Bedrich Smetana
Oboel.

I'he Bartered Bride Overture
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Smetana — The Bartered Bride Overture
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Rossini

All? vivace

La Scala di Seta Overture
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Richard Strauss

Don Juan, Op.20

Oboe 1.
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R. Strauss — Don Juan

Oboe 1.
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Maurice Ravel
Le Tombeau de Couperin

HAUTBOIS et COR ANGLAIS

I._.Prélude
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(*) Les petites notes, dans toute cette Suite, doivent étre attaquées sur le temps.
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Ravel — Le Tombeau de Couperin
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STRAVINSKY - Pulcinella Suite
2. Serenata

2. Serenata

Larghetto, J. = 54 - 56
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BEETHOVEN - Symphony No. 3
Il. Adagio assai

Adagio assai (-80)
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Mt Il

Symphony #3

Beethoven

Allegro vivace (J- =116)
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Mendelssohn  Symphony #3 Mwvt 11
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Oboi I-II
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V. Ballet des ‘Poussins dans leurs Coques
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BRAHMS - Violin Concerto
Il. Andante - measure 3 to 32

Adagio —
Tutti  Hr (Solo)
Fag | — 37|, > T ap e 2 .p./;?t —~
== S SRR T
h . sk
| p dolce o —_—
~ TN e N N — ‘F_m TN TN
8 ; — T 3 f —® ! 7 1
——— —E—— —r—
— — T
L4 . b .

s e N e N O A ]
13&1 L' = T f : IF ~ s =
D) ObIT = p dim.
o e ey . £ e e e,

B e e e e s e e e S e e Ee=—

- ANV H  — H I - 1 L H T 1
S ' ~ =g ) i —
ﬁja T — A _ySolo u % ‘*j’h‘? =
w b P e e Ry Ay e e e
[Y) mf ' 7 . Solo-Viol.



Sarah Thrall

Sarah Thrall
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Sarah Thrall

Sarah Thrall
BRAHMS - Violin Concerto
                               II. Andante - measure 3 to 32


Rimsky-Korsakov — Scheherazade, Op. 35
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Debussy La Mer Mt I

Allegro (dans un '16 17 HAUTB. Solo

rythme trés souple)
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Tchaikovsky ~ Symphony #4 Mwvt I

Andantino in modo di canzona
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