the pianist Tanguy de Williencourt for the
Evidence Classic label, came out in 2015. In 2017 he joins the label Harmonia Mundi
and releases a new album around Beethoven and Schubert's sonatas, with Tanguy de
Williencourt. In 2015. He also awarded scholarships from the Safran Foundation for
music, the Raynaud-Zurfluh Foundation, the Rheingold Foundation, the AMOPA, the
Banque Populaire Foundation, and in August 2014 won the Nicolas Firmenich price at
the Verbier Festival. He also received the support of the “Christa Verhein- Stiftung” for
his studies at the Kronberg Academy. Bruno Philippe plays a fine Tononi cello kindly
loaned to him through the Beare's International Violin Society.

The Slovak State Philharmonic, KoSice (SFK) was founded in 1968. In short time it
ranked amongst foremost representatives of the Slovak performance art and recorded
remarkable achievements on the concert stages of European countries but also in
anumber of substantial cities of Asia and Americas. The orchestra performs more than
60 concerts during a concert season. The Slovak State Philharmonic, KoSice had concerts
on the international music festivals and in the outstanding cultural centres. In 1994,
SFK presented as a first Slovak symphonic orchestra in America. The orchestra worked
with many foremost artists such as Valerij Gergiev, Alexander Rahbari, Jifi Bélohlavek,
Thomas Sanderling, Tadeusz Strugala, Antoni Wit, Libor PeSek, Emin Khatshaturyan,
Edita Gruberovd, Luciano Pavarotti, Placido Domingo, Dietrich Fischer-Dieskau, Igor
Oistrakh, Gidon Kremer, Julia Fischer, Giora Feidman and others. In addition to the
active concert activities, SFK presents its art through recordings for radio and television
broadcasting as well as for record companies (above 160 CDs). The recordings for the
publishing houses Naxos, Marco Polo and others often represent unique recordings of
works seldom performed. Since 1991 SFK is the principal organiser of two international
festivals: The KoSice Music Spring Festival and The International Organ Festival of Ivan
Sokol; and since 2003 the ARS NOVA Cassoviae - the Festival of Contemporary Art as
well. The Chief Conductor of The Slovak State Philharmonic, KoSice is Zbynék Mdiller.
Starting with a concert season 2014/2015 the philharmonic has Permanent Guest
Conductor Leo3 Svarovsky.

m PARALLAX SAXOPHONE QUARTET

7 p. m.| The East Slovak Museum

PARALLAX SAXOPHONE QUARTET

Alzbeta Klasova (SK), soprano saxophone
Maria Luzuriaga Lépez (ES), alt saxophone
Isabel Stewart-Kasimba (AU), tenor saxophone
Jess Martin (USA), baritone saxophone
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Graham Lynch (1957)
The Pale Dancer
Andante| Vivo

Pierre Lantier (1910-1998)
Andante et Scherzetto

George Gershwin (1898-1937)
Three preludes
1. Allegro ben ritmato e deciso | 2. Andante con moto e poco rubato | 3. Agitato

Rihards Dubra (1964)
Lux aeterna

Samuel Barber (1910-1981)
Adagio for strings (arr. Johan van der Linden)

Timothy Blinko (1965)
Cartographies

Parallax Saxophone Quartet consists of Bachelor and Master students from the
Royal College of Music (RCM), who study under Kyle Horch. With each member hailing
from a different corner of the world, this quartet has a diverse array of influences
and experiences, and are brought together by their love of music making. Recent
quartet appearances include performing at the Kings Place, Kensington and Chelsea
Women's Club at the Lansdowne Club, Mayfair, the Worshipful Company of Farmers,
the ABRSM office opening, London Wall, Victoria and Albert Museum and RCM Inter-
national Women's Day as well as lunchtime recitals at St. Mary Abbots Church High
Street Kensington.

Alzbeta Klasova (1993) originally coming from Slovakia, is currently finishing her Mas-
ters course at RCM. She is grateful to have been a Foundation Scholar supported by
a Dr. Michael West Award. AlZzbeta took part in masterclasses under guidance of Arno
Bornkamp, Kenneth Tse, Lars Mlekusch, Marcus Weiss, Pawel Gusnar, Bence Szepesi,
Philippe Portojoie. Her successes include 1st prize in the National Competition of Slo-
vak Conservatories in Zilina, Deloitte Talent Award, Launchpad Prize Winner, Talents of
New Europe grant competition 2016. Maria Luzuriaga Lépez (1990) is a RCM Award
Holder supported by a Dr Michael West Scholarship. She was born in Santander, Spain.
She studied in the Centre; Etudes Supérieures de Musique et Danse, Poitou-Charentes,
and in the Centro Superior de MUsica del Pais Vasco, Musikene. Maria won twice the
Banco Santander Scholarship and collaborated with Sax Antiqua Ensemble and Kuraia
ensemble. Maria had a pleasure to work as assistant saxophone teacher at the Stage
de Musique en Savoie and is currently studying in her second year of Masters course.
Isabel Stewart-Kasimba (1994) is a saxophonist from Sydney currently studying at
the Royal College of Music. She is in her fourth year as a scholar on the Bachelor of
Music course. As both a soloist and ensemble player, Isabel has performed at various
venues around Sydney and London including St. Mary Abbotts, Bushey Parish Summer
Recital Series, Claremont Project, City Recital Hall at Angel Place, the Seymour Center,
the Big Top at Luna Park and the Sound Lounge. Isabel is grateful to be supported by
a Soirée Or award. Jess Martin (1995) is a fourth year undergraduate Saxophonist.
From Manchester, Jess originally began playing the flute, before learning the saxo-
phone at the age of 12. At the age of 17, Jess was offered a place at Chetham'’s School
of Music, studying under Andrew Wilson for 2 years. It was here where Jess performed
a solo role in her first concerto, Dark Rain, a Concerto for 2 Saxophones by Andy Scott.

4 OPERA PELE-MELE

APR

7 p. m. | The House of Arts, KoSice
The Slovak State Philharmonic, KoSice | LeoS Svarovsky (CZ)
Sooyeon Kim (KR), soprano

Vincenzo Bellini (1801-1835)
Symphony D major

Largo | Allegro

Aria ,Casta Diva” from Opera Norma
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Giacomo Puccini (1858-1924)
Capriccio sinfonico, SC 55
Aria Cio-Cio-San ,Un bel di vedremo"” from Opera Madame Butterfly

Léo Delibes (1836-1891)

Suita Sylvia

Intermezzo a Valse lente |Polka Pizzicato
The Song , Les filles de Cadix”

Pietro Mascagni (1862-1945)
Intermezzo from Opera L'’Amico Fritz

Giacommo Puccini
Lauretta’s Aria ,O mio babbino caro” from Opera Gianni Schicchi

Carl Michael Ziehrer (1843-1922)
Weaner Mad'ln Waltz, valse op. 388 (Vinnese Girls)

Franz Lehar (1870-1948)
Aria ,Meine Lippen sie Klissen so heiss” from Operetta Giuditta

Franz von Suppé (1819-1895)
“Was kommt dort von der Hoh'?", Humorous Variations

Luigi Arditi (1822-1903)
Song , Il Bacio”

Johann Strauss ml. (1825-1899)
Fruhlingsstimmen, valse for coloratur soprano op. 410 (Voices of Spring)

Leo$ Svarovsky (1961) has been a Permanent Guest Conductor of the Slovak State
Philharmonic, KoSice and of the Slovak Philharmonic. At the beginning of his rich ar-
tistic career he was a chief conductor of the Czech and Slovak orchestras, among ot-
hers Janacek’s Philharmonic Ostrava, Brno Philharmonic Orchestra (currently he has
been his honorary member), Slovak Sinfonietta Zilina, Czech Chamber Philharmonic
Orchestra Pardubice, Prague State Opera (2003-2005 artistic director). Since 2014 he
has been the chief conductor of the Aichi Central Symphony Orchestra Nagoya, Japan.
He has regularly been invited to numerous music festivals at home as well as abroad.
He has been the president of the Emmy Destinn Music Festival in Ceské Budejovice.
He regularly cooperates not only with the Czech and Slovak orchestras but also with
Staatskapelle Dresden, Stuttgarter Philharmoniker, Mozarteum Orchester Salzburg,
Bach Collegium Munchen, Residentie Orkest den Haag, RTL Symphony Orchestra
Luxembourg, Bruckner Orchester Linz, Orquestra Metropolitana de Lisboa, Shanghai
Radio Symphony Orchestra, Radio Symphonie Orkest Utrecht, The Colorado Music
Festival Orchestra, Seoul Philharmonic Orchestra, Presidential Symphony Orches-
tra Ankara, Dortmunder Philharmoniker, Tokyo Metropolitan Symphony Orchestra,
P. I. Tchaikovsky Symphony Orchestra in Moscow... He went on a number of artistic
tours - with the Slovak Philharmonic in Japan (2003, 2005, 2007, 2010, 2012, 2014,
2015), the Brno Philharmonic Orchestra (2011, 2013, 2015), with the Prague Philhar-
monia in Syria, Germany, China, with the Prague Radio Symphony Orchestra in Ger-
many, with the Czech Philharmonic in the USA.... The discography of L. Svarovsky in-
cludes more than 24 CDs with various recording companies (Panton, Supraphon, JOD,
Thoroform, WEA, Records, New Classic). Since 2000 he has taught oratory and cantata
conducting technique at the Department of Conducting at the Academy of Performing
Arts in Prague. In 2012 he was awarded the degree “docent” (Associate Professor) at
the Janacek Academy of Music and Performing Arts in Brno.

Soprano Sooyeon Kim began her career with a successful debut recital as a part of
the Alice Tully Hall Matinee Concert Series in Lincoln Center of New York in 2010. Since
then Kim has been singing worldwide as an important soloist on many prestigious
stages In 2013, Kim gave a performance of Villa-lobos' BachianasBrasilieras No. 5 at
the Vianden International Music Festival in Luxembourg, one of Europe’s renowned
chamber music festivals. In 2014 she was invited to sing in an opera gala concert at
Smetana Hall (Prague) with the Moravian Philharmonic Orchestra. Followed by her suc-
cessful debut in Prague, the International Cesky Krumlov Music Festival, invited her
to sing opposite to tenor Jonas Kaufmann in its Grand Opening Gala Concert. Kim is
also the most promising young sopranos in her hometown. The Korea and Seoul Phil-
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harmonic Orchestras invited her to sing for their 23rd Anniversary Celebration Gala
Concert in 2014.In September 2014, she was the soprano soloist in the Deutsche Ra-
dio Philharmonic Orchestra’s Asia tour performance of Beethoven Symphony No. 9,
conducted by its chief conductor, Karel Mark Chichon. In December, she was invited
to sing atthe Shinjuku Art Center in Japan, where she had her own Christmas concert.
In February 2015, she successfully debuted in Vienna, being invited as a guest solo-
ist at the Budapest Symphony Orchestra’s annual gala concert conducted by Miran
Vaupotich in Goldenersaal of Musikverein. In May 2015, she was invited againto Tokyo
as the soprano soloist in Handel's Messiah at the Tokyo Suntory Hall, where her per-
formance was highly praised on the exquisite coloratura technique with her luscious
lyrical voice. In the fall of 2015, she sang Mahler Symphony No. 2 with the North Czech
Philharmonic Teplice and the Thailand Philharmonic Orchestra in Bangkok under the
baton of Italian maestro, Alfonso Scarano. In December, Kim was seen in Hong Kong
for the first time with the Global Symphony Orchestra singing in its annual gala concert
at Hong Kong City Hall's Grand Concert Hall. In 2016, Kim has be seen in Vienna at Mo-
zart's 260 th anniversary concert in Musikverein Golden Hall conducted by Luis Carlos
Badia, where the Budapest Symphony MAV played with her. Her opera fans also were
able to see her debut as Cio-Cio-San in Puccini's opera Madame Butterfly at Azerbaijan
State Opera in April, 2016. In the same summer festival, she will sing Poulenc's Glo-
ria and Schmitt's Psalm 47 under the baton of maestro Jacques Mercier. In 2017, she
performed at the Musikverein with the Cairo National Opera. Sooyeon Kim studied at
Juilliard School in New York and Indiana University of the United States.

X PAVEL HAAS QUARTET & ROBO ROTH

8 p. m. | The Small Scene of the State Theatre, KoSice

PAVEL HAAS QUARTET

Veronika Jaraskova (C2), st violin | Marek Zwiebel (SK), 2nd violin
JiFi Kabat (CZ), viola | Peter Jarasek (C2), cello

Rébert Roth (SK), reads from literary piece

Dmitry Shostakovich (1906-1975)

String Quartet No 2, in A major, Op. 68

Ouverture: Moderato con moto | Recitative and Romance: Adagio | Valse: Allegro | Theme
with Variations: Adagio

String Quartet No 7 in F-sharp minor, Op. 108
Allegretto, att. | Lento, att | Allegro-Allegretto (Adagio)

Julian Barnes (1946)
The Noise of Time (selection from a literary work)

Pavel Haas Quartet was founded in 2002 by Veronika Jartskova and the violist Pavel
Nikl (he was a member until 2016). Since 2004 the second violin was played by Katefina
Gemrotova Penkova, Marie Fuxova and Eva Karova Krestova. Followed by the victory
at the competitions The Prague Spring Music Competition and Premio Paolo Bor-
ciani in Reggio Emilia, Italy in 2005 the Pavel Haas Quartet has quickly established
itself as one of the world’s most distinctive contemporary chamber ensembles. The
quartet performs at the most notable concert venues all around the world and has
recorded seven CDs that received worldwide recognition. The members of the en-
sembles studied with the legendary violist of the Smetana Quartet Milan Skampa. In
2007 the European Concert Hall Organisation (ECHO) named Pavel Haas Quartet as
one of the “Rising Stars”. The ensemble was thus given the unique opportunity to per-
form at concerts at prominent concert venues. Between 2007 and 2009 the ensemble
took part in the BBC program New Generation Artists and in 2010 they were granted
a special scholarship from the Borletti-Buitoni Trust. Pavel Haas Quartet has exclu-
sively recorded for Supraphon. The very first recording (Leos Janacek - String Quartet
No. 2 “Intimate Letters”, Pavel Haas - String Quartet No. 2 “From the Monkey Moun-
tains”, 2006) earned the ensemble the first Gramophone Award. The Daily Telegraph
named it a CD of the year. The second recording completed the entire string quartet
works by both composers. The album with both Prokofiev quartets and the Sonata
for two violins received the prestigious prize from the French critics Diapason d'Or de
Année 2010. The quartet later received the Gramophone Award “Recording of the
Year” (2011) for the recording of the quartets by Dvorak (American F major, Op. 96 and
G major, Op. 106). In 2014 the quartet was given the further Gramophone Award for
the recording of the String Quartet d minor “Death and the Girl” and the String Quintet
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by Franz Schubert (together with the German violoncellist Danjulo Ishizaka). With their
penultimate album with both string quartets by Smetana (2015) the ensemble earned
another Gramophone Award as well as the BBC Music Magazine Award. Together with
the pianist Boris Giltburg and the violist Pavel Nikl the quartet published two quintets
by Dvorék in 2017.

Rébert Roth (1972) started at the Children’s Radio Dramatic Club. He graduated from
the Conservatory in Bratislava in 1993 majoring in music-drama. Since 1996 he was
a permanent guest at the Drama Company of the Slovak National Theatre (SND). Since
2000 he has been an actor there. In the same year he was nominated for the DOSKY
Award (The Theatre Award of the Season) for the role of Ariel in the Tempest by Shake-
speare. At the SND he also acted in two further plays by Shakespeare - Antony and
Cleopatra, Twelfth Night or What You Will (Feste, a clown), at the Bratislava Castle in the
play Merchant of Venice (Gratiano). He acted as Ubu the King by Jarry and for this role
he received an award in the Czech Republic, furthermore he acted as Arthur in Tango
by MroZek. For the role of Sabrin in adaptation of the prose by Dostoyevsky (Another
Man'’s Wife and a Husband under the Bed) he was nominated for the DOSKY Award in
2006. He was nominated for the DOSKY Award seven times in total. In 2008 he received
the DOSKY Award for the role of Hamlet in the play of the SND bearing the same title.
The Award from the Tatra Banka Foundation for Art in 2008. The performance of the
Drama Company of the SND Hollyroth earned 2 prizes (the Special Jury Prize and the
Student Jury Prize) at the Festival Nova drdma 2010 (New Drama). The same play re-
ceived the DOSKY Award 2010 for the best male actor. It has also received the DOSKY
Award 2010 for the best play of the season of 2009/2010. He received the Crystal Wing
Award in the category Theatre and Audiovisual Art in 2010. Rébert Roth has been so
far at the Jan Palarik Theatre in Trnava, at the Theatre Nova scéna in Bratislava (1993-
1996), at the Puppet's Theatre in Zilina (1996-1997) and at the Drama Company of the
Slovak National Theatre (since 2000).

& LENARD & MRACEK

7 p. m. | The House of Arts, KoSice
The Slovak State Philharmonic, KoSice | Ondrej Lenard (SK)
Jan Mracek (C2), violin

Johannes Brahms (1833-1897)
Violin Concerto in D major, Op. 77
Allegro non troppo | Adagio | Allegro giocoso, ma non troppo vivace

Antonin Dvorak (1841-1904)
Symphony No. 8 in G major, Op. 88
Allegro con brio | Adagio | Allegretto grazioso | Allegro ma non troppo

The Chief Conductor of the Prague Radio Symphony Orchestra Ondrej Lenard (1942)
is one of the foremost representatives of the Slovak interpretation art. After gradua-
tion from the Academy of Performing Arts in Bratislava (with Prof. Rajter) he appeared
as a conductor, later as the Chief Conductor of the Slovak National Theatre and the
chief of the Opera. At the same time between 1977 and 1990 he held the position of
the Chief Conductor of the Slovak Radio Symphony Orchestra in Bratislava as well as
the position of the permanent guest conductor at the Japan Shinsei Symphony Orches-
tra in Tokyo (since 1993 he has been the Chief Conductor of this ensemble). Between
1991 and 2001 he appeared as the Chief Conductor at the Slovak Philharmonic, since
1993 as the artistic director. During his rich artistic career O. Lenard cooperated with
a number of prominent European opera soloists and instrumentalists and with the
renowned opera houses such as the State Opera in Vienna, Houston Grand Opera,
Teatro Liceo in Barcelona, the Hungarian State Opera in Budapest, Teatro San Carlo in
Naples, the National Theatre in Prague and the Prague State Opera. He appeared as
a guest in Canada, Brazil, the USA and Japan. In 1998 he was awarded the Ludovit Star
Order and in 2002 the honorary doctor’s degree of the Matej Bel University. O. Lenard
has made more than thousand radio recordings; his discography includes recordings
for the companies such as OPUS, Naxos, Marco Polo and HNH International. Since the
season of 2011/2012 he has been the chief conductor of the Prague Radio Symphony
Orchestra in Prague and in 2016 he has started to cooperate with the Slovak State
Philharmonic, KoSice again.
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The violinist Jan Mracek (1991) is one of the most successful Czech violinists of the
young generation. He won the Kocian Violin Competition, (2005), the International
competition Beethoven's Hradec (2009), the competition Stefanie Hohl Violinwettbe-
werb (Vienna 2010) and the prestigious violin Fritz Kreisler Competition (2014). He
studied at the Conservatory in Prague and at the University of Music and Perform-
ing Arts Vienna. He took part in international interpretation courses under the lead
of prominent violinists such as G. Lipkind, I. Haendel, V. Hudecek, etc. Since 2008 he
has been a member of the Lobkowicz Trio and they together won the 1st prize at the
International J. Brahms Competition in Austria. In 2011 he became the youngest soloist
(at the age of 20) of the Prague Radio Symphony Orchestra; since 2012 he has been
an assistant at Vaclav Hudecek Academy. As a soloist he has cooperated with nume-
rous symphony orchestras, to mention at least the Czech Philharmonic Orchestra, the
Prague Symphony Orchestra, the Czech National Symphony Orchestra.

(1 CAPPELLA MARIANA: ITALIAN HAEVEN

MAY

6 p. m. | Holy Trinity church (Norbertines)

CAPPELLA MARIANA (CZ)

Vojtéch Semerad, tenor, artistic leader | Barbora Kabatkova, soprano
Tomas Lajtkep, tenor | Jaromir Nosek, bass

Richard Seda, cink | Jakub Kydli¢ek, flutes | Ond¥ej Sokol, trombone
Petr Budin, dulzian | Sebastian Knebel, organ

Giovanni Bassano (?1561-1617)
Laetentur coeli a 8
Concerti ecclesiastici a cinque, sei, sette, otto & dodeci voci... libro secondo (Venice, 1599)

Giovanni Paolo Cima (1570-1622)
Sonata a 4
Concerti ecclesiastici a’ una, due, tre, quattro voci (Milan, 1610)

Claudio Monteverdi (1567-1643)
Confitebor tibi domine II
Selva morale e spirituale (Venice, 1641)

Giovanni Bassano
Fantasia VIl a 3
Fantasie a tre voci, per cantar et sonar con ogni sorte d'istrumenti (Venice, 1585)

Heinrich Isaac (?1450-1517)
Tota pulchra es
Manuscript and printed as Henricus Glareanus: Dodecachordon (Basle, 1547)

Girolamo Frescobaldi (1583-1643)
CanzonVa3
Il primo libro delle canzoni... accomodate per sonare ogni sorte de stromenti (Rome, 1628)

Tomas Luis de Victoria (1548-1611)

Ne timeas Maria

Motecta, que partim quaternis, partim quinis, alia senis, alia octonis vocibus concinuntur
(Venice, 1572)

Salomone Rossi (?1570-1630)
Sonata in dialogo detta la Viena
Il terzo libro de varie sonate, sinfonie, gagliarde, brandi e corrente (1623)

Georgius Prenner (?1550-1594)
O Rex gloriae
Thesaurus musicus (Norimberg, 1564)

Giovanni Pierluigi da Palestrina/Giovanni Bassano

Veni dilecte mi

Motetti, madrigali, et canzoni francese... diminuiti per sonar con ogni sorte di stromenti
(Venice, 1591)
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Nicolaus Zangius (1570-1619)
Magnificat a 6
(Prague, 1609)

Cappella Mariana is a vocal chamber ensemble specializing in interpretation of the
medieval and renaissance polyphony and the vocal repertoire of Early Baroque. The
ensemble was founded in 2008 as one of the few vocal ensembles in the Czech Repub-
lic that focuses on the performance of “forgotten” works of high vocal polyphony of
the Italian, Flemish and English Renaissance. The ensemble is an artistic guarantor of
the concert cycle “Lenten Fridays” which continues in the historical tradition of musical
performances held at the Monastery of the Knights of the Cross with the Red Star close
to the Charles Bridge. The members of the ensemble are internationally renowned
singers regularly cooperating with the ensemble Collegium Marianum and they ap-
pear at the prestigious European festivals (e.g. Festival de Sablé, Festival Baroque de
Pontoise, Tage Alter Musik Regensburg, Bachfest Leipzig, Mozartfest, Prague Spring,
Mitte Europa, Bolzano Festival Bozen). The ensemble also deals with the interpretation
of the Baroque and Pre-Romantic music; they perform at the Czech stages as well as at
the stages abroad with the ensembles such as Bach Collegium Japan, Collegium Vocale
Gent, Tiburtina Ensemble, Collegium 1704 and Doulce Memoire. In December 2012 the
ensemble published its profile recording Sacrum et Profanum.

The ensemble is led by Vojtéch Semerad. After graduating from the Charles Univer-
sity in Prague and Conservatoire national supérieur in Paris he continues to study at
the Pontifical Institute Musica Sacra in Rome where he is improving his mastery of the
Gregorian choral and Renaissance polyphony.

32 CABARET NORAMLIZATION OR PRAYER FOR MARTA

7 p. m. | Kasarne/Kulturpark
Directed by Matus Bachynec | Lucia Mihalova, dramaturgy
Jan Husar, scene and costumes | Juraj Letenay, choreography

Perforrged by: Monika Potokarova (SK) | Silvia Holeckova (SK)
Daniel Zul¢ak (SK)

Theater performance performed in Slovak language.
GOLDBERG'S VARIATIONS

7 p. m. | Easternslovak Gallery
Miki Skuta (SK), piano

Johann Sebastian Bach (1685-1750)

Goldberg Variations, BWV 988

Aria | Variatio 1 a 1 Clav | Variatio 2 a 1 Clav. | Variatio 3 Canone all Unisono a 1 Clav
Variatio 4 a 1 Clav. | Variatio 5 a 1 owvere 2 Clav. | Variatio 6 Canone alla Seconda a 1
Clav | Variatio 7 a 1 owvero 2 Clav. | Variatio 8 a 2 Clav. | Variatio 9 Canone alla Terza
a 1 Clav. | Variatio 10 Fughetta a 1 Clav. | Variatio 11 a 2 Clav. | Variatio 12 Canone alla
Quarta | Variatio 13 a 2 Clav. | Variatio 14 a 2 Clav. | Variatio 15 Canone alla Quinta a 1
Clav. Andante | Variatio 16 Ouverture a 1 Clav. | Variatio 17 a 2 Clav. | Variatio 18 Can-
one alla Sexta a 1 Clav. | Variatio 19 a 1 Clav. | Variatio 20 a 2 Clav. | Variatio 21 Canone
alla Settima | Variatio 22 alla breve a 1 Clav. | Variatio 23 a 2 Clav. | Variatio 24 Canone
alla Ottava a 1 Clav. | Variatio 25 a 2 Clav. | Variatio 26 a 2 Clav. | Variatio 27 Canone
alla Nona a 2 Clav. | Variatio 28 a 2 Clav. | Variatio 29 a 1 ovvero 2 Clav. | Variatio 30
Quodlibet a 1 Clav. | Aria da Capo

Miki Skuta is the only top Slovak musician who can alternate between classical music,
jazz and pop music with the greatest ease. As a concert pianist he was significantly
successful on the international scene. His recordings of the works by Bach (publish-
ing house “Hevhetia” in KoSice) gained the highest recognition in the professional
magazine BBC Music Magazine in England. His solo concerts in 2013 in the concert
hall “Kings Place” in London were sold out. He was invited to the festival of the best
contemporary pianists “The Piano”, in the prestigious concert hall of the F. Liszt Acade-
my of Music in Budapest. His solo concerts earned recognition also in Salzburg, Paris,
Cannes, as well as at Bratislava Music Festival. He had concerts with the Slovak Phil-
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harmonic, Slovak Chamber Orchestra Bohdan Warchal, Bruckner Orchester Linz, En-
semble “die reihe” - Wien, OENM Salzburg, Janacek’s Philharmonic Orchestra Ostrava,
Danubius Symphonic Orchestra Budapest, etc. As a jazz pianist he was the most ac-
tive between 1995 and 2005. During this time he became such a master that he was
invited to collaborate in the bands with Tomasz Stanko, Didier Lockwood, Wolfgang
Muthspiel, and at home he had a great number of concerts with Juraj Barto$, Oskar
Rézsa, Andrej Seban, Martin Valihora, Juraj Griglak. Between 2006 and 2007 he closely
cooperated with Palo Hammel. During this period he made arrangements for his two
CDs - “Kreditka srdca” (“Heart’s Credit Card”) and “Hammel v Aréne” (“Hammel in the
Arena”). He collaborated with outstanding musicians of both genres abroad: Angelika
Kirschlager, Benjamin Schmid, Bertl Mutter, Christian Muthspiel, Didier Lockwood, At-
tila Kaszas, Jifi Stivin, etc. In addition to classical music he has devoted himself rather
to improvised music and composition in recent years. He introduced himself also as
a guitar player in the piece “Vampyr"” by Tristan Murail for the first time at the interna-
tional festival of contemporary music “Melos-Etos” in 2017. Miki Skuta was awarded
for his extraordinary interpretation skills at home as well as abroad and earned follow-
ing prizes: Crystal Wing Award, Fric Kafenda Prize, he received nomination for the Tatra
Banka Prize and for the Radio Head Award. He has recorded about forty CDs for the
Slovak, Hungarian, German and Austrian publishing houses.

THE FINAL CONCERT OF THE FESTIVAL

6 p. m. | The House of Arts, KoSice
MEETING WITH MUSIC - SORROW OF THE OPERETTA KING

7 p. m. | The House of Arts, KoSice
THE FINAL CONCERT OF THE FESTIVAL

The Slovak State Philharmonic, KoSice | Zbynék Miller (C2),

Eva Hornyakova (SK), soprano | Michaela Zajmi (CZ), mezzosoprano
Michal Lehotsky (SK), tenor | Jevhen Sokalo (UA), bass

Czech academic choir | Michal Vajda (CZ), choirmaster

Franz von Suppé (1819-1895)

Requiem in D minor

Requiem aeternam | Dies irae | Tuba mirum | Rex tremendae | Recordare | Confutatis |
Lacrimosa | Domine Jesu | Hostitas | Sanctus | Benedictus | Agnus Dei | Libera me

Zbynék Miiller (1972) has been the Chief Conductor of the Slovak State Philharmonic,
Kosice (SFK) for ten years and the conductor of the Opera of the National Theatre
in Prague. He studied oboe and conducting at the Conservatory and at the Academy
of Performing Arts in Prague with J. Bélohlavek. During his studies as an oboist he
was successful; apart from five first prizes in national competitions he was awarded
the first prize at the prestigious international competition Concertino Praga 1989 and
was successful at the interpretation competition of the Prague Spring International
Music Festival 1996 (2nd prize and 4 further awards). He was the first oboe player
at the National Theatre in Prague; between 1995 and 2005 he was a solo-oboist in
the Prague Philharmonic (PKF) where he started with conducting. During his ten years
at the PKF he conducted a number of concerts on stages at home as well as abroad
and appeared several times as a soloist and conductor in one person. He started to
cooperate with the Opera of the National Theatre in Prague in 2000 and since 2004 he
has had a permanent engagement. He conducted a number of opera performances at
the National Theater and together they performed at international opera festivals in
Germany, Italy, South Korea, Cyprus, in Japan. As a conductor he has cooperated with
the Prague Symphony Orchestra FOK, the Baltic Philharmonic Gdansk, Marchigiana
Philharmonic (Italy), the Czech Philharmonic Orchestra (between 2001 and 2002 he
was the assistant of the Chief Conductor V. Ashkenazy). In September 2017 he went
with the Prague Philharmonia on tour to China. In 2005 he started to cooperate with
the Slovak State Philharmonic, KoSice; since the season of 2008/2009 he has been the
Chief Conductor of the SFK. Together with “his” orchestra he introduced a number of
important pieces of the world-renown symphony repertoire and conducted the SFK at
concerts in Hungary, Poland and went on a tour to Germany (2013 and 2016) and to
China (2014 and 2016).
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Eva Hornyakova, a native of Levoca, studied singing at the Conservatory in Kosice
and went on to study at the Academy of Performing Arts in Bratislava. After graduating
from the Academy she attended master classes taught by Peter Dvorsky and Zlatica
Livorova. In 2006 she made her debut at the Opera of the Slovak National Theatre in
Bratislava with the role Mimi in La bohéme by Puccini. In the same year she worked
her way up to the semi-finals of the competition Competizione dell’ Opera in Dresden
and three years later she was a semi-finalist at the competition Maria Callas Grand
Prix in Athens. She was also successful as a finalist of the international competition in
Bayreuth and took part at the International Hans Gabor Belvedere Singing Competi-
tion in Vienna and at the international competition Operalia 2010 of Placido Domingo
in Milan’s La Scala. Her profile roles include Mimi (Puccini, La bohéme); she performed
this role for example also in La Corufia in Spain, in the Staatstheater Braunschweig,
Germany, with the Opera of the Slovak National Theatre at the opera festival Pafos
Aphrodite on Cyprus (2010) and in autumn 2010 in the international production in
Japan, on tour in Spain (2012). The critics as well as the laic audience were attracted
by her appearance as Marenka in the Bartered Bride by Smetana on the stage of the
Slovak National Theatre as well as at the open-air festival in Gars am Kamp, Austria,
where she appeared also as Micaela in Carmen by Bizet. She sang with the famous
bassist Paata Burchuladze in Faust by Gounod on the stage of the Slovak National
Theatre and received for the role of Markétka the prize by opera critics of the magazine
Hudobny Zivot (Musical Life) for the best woman singing performance of the season of
2012.In 2014 she made her debut in the National Theatre in Prague as Magda (Puccini,
La Rondine).

Mezzosoprano Michaela Zajmi, a soloist of the National Theatre in Prague, graduated
from the Conservatory in Prague (with Y. Skvarova). While still a student and subse-
quently after graduation she participated in singing competitions. She achieved grea-
test victories at the 44th International Antonin Dvorak Singing Competition in Karlovy
Vary in autumn 2009; in the category opera - women she was awarded the 3rd prize
and in the category song the 3rd prize as well. Furthermore she received the Award
of Antonin Dvorak Society for the best interpretation of the song by A. Dvorék - Dejte
klec jestradbu and a special prize from the J. K. Tyl Theatre in Pilsen. She was a lau-
reate of the International Singing Competition of Leo$ Janacek’s Prize (EMCY) and won
the 1st prize at the Competition of the Czech Conservatories in Pardubice and the 1st
prize at the International Singing Competition Prazsky pévec. During her studies she
took masterclasses with Peter Dvorsky. In 2010 Michaela Zajmi was nominated for
Thalia Prize for exceptional stage performance (Angelina in the opera Cinderella by
G. Rossini). In theatre she made her debut as Rosina in the Barber of Seville at the
J. K. Tyl Theatre in Pilsen, subsequently she had roles at the National Theatre Brno, at
the National Theatre Prague, at the South Bohemian Theatre Ceské Budejovice and
at the Theatre in Ostrava. She performed at concerts with for example the Prague
Philharmonia, the Pilsen Philharmonic, the South Bohemian Philharmonic Ceské Bude-
jovice and Talich Chamber Orchestra. With the opera house Glyndebourne she went
on tour to England. She has been a regular guest at the Opera of the National Theatre
in Japan. Michaela Zajmi performed with the Budapest Festival Orchestra at concerts
in Europe and in 2016 she was invited to Teatro Regio di Torino to appear in the opera
The Little Cunning Vixen by Janacek as the Fox and in 2018 as Herodias in the opera
Salome by Richard Strauss.

Michal Lehotsky took private singing lessons with Stanislav Mjartan and graduated
from the Mozart Academy in Krakow under the lead of K. Meyerové and E. Blahova
in 1995. He took part in singing courses with P. Mikul&s, A. Nonath and B. Weikl. He
has been a laureate of international singing competitions - M. Schneider-Trnavsky in
Trnava, Emmy Destinn in Ceské Budejovice and a twofold semi-finalist of the presti-
gious Hans Gabor Belvedere Singing Competition in Vienna. Since 1996 he has been
a soloist at the Opera of the State Theatre in KoSice and since 2003 he was a member
of the Opera of the Slovak National Theatre where he is a permanent guest until today.
He has been a regular guest at prominent Czech opera houses (the National Theatre
in Prague, the National Theatre Brno and the National Moravian-Silesian Theatre in
Ostrava) and at prominent West European theatres: Deutsche Oper Berlin, Staatsoper
in Vienna, State Opera Budapest and National Theatre in Bucharest. His repertoire
includes more than forty great tenor roles. He went on tours to Japan, the Netherlands
and Belgium with the role of Don José. In Spain he performed as the Duke in the opera
Rigoletto, Cavaradossi in Tosca, Turiddu in Cavalleria Rusticana - and he also sang in
the staging of the opera La vida breve by M. de Falla. Michal Lehotsky devotes himself
intensively to concerts with prominent orchestras such as the Czech Philharmonic Or-
chestra, Munich Philharmonic, WDR Orchestra Kéln and Royal Liverpool Philharmonic
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Orchestra and recording activities at home as well as abroad including the King and
the Charcoal Burner by Dvorak with the conductor Gerd Albrecht and with the WDR Or-
chestra Koéln, the opera Gamblers by Shostakovich and Rotschild’s Violin by Fleishman
with the Royal Liverpool Philharmonic Orchestra and the conductor Vasily Petrenko.
During the last five years he has repeatedly performed mainly in two major operas by
G.Verdi - Otello (Cyprus, Sweden, Germany, Austria, Slovenia, Taiwan) and the Sicilian
Vespers (Italy, France, Croatia).

The Ukrainian bassist Yevhen Shokalo graduated from the Conservatory in Lviv ma-
joring as a choir master. Later he studied at the Music Academy in Kiev opera and
chamber singing (M. Kondratjuk). While still a student he was a laureate of the Compe-
tition of Young Singers of Ukraine. After graduation he started to sing at the National
Opera of Ukraine in Kiev. Since 1994 he was engaged at the South Bohemian Theatre
Ceské Budejovice, he made his debut as Colline (in La bohéme by Puccini). Until today
he has been a guest at the South Bohemian Theatre (Leporello in Don Giovanni by Mo-
zart, Sarastro in the Magic Flute by Mozart, Sparafucille in Rigoletto by Verdi). He has
cooperated with the Prague State Opera, with the Janacek Opera of the National Thea-
tre Brno, where he enriched his bass repertoire with roles such as Boris Godunov (Bo-
ris Godunov by Mussorgsky), Timur (Turandot by Puccini), King (Lohengrin by Wagner),
Laugraf (Tannhauser by Wagner), Dulcamaro (Elixir of Love by Donizetti). Y. Shokalo
also appears as a soloist at the J. K. Tyl Theatre in Pilsen (the Water goblin in Rusalka
by Dvorak), Raimond (Lucia di Lammermoor by Donizetti), Dikoj (Kata Kabanova by
Janacek), Mefistofele (Mefistofele by Boito), Leporello (Don Giovanni by Mozart), etc. He
has been a guest at the F. X. Salda Theatre in Liberec. In 200? he made his debut at the
National Theatre in Prague as Boris (Katerina Izmailova by Shostakovich) and in 2002
at the Theatre in Pilsen as Kecal (The Bartered Bride by Smetana). In 2009 he made his
debut as the Water goblin (Rusalka by Dvorak) at the National Theatre in Athens. He
performs at concerts as well. He also acts as a teacher; since 2013 he has taught sing-
ing at the Conservatory in Pilsen.

Czech Academic Choir (Brno, CZ) held a number of concerts in the Czech Republic as
well as abroad and took part in many Czech as well as foreign festivals, where the top
prizes have been awarded to the choir. The choir has around sixty members - students
from universities in Brno and has recently presented itself as a cantata or oratorio
choir. The choir had a pleasure to work with various professional orchestras and in-
stitutions (the Brno Philharmonic, the National Theatre Brno, the Bohuslav MartinG
Philharmonic Orchestra in Zlin, the Czech Chamber Philharmonic Orchestra Pardu-
bice, the Moravian Philharmonic Orchestra in Olomouc, the Prague Radio Symphony
Orchestra, the Slovak State Philharmonic, KoSice, der Leipziger Universitatsorchester,
etc.), and performed various pieces such as the German Requiem by Brahms, Stabat
Mater by Rossini, Te Deum by Bruckner, Dvorak, Pololanik, Eben, the cantatas Bouquet
of Flowers and the Opening of the Springs by Bohuslav Martin(, Gloria by Vivaldi and
Poulenc, the Czech Christmas Mass by Ryba, the Coronation Mass by Mozart, Magnifi-
cat by Rutter and Slimacek. The choir has currently taken part in opera performances
of the National Theatre Brno (the Miracles of Mary by Bohuslav Martind, L'amour de
loin by K. Saariaho). The choir has recorded scenic as well as film music. The conductor
and choirmaster has been Michal Vajda since its establishment in 2004.

Michal Vajda - started to study music at the Conservatory in Kroméfiz and his major
was organ. Later he went on to study sacred music and choir conducting at the Janacek
Academy of Music and Performing Arts in Brno. As a student of doc. Josef Pancik he
received during his studies valuable knowledge and experience in the field of voice
training, music direction as well as composition. As a choir master he has cooperated
with the Choir of the Church Conservatory in Kromé¥iz (today KEA Olomouc), with the
children’s choir Kantiléna of the Brno Philharmonic Orchestra, with the choir of the
National Theatre Brno. He took part in annual master courses NIPOS-ARTAMA Prague
and in many courses specializing exclusively in the interpretation of the Gregorian
choral. He was awarded the Choirmaster-junior Award for extraordinary victories in
2007 and the Ferdinand Vach Award in 2016 by the Main Board of the Czech Choirs As-
sociation. Michal Vajda has also been a member of the Music Committee of the Czech
Choirs Association and has regularly been invited as a professional jury member at
international competitions.
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ADDITIONAL EVENTS

R JOURNEY WITH ANGEL
2l - EXHIBITION OF PAINTINGS BY A. KONCUB.

April 19t - May 17t 2018 | The House of Arts, KoSice

Anatolij Koncub (1949) is a famous Belarusian painter and ceramist. He studied at the
Belarusian State Theatrical and Art Institute (now it is Belarusian Art Academy) at the
Department of Applied Art. Since 1971 he has lived and created his works in Bobruisk.
Between 1971 and 2000 he taught at the Bobruisk Art College. Currently he works at
the Bobruisk art studio. In 1980 he became a member of the Russian Union of Fine
Artists. In 1991 he was appointed a merited artist of Belarus. Since 1976 he has been
a participant at exhibitions at home as well as abroad and at international plain-airs
in ceramics and painting. The works of Koncub are at the Belarusian National Art Mu-
seum, in galleries and private collections in Russia, Poland, Bulgaria, Austria, China
and in the USA.

)4 CONCERT FOR THE CITY

MA!

6 p.m. | Reduta, SpiSska Nova Ves

The Slovak State Philharmonic, KoSice
Leo3 Svarovsky | Ayako Yonetani, violin

Wolfgang Amadeus Mozart (1756-1791)
Symphony No. 38 in D Major, K 504 ,Prague”
Adagio-Allegro | Andante | Finale (Presto)

Peter llich Tchaikovsky (1840-1893)

Violin Concerto in D Major, Op. 35
Allegro moderato | Andante | Finale. Allegro vivacissimo
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63. KOSICKA HUDOBNA JAR
MEDZINARODNY HUDOBNY FESTIVAL

Vstupenky na koncerty st v predaiji v pokladnici SfK
(Dom umenia, Moyzesova 66, KoSice, 055 2453 123, vstupenky@sfk.sk,
www.navstevnik.sk)

Pokladni¢né hodiny: Po: 14.00 - 16.00, Ut, St, St: 14.00 - 17.00

a hodinu pred zacCiatkom koncertu v Dome umenia a na podujatia
realizované mimo Domu umenia 30 minut pred ich zaciatkom.
Zmena programu a ucinkujucich vyhradena!
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