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VdZeni festivalovi ndvstevnici,

rad a s poteSenim Vam kazdoroc¢ne adresujem toto malé pozdravné
posolstvo pri prileZitosti konania KoSickej hudobnej jari, jedného
z najvyznamnejSich kultirnych podujati na Slovensku, ktoré vstupu-
je uz do svojho 62. ro¢nika a vdaka Statnej filharmonii KoSice
si udrziava vysoku umelecku Groven.

Vyznamny a na Slovensku casto hrany cesky hudobny
skladatel Josef Suk pri vzniku diela Asrael, ktoré komponoval v naj-
tragickejSom obdobf Zivota, napisal: ,Bol som zachraneny hudbou”.
Tym zéroven vyjadril, akou silou na ludsky Zivot pdsobi hudba. Som
presvedceny, Ze jeho svedectvo o jedinecnosti pdsobenia hudby na
[udsky Zivot sa stane sucastou vnimania a prijatia jeho diela, ktoré
zaznie na Otvaracom koncerte festivalu. Ak sa Asrael dotkne svoji-
mi Cistymi hudobnymi téonmi naSej duSe, Partita na poctu Majstra
Pavla z Levoce od Alexandra Moyzesa oZivi naSu pamat a pripomenie
nam aj bohatstvo nasej hmotnej kultdry a potrebu pripominat si ju
aj prostrednictvom hudby.

Historické, kultirne a geografické rozhranie, v ktorom sa
KoSice nachadzaju, ma integrujucu funkciu a presah do susednych
hudobnych kultdr, madarskej a polskej, a pre dramaturgiu KoSickej
hudobnej jari i prileZitost kazdoro¢ne predstavit jej poprednych hu-
dobnych predstavitefov a interpretov. Bohaté tradicie madarskej
kvartetovej Skoly predstavi publiku Kodaly Quartet a skladby popred-
nych polskych hudobnych skladatelov zazneju v interpretacii desiat-
ich mladych violoncelistov v programe Cellonet a v dielach, ktoré spo-
ja prvky starej hudby s modernou hudbou 21. storodia. Prvykrat sa
v Déme sv. Alzbety predstavi Bratislavsky chlapcensky zbor a rovnako
po prvykrat sa publiku v programe Bel canto predstavi sélistka Berlin-
skej opery, slovenska mezzosopranistka Jana Kurucova. Mladu gene-
raciu iste oslovi vystupenie Ceskej muzikadlovej a Sansénovej spe-
vacky Radky FiSarovej a k hudobnym vrcholom tohtorocnej festiva-
lovej ponuky bude patrit Faustovska symfonia Franza Liszta.

KoSickd hudobna jar spoluvytvara z mesta KoSic dolezité
kultirne centrum eurdpskeho vyznamu a preto jej zeldm UspeSny
priebeh a Vam, vaZeni navstevnici, obohacujice a trvalé hudobné
zazitky.

Marek Madaric¢
minister kultdry Slovenskej republiky
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Ddmy a pani,

spolo¢nost U. S. Steel KoSice s radostou prijala ponuku Statnej fil-
harménie KoSice stat sa partnerom medzindrodného festivalu
KoSickd hudobna jar. Som velmi rad, Ze toto podujatie, ktoré ma
svoje nezastupitelné miesto doma i v Eurépe, podporujeme uz 16.
rok. Vykony domaceho orchestra a tradi¢ne zvu¢né mena dirigentov,
sélistov a hostujucich hudobnych zoskupeni slubuji vysokd profe-
sionalnu Uroven aj 62. ro¢nika tohto oblubeného podujatia. Dovolte
mi zazelat vSetkym navstevnikom tohtorocnych koncertov KoSickej
hudobnej jari prijemné zazitky a nadherné hudobné momenty.
VSetkym umelcom a hostom festivalu prajem krasne zaZitky z pobytu
a ucinkovania v KoSiciach.

Scott Buckiso
Prezident U. S. Steel KoSice, s.r.o.



Vazeni koncertni posluchaci,

mesto KoSice so svojou bohatou a rozmanitou kultdrnou tradiciou
bolo vzdy centrom hudobného diania. K tomuto nemalou mierou
prispelo aj zaloZenie festivalu KoSicka hudobna jar (KHJ) v roku 1956
a vznik Statnej filharmoénie Kosice, ktord od roku 1991 samostatne
tento festival organizuje.

62. rocnik KHJ sa ponesie v znameni objavnosti. Mnohé
diela zazneju v KoSiciach po prvykrat a festival ponikne aj viacero
jedine¢nych projektov. Hlavnym aktérom je opatovne domaci orches-
ter s ktorym sa predstavia vynikajuci a uznavani umelci. Uvodny kon-
cert je kombinaciou Spickovych interpretov a unikatnych diel. Vyrocie
Majstra Pavla z Levoce si pripomenieme dielom A. Moyzesa Partita
na pocest Majstra Pavla, po ktorej zaznie Koncertantna symfénia pre
husle a violu W. A. Mozarta. Koncert uzavrie monumentalna Sukova
Symfénia Asrael, ktor uvedie Statna filharménia Kosice po prvykrét.
Dalie symfonické koncerty st dokladom programovej réznorodosti
festivalu - budu zniet Sansény, zaziaria tiez hviezdy operného sveta:
Veronika Holbova a soélistka Deutsche Oper Berlin mezzosopranistka
Jana Kurucova. Pod taktovkou bulharského dirigenta Yordana Kam-
dzhalova bude dominovat uvedenie najvyznamnejSieho symfonick-
ého diela F. Liszta - Faustovska symfonia, ktora v KoSiciach zaznie
po 15 rokoch a budu ucinkovat dvaja renomovani klaviristi - jubilanti
Eugen Indji¢ a Marian LapSansky. Zaverecny festivalovy koncert privi-
ta Symfonicky orchester MiSkolc, v spolupraci so spevackymi zbormi
Collegium technicum a Nostro canto. Festival ukoncia unikatnym
koncertnym uvedenim opery Le Villi Giacoma Pucciniho.

Nezabudnutelné zazitky ponuknu aj komorné koncerty:
Bratislavsky chlapgensky zbor, subor In Cordis Ensemble, Kodaly
Quartet a Cellonet.

Sucastou festivalu je premiéra Wagnerovej opery Vily v po-
dani Statneho divadla Kosice a vystava obrazov Viktora Tichonova
z Bieloruska.

Dakujem vietkym, ktori tento hudobny festival v metropole
Slovenska podporili. Verim, Ze jedinecnost hudobného umenia Vam
poskytne mnozstvo umeleckych zazitkov.

Julius Klein
riaditel SfK



FESTIVALOVY VYBOR FESTIVALU
The festival commitee of the Festival

Julius Klein
Riaditel a predseda festivalového vyboru KHJ
Executive Director of the SfK and Chairman of the Festival Commitee

Hana Bonkova )
Ndmestnicka umeleckej prevddzky SfK
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Zbynék Muller
Séfdirigent SfK

Principal Conductor of the SfK
Julia Bukovinska
Muzikologicka

Musicologist

Peter Himic

Generdiny riaditel Stdtneho divadla Kosice
General Director of the State Theatre, KoSice
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Jozef Podprocky
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Scott Buckiso
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General Manager of the Double Tree by Hilton, Kosice
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OTVARACI KONCERT FESTIVALU
Opening Concert of the Festival

19:00 | Dom umenia
The House of Arts at 7 p. m.

Statna filharménia Kosice
Zbynék Miuiller, dirigent/ conductor
Jana Karskova, nusie/vioiin | 1gor Karsko, viola/ viola

Alexander Moyzes (1906 - 1984)
Partita na poctu Majstra Pavla z Levoce, op. 67 (vyber)
Partita in honour of Master Paul of Levoca, Op. 67 (selection)

1. Intrada
2. Meditdcia

5. Findle. Chordl a velkd fuga

Wolfgang Amadeus Mozart (1756 - 1791)
Koncertantna symfoénia

pre husle, violu a orchester Es dur, KV 364
Sinfonia concertante

E flat major (solo violin and viola) K 364
Allegro maestoso

Andante
Presto

Josef Suk (1870 - 1927)
Asrael, Symfénia pre velky orchester ¢ mol, op. 27
Asrael, Symphony for Large Orchestra in C minor, Op. 27

Andante sostenuto - Andante - Vivace
Adagio - Adagio e maestoso



Generacne najstarsi tvorca slovenskej hudobnej moderny Alexan-
der Moyzes bol vdaka svojmu otcovi Mikuladovi, pdsobiacemu
dlhé roky v PreSove, osobite spaty s vychodnym Slovenskom.
K jeho poslednym zrelym dielam sa radi Partita na poctu Majstra
Pavla z Levoce op. 67, v ktorej vzdal jeho tvorca hold vyznamnému
levoCskému majstrovi rezbarovi z obdobia neskorej gotiky. Dielo
malo premiéru v KoSiciach v roku 1969 (dir. B. Rezucha) a dodnes
patri k najhravanejsim skladatelovym opusom. Ako napoveda zvo-
lena starobyla cyklickd forma - partita, ide o Moyzesovo pomyselné
pootvorenie okna do davnych Cias, avSak pohladom (i nadhladom?)
skladatela komplikovaného 20. storocia - ndrodného umelca, ktory
nasiel odvahu nevstupit do stranickych kruhov a povedat svoj nazor
na nedvary doby, nevzdavat poplatny hold hrdinom - sidruhom, ale
skuto€nému velikanovi. A to je prosta muadrost Zivota.

Koncertantna symfénia bola napisana v roku 1779. Celkovou kon-
cepciou, ale aj v detailoch je to klasické dielo svojho druhu. Naplno
znejucemu, symfonicky velkorysému celku dodavaju sélové nastroje
mimoriadny lesk, modulacné prechody i najdrobnejSie figlry a obraty
su jemne vycizelované; problém virtu6zneho dueta je vyrieSeny
maximalne jednoducho a pritom skvele. Oba sélové nastroje hraju
prevazne striedavo, opakuju celé frazy, alebo si ich delia. Ak hraju
spolu, deje sa tak v terciach, alebo sextach. Iba zriedkavo sa pohy-
buju volne v samostatnych partoch. Tri naladovo diferencované
Casti - Zivé a spevné Allegro, zadumcivé Andante a veselé, humor-
né Presto - vytvaraju znamenité, zaujimavé dielo - nesporne jeden
z najlepSich Mozartovych koncertov.

K najpravdivejSim umeleckym vypovediam patria také, ktoré ,vy-
preSoval’ sam Zivot. V Case najtemnejSej etapy zivotnych udalosti
tvori Josef Suk - milovany Dvorakov Ziak a zat, manZzel dcéry Otilie -
symféniu Asrael (1906). Prvotnym impulzom bol Dvorakov odchod
do vecnosti, ale v zapati Josef Suk straca i svoju milovant manzelku,
a tak sa préve komponovanie tohto diela stalo pre neho cestou za-
chrany. S&m Josef Suk o tom po rokoch napisal v liste Otakarovi
Sourkovi tieto slova: ,Dilo md tehdy oprdvnénost, kdyZ tviirce mize
presvédcive podati ttéchu trpicim, a Ze to maZe jen tehdy, kdyZ zakusi
sdm velikou bolest a v ni se ocisti. A zacindm »Asraelems«, chdpes, co
jsem musel procititi, neZ jsem se dostal k zdvérecnému C dur? Ne, to
neni jen dilo bolesti, to je dilo nadlidské energie.” Dielo dostalo na-
zov podla anjela smrti, z religiozity vychodu, kde je jeho Ulohou
odvadzat duSe zomrelych pred sud. Prvé tri Casti Sukovej sym-
fonie vznikli ako umelecké zahibenie sa do spomienok na Antonina
Dvoraka, je to hold majstrovi. V3etky tri Casti Suk komponoval pocas
jarnych mesiacov roku 1905, ked sa s Ceskym kvartetom zG&astnil
dlhého turné v krajinach zapadnej Eurépy a na Balkane. Tretiu
Cast dokoncil presne v den Otilkinych narodenin - 6. juna. Zacal
pracovat aj na Stvrtej Casti, ale manZzelkin zdravotny stav sa nahle
zhorsil a dostavil sa u nej vazny srdcovy zachvat, po ktorom 6. jula
skonala Sukovi v naruéi... Po prekonani prvotného naporu bolesti,
ked jeho duSa zacala vnimat pokojom pretavenu intenzitu utrpe-
nia, meni tento stav na dotvorenie diela nebyvalej sily ako vnu-
torny hrdinsky ¢in. V lete roku 1906 celd symféniu zinStrumentoval,
Uplne dokoncil v oktébri v Prahe a paméatna premiéra sa odohrala
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v Narodnom divadle 3. februara 1907 pod dirigentskou taktovkou
Karla Kovarovica. V symfoénii Asrael, ktora je ladena v smutocnej t6-
nine ¢ mol sa objavuju dve hlavné témy - osudu a smrti. Predstavuju
bolest, smutok, stupnujuce sa obavy, ako tébnové symboly Ci variacie
v celom diele. Stvrta ¢ast je neZnou a lyrickou spomienkou na Otilku,
leZz s vedomim, Ze vSetko sa pominulo. Posledna €ast je dramatickym
zapasom o vlastné ja, vyUstenim je katarzné precistenie a vylstenie do
symbolického prejasnenia v C dur. Kazdé utrpenie je neoddelitelnou
sucastou Zivota, prehlbuje ho a zhodnocuje jeho cenu, bez neho nie je
mozné zazivat chvile radosti a poznat cenu lasky.

Zbyn&k Miiller je 3éfdirigentom Statnej filharménie Kosice a diri-
gentom Narodného divadla v Prahe. Hudbe sa venuje od detstva.
Na Konzervatériu a AMU v Prahe vyStudoval hru na hoboji a dirigo-
vanie. UZ pocas Studii dosiahol mnohé Uspechy - okrem piatich
prvych cien v ndrodnych sutaziach ziskal v roku 1996 dalSie ocene-
nia na interpretacnej sutazi Prazskej jari. Dva roky pdsobil ako prvy
hobojista opery ND v Prahe, neskoér bol sélo-hobojistom v PraZskej
komornej filharmonii, kde zacal dirigovat. S Prazskou komornou fil-
harmoniou dirigoval desiatky koncertov, a to aj na vyznamnych hu-
dobnych festivaloch. V rokoch 2001 - 2002 pésobil v Ceskej filhar-
monii ako asistent $éfdirigenta V. Ashkenazyho, od roku 2004 sa
datuje jeho spolupraca so Symfonickym orchestrom hl. m. Prahy FOK,
od roku 2005 so Statnou filharméniou Ko3ice. Na poste $éfdirigenta
SfK pbsobi od sezény 2008/2009.

Rodactka z KoSic, Jana KarSkova Studovala hru na husliach
na kosickom konzervatériu, neskér na VSMU v Bratislave (A. Ses-
tdkova) a na AMU v Prahe (J. Tomasek). V roku 1991 ziskala
2. cenu na medzindrodnej interpretacnej sutazi Beethovenov Hra-
dec. Pocas Studii na AMU bola prijatd na Medzinarodnu hudobnu
akadémiu Yehudi Menuhina v Svajciarskom Gstaade (A. Lysy). Bola
¢lenkou orchestra Camerata Lysy a Medzindrodného mladeznickeho
orchestra Gustava Mahlera pod vedenim Claudia Abbada. Od ro-
ku 1997 po6sobi v Komornom orchestri Zlrich a su€asne od roku
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2010 aj v Bazilejskom komornom orchestri. Ako ¢lenka komornych
zoskupeni absolvovala koncerty v Eurdpskych krajinach, Severnej
Amerike i v Azii.

Huslista Igor KarSko sa na festivale KH) predstavi v pozicii violistu.
Rovnako, ako jeho Zena Jana, Studoval hru na husliach na koSickom
konzervatoériu (K. Petréczi), na AMU v Prahe (. Tomasek) a na Medzi-
narodnej hudobnej akadémii Yehudi Menuhina v Gstaade (prof. Al-
berto Lysy). Dvadsat rokov pésobil ako koncertny majster Luzern-
ského symfonického orchestra a ¢len sdboru The Serenade String
Trio, s ktorym vyhral prestizne sutaze komornej hudby (Florencia,
Trapani, Caltanissette a i.). Ako koncertny majster barokového or-
chestra La Scintilla absolvoval turné s Ceciliou Bartolli v USA. I. Karsko
je zakladatelom barokového suboru La Gioconda, hostujicim kon-
certnym majstrom Les Musiciens du Louvre a stcasne od roku 2010
vedie spolu s violonCelistom Thomasom Demengom subor Camerata
Zurich. Ako sélista i ¢len komornych zoskUpeni koncertoval po celej
Eurdpe, pravidelne sa vracia aj na slovenské koncertné pédia, o. i. je
kazdorocnym hostom festivalu KONVERGENCIE.



BRATISLAVSKY CHLAPCENSKY ZBOR
The Bratislava Boys' Choir

20:00 | D6m sv. AlZzbety
St. Elizabeth Cathedral at 8 p. m.

Magdaléna Rovinakova, Gabriel Roviak,
dirigenti/ conductors

Miriam Garajové, soprdn/ soprano
Dana Hajéssy, klavir, organ/ piano, organ

anonym (14. storoc€ie): Alta trinita beata

hymnus: Veni Creator Spiritus

Giovanni Croce (1557 - 1609): Cantate Domino

Francois Couperin (1668 - 1733): Jubilemus, exultemus
Franz Xaver Tost (1754 - 1829): Memento Domine David

Georg Philipp Telemann (1681 - 1767): Laudate
Jehovam omnes gentes

Simon Brixi (1732 - 1771): Magnificat, |. Magnificat
Antonin Dvorak (1841 - 1904): Zpivejte Hospodinu
Maurice Duruflé (1902 - 1986): Ubi caritas, hymnus
Wolfgang A. Mozart (1756 - 1791): Skdska na koncert
Charles Gounod (1818 - 1893): Ave verum

Franz Schubert (1797 - 1828): Mille cherubini in coro
Gabriel Fauré (1845 - 1924): Cantique de Jean Racine
John Carter (1942): Praise to the Lord

Andrew Lloyd Webber (1948): Pie Jesu

John Rutter (1945): For the beauty

spiritudly: Little David, Hus'h

LuboS Bernath (1977): Ave verum

Stanislav Surin (1971): Gloria (z Trnavskej oms3e)

Koncert sa kond v ramci Dni mesta KoSice. / The Concert Y g
takes place within The Days of the KoSice City Q KOSICE
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.Bratislavsky chlapensky zbor sa predstavi svojim profilovym sakral-
nym programom. Po Uvodnej procesii anonymného autora 14. sto-
rocia otvori koncert hymnus Veni Creator Spiritus. Tento gregorian-
sky hymnus patri medzi najznamejSie chordly, ktoré sa uvadzaju pri
slavnostnych prileZitostiach (napr. pri vstupe kardinalov do konklave,
birmovani, pomazani knazov). Pripisovany je Rabanusovi Maurusovi.
Giovanni Croce aj Antonin DvoFak sa podujali na zhudobnenie jed-
ného z najznamejsich Zalmovych textov Cantate Domino canticum
novum (Spievajme panovi piesen novu). Zatial ¢o Croce vyjadril svoju
pokoru k Bohu 3-Castovym motetom, obsahujucim kontrapunktické
prvky, Dvoradk nechal naplno vyzniet melodicku linku v sélovej faktu-
re jednej z jeho najznamejSich kompozicii a zaroven Casti z cyklu
Biblické pisné. Frangois Couperin, prezyvany aj ,,Couperin Le Grand”
pochadza zo sldvnej muzikantskej rodiny. Bol znamym skladatelom
na do dvore Ludovita XIV. a na tomto mieste vznikla aj sakralna sklad-
ba Jubilemus, exultemus (Radujme sa a oslavujme). Harmonicka
a melodicka faktura €asto poslucha¢om pripomina jagavy zvuk tra-
bok, ktoré na sldvu Boha rozozneju celu katedralu. Podobny charak-
ter ma aj skladba Franza Xavera Tosta. Hoci jeho meno znie german-
sky, vnimame ho ako slovenského hudobného skladatela. Narodil sa
v Cechach, no svoj aktivny muzikantsky Zivot stravil v Bratislave.
Skladbu Memento Domine David (Pamataj, Pane, na Davida) skom-
ponoval Tost pre bratislavsky alZzbetinsky klastor. Original diela vzni-
kol pre zbor a orchester, rovnako ako Telemannove dielko Laudate
Jehovam omnes gentes (Spievajte panovi vietky narody). V tomto
roku je to uz 250 rokov, odkedy nas jeden z najproduktivnejSich
skladatelov v hudobnych dejinach opustil (zoznam jeho diel obsa-
huje viac ako 900 opusov). Laudate Jehovam bolo skomponované
v poslednom tvorivom obdobi skladatela a hoci obsahuje mnoZstvo
barokovych prvkov, Stylovo sa uZz priblizuje klasicistickej forme.
Klasicizmus reprezentuje tieZz Mozartovi pripisovana Skuaska na
koncert. Rozprava pribeh malého Mozarta, ktory chodil do chlap-
Cenského zboru. Na jednu zo skd3ok vSak nepriSiel dirigent vcas,
a tak sa chlap&ek sdm ujal taktovky. Zartovné &islo uvadzame v slo-
venskom jazyku. Romantickd tvorbu v programe popri Dvorakovi
zastupuju tiez Duruflé, Fauré, Gounod a Schubert. Azda najme-
nej znamym dielom v tomto vybere je Faurého Cantique de Jean
Racine. Racin patril k najvacSim dramatikom 17. storodia, Fauré
skomponoval dielo na jeho text ako 19 ro¢ny. Obsahom diela je
velebenie vSadepritomného Pana, podobne ako v skladbach Ubi
caritas et amor, Deus ibi est (Kde je laska opravdiva, tam Boh preby-
va) a Ave verum corpus (Bud pozdravené telo Kristovo). Vdaka
pokojnému temporytmickému toku umoznuju posluchacovi hiboko
rozjimat nad ich obsahom. Cartera, Webbera a Ruttera spaja an-
glickd narodna prislusnost. Vsetci traja sa narodili v rozpati rokov
1942 - 1948 a su sucastou silnej skladatelskej generacie. Kazda
z vybranych skladieb velebi dielo Pana z iného pohladu. Zatial ¢o
u Webbera ide o pietne rozjimanie nad telom Krista (z jeho zndmej
kompozicie Requiem), Carter vyzyva k radostnej a nekonecnej
modlitbe k Bohu. Rutter v skladbe For the Beauty of the Earth
(Pre vSetku krasu zeme) voli pre vyjadrenie Ucty k Bozskému dielu
na Zemi pro-fanny text. Zaver koncertu obohatia posluchacmi
oblUbené cerno3ské spiritudly. Pre africkych otrokov v Amerike
bola pieseft jednou z mala moznosti, ako zabudnlt na kazdo-
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denné ukrutné trapenia. Do piesni vloZili obrovskd nadej, tuzbu
po slobode a navrate domov. V zavere koncertu odzneju diela slov-
enskych skladatelov LuboSa Bernatha a Stanislava Surina, obaja
su zastupcovia mlad3ej skladatelskej generacie. Ave verum je sa-
mostatnou skladbou, ktord skladatel dedikoval sélovému hlasu
a klaviru. Gloria (Slava Bohu na vysostiach) je Castou z Trnavskej
omSe skladatela.”

Gabriel Rovridk

Bratislavsky chlapcensky zbor (BCHZ) pésobi na umeleckej scéne
od roku 1982. Jeho zakladatelkou je Magdaléna Roviakova. Zbor -
pbévodne Chlapcensky filharmonicky zbor - vznikol pri Slovenskej fil-
harmonii a interpretoval detské party v oratériach a kantatach. V ro-
ku 1988 sa teleso osamostatnilo, jeho repertoarovy zdber sa rozsiril
o diela pre sopran, alt, tenor a bas. Dnes ma Bratislavsky chlapensky
zbor 50 ¢lenov a je sucastou sukromnej zakladnej umeleckej Skoly.
V jeho interpretacii si mbéZzeme vypocut gregorianske choraly, re-
nesancnu hudbu, Stylizacie ludovych piesni, i skladby slovenskych
skladatelov venované BCHZ (L. Bernath, P. Martincek, I. HruSovsky,
E.Suchon, I. Zeljenka a dalsi). Pocas rokov spoluprace so symfonickymi
orchestrami (Slovenska filharménia, Viedenski symfonici, rozhlasové
orchestre v Bratislave a vo Viedni a i.) sa repertoar suboru obohatil
o desiatky oratorii, kantat a symfoénii vyznamnych svetovych auto-
rov, ako aj vdaka ucinkovaniu na scéne populadrnej hudby aj o zname
muzikalové melédie. Zbor sa predstavil na koncertoch v eurépskych
krajindch, v Izraeli, USA, Kanade, Gc¢inkoval na vyznamnych hudob-
nych festivaloch a na medzinarodnych zborovych sutaziach (vitazstvo
v Des Moines, USA,v Moskve, &i v Lecco, Taliansko). S telesom spo-
lupracuju Spickovi slovenski pedagdgovia - sopranistka a hlasova
pedagogicka Miriam Garajova, ¢lenka Slovenského filharmonického
zboru a hlasova pedagogitka Monika Maglayova. Klaviristkou BCHZ
je Dana Hajossy, druhym dirigentom Gabriel Roviak ml.



Magdaléna Roviidkovad - zakladatelka, dirigentka a manazérka
BCHZ stoji na Cele telesa od jeho vzniku. Absolvovala Konzervatérium
a VSMU v Bratislave , kde sa zamerala na zborové dirigovanie (profe-
sori P. Hradil a J. Haluzicky). V r. 1999 zaloZila a ako riaditelka vedie
Sukromnu zakladnu umeleckd Skolu, kde sa spevaci Bratislavského
chlapenského zboru vzdelavaju aj v hre na nastroji a v sélovom spe-
ve. V roku 2015 sa stala laureatkou ocenenia KriStalové kridlo.

Dirigent Gabriel Roviidk uZz ako maly chlapec spieval v chlapcen-
skom zbore, ktory zaloZila jeho mama. Studoval zborové dirigovanie
na Konzervatoériu v Bratislave a JAMU v Brne. V rokoch 2004 - 2008
zastaval post dirigenta Komorného orchestra mesta Blansko, v roku
2013 uviedol Janackovu operu LiSka Bystrouska v Hamburgu (Ne-
mecko). Aktivne spolupracuje so slovenskymi a ¢eskymi orchestrami
a spevackymi zbormi (SKO Zilina, Filharmonie B. Martind Zlin, Statna
filharmdénia KoSice, Moravska filharmonie Olomouc, Solamente Na-
turali, spevacky zbor Lucnica, Canens,...). V sU€asnosti je 2. dirigen-
tom BCHZ a venuje sa projektom koncertov pre deti a mladez, ktoré
realizuje pre symfonické orchestre.

Miriam Garajova je absolventkou Konzervatoéria a Vysokej Skoly mu-
zickych umeni v Bratislave. V roku 2005 ziskala prvd cenu na Medzi-
narodnej spevackej sutazi Imricha Godina a v nasledujucom roku
zalala hostovat v Opere SND, kde postupne stvarnila viaceré postavy
opernej literatlry. Predstavila sa tiez ako sélistka v oratériu Mesias,
v Liverpoolskom oratériu Paula McCartneyho, v opere Vitazoslava
Kubi¢ku Martin Luther stvarnila Katarinu von Bora, hlavnd Zensku
postavu. Od roku 2008 posobi aj ako hlasova pedagogicka Brati-
slavského chlapcenského zboru, s ktorym spolulcinkuje ako sélistka
doma i v zahranici.



CESKA ,,EDITH PIAF"
Czech ,Edith Piaf"

19:00 | Dom umenia
The House of Arts at 7 p. m.

Statna filharménia KoSice

LeoS Svarovsky, dirigent/ conductor
Radka FiSarova, spev/ voice
Alexander Yasinski, akordeén/ accordion

Jazz4:

Ondi‘ej Kabrna, klavir/ piano

Petr Dvorsky, kontrabas/ doublebass
Miroslav Linka, gitara/ quitar
Radek Dolezal, bicie/ drums

Koncert sa kond v ramci Dni mesta KoSice. / The Concert
takes place within The Days of the KoSice City.
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Koncert nazvany Ceska “Edith Piaf” pote3i predovietkym milovnikov
franctizskych $ansénov. Radka Fisarova v sprievode orchestra Stat-
nej filharménie KoSice a pod vedenim dirigenta LeoSa Svarovského,
predstavi divakom oblUbené skladby, predovietkym Sansoény z re-
pertoaru Edith Piaf, Charlesa Aznavoura, Jacquesa Préverta, Mireille
Mathieu a dalSich, vo francizskom originali aj s ¢eskymi textami.
Okrem slavnych francizskych Sansénov (Non, je ne regrette rien, La
foule, Padam-Padam, Mon dieu a i.) zaznie v programe aj francizska
filmova hudba (Zviera, Zandari zo Saint-Tropez atd.). Spolo¢ne s or-
chestrom bude sprevadzat Radku FiSarovu vynikajuci bielorusky
akordeonista Alexander Yasinski a hudobné zoskupenie Jazz4.

Leos Svarovsky - hlavny hostujuci dirigent SfK. Svoju dirigentskd
kariéru zacal v ND Praha ako asistent Z. KoSlera. Neskdr posobil
ako Séfdirigent orchestrov: Komorna opera Praha, Janackova filhar-
ménia Ostrava, Statna filharménia Brno, Statny komorny orchester
Zilina, Komorné filharménia Pardubice, Orchester baletu ND Praha,
Statna opera Praha. V sG&asnosti pésobi ako staly hostujuci dirigent
Slovenskej filharménie (od roku 2007), Statneho komorného orches-
tra Zilina a Cestny ¢len Filharménie Brno. Spolupracoval s celym ra-
dom vyznamnych sélistov, s domacimi a zahrani¢nymi symfonicky-
mi, ale aj opernymi orchestrami. Z mnozstva umeleckych zajazdov
uvadzame napr. velké turné s Ceskou filharméniou (spolupraca od
roku 2001) v USA (2008), ¢i mimoriadne UspeSné umelecké zajazdy
v Japonsku s Filharméniou Brno (2011, 2013, 2015) a so Slovenskou
filharméniou (2012, 2014, 2015). Od jari 2014 je 3éfdirigentom Aichi
Central Symphony Orchestra Nagoya. Sucasne pdsobi ako docent
na AMU v Prahe.

Radka FiSarova sa spevu venovala uz od detstva (od piatich rokov
bola ¢lenkou chyrneho siboru Bambini di Praga, v dvanastich zaloZila
country skupinu Auris), Stadium spevu absolvovala na Konzervatériu
Jaroslava Jezka v Prahe. Utinkovala v muzikalovych produkciach
.Vlasy" a Evita (Praha 1996, 1998), Grék Zorba (ND Brno 2001), ,Divo-
tvorny hrnec” (Cesky Krumlov 2001), Kleopatra (Divadlo Broadway
Praha 2002). V baletnom muzikali Lucrezia Borgia v Narodnom di-



vadle Praha sa predstavila v titulnej Ulohe, rovnako ako v muzikali
Edith - vrabCiak z predmestia. Prave Uloha Edith znamenala zlom
v kariére - nasla sa v 3ans6noch a zacala ich aj pisat... Dnes sa pred-
stavuje ko3Sickému publiku ako Ceska ,Edith Piaf” spolu s Alexandrom
Yasinskim a zoskupenim Jazz4, s ktorymi nahrala svoje najnovsie CD
Rendez-vous.

Vynikajuci akordeonista Alexander Yasinski, pochadzajici z Bielorus-
ka, je zaroven UspeSnym hudobnym skladatelom (filmova hudba,
jazz, folk). Hru na akordedéne Studoval na Bieloruskej hudobnej aka-
démii (2008 - 2011) a na Prazskom konzervatériu (2011 - 2013).
Dnes je lauredtom narodnych a medzindrodnych interpretacnych
sutazi. Rad experimentuje s réznymi Stylmi a Zanrami, spolupracuje
s réznymi zoskupeniami v Cechach, Polsku, Bielorusku, Madarsku,
Ukrajine,...

Statna filharmoénia KosSice (5fK) bola zaloZzena v roku 1968 ako
druhy profesionalny symfonicky orchester koncertného typu na
Slo-vensku. Prvy koncert novovzniknutého telesa sa uskutocnil v ap-
rili 1969 pod vedenim vtedajSieho $éfdirigenta Bystrika Rezuchu. SfK
v kratkom Case dosiahla uznanie odbornikov i verejnosti a stala sa
jednym z poprednych reprezentantov slovenského interpretacného
umenia doma i v zahraniéi. Orchester SfK koncertoval na vyznamnych
medzinarodnych hudobnych festivaloch a v délezZitych kultdrnych
centrach (Vieden, Salzburg, Berlin, Budapest, Praha, Antverpy, Lisa-
bon, Barcelona, Atény, Remes, Hong-Kong, Luxemburg, New York...)
V roku 1994 SfK absolvovala mesa¢né turné po USA, kde sa pred-
stavila ako prvy slovensky symfonicky orchester na americkom kon-
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tinente. Filharmoénia pocas svojej histérie zaznamenala vyznamné
Uspechy na koncertnych pédiach nielen eurdpskych krajin, ale
aj v Severnej Amerike a v Azii. Na prelome rokov 2014/2015 ab-
solvovala SfK prvykrat vo svojej histérii turné v Cinskej ludovej re-
publike, ktoré po mimoriadnom Uspechu zopakovala aj v rokoch
2016/2017. Statna filharménia Ko3ice prezentuje svoje umenie
okrem aktivnej koncertnej ¢innosti aj prostrednictvom nahravok pre
rozhlasové, televizne a gramofénové spoloc¢nosti (160 CD). Nahravky
pre vydavatelstva Naxos, Marco Polo predstavuju casto unikaty -
premiérové nahravky ojedinele uvadzanych diel (L. Spohra J. Raffa,
A. Rubinstein, W. Furtwangler, E. Waldteufel, F. von Suppé). Or-
chester spolupracoval s mnohymi svetoznamymi umelcami, akymi
su Igor Oistrach, Gidon Kremer, Giora Feidman, lvan Moravec, Josef
Suk, Luciano Pavarotti, Placido Domingo, Dietrich Fischer-Dieskau,
Julia Fischer, Sergej Kopcak, Peter Mikulas, Peter Dvorsky, Viktor
Fedotov, Valerij Gergiev, Edita Gruberova, Emin Chacaturjan, Natan
Rachlin, Thomas Sanderling, Alexander Rahbari, Tadeusz Strugala,
Jifi Bélohlavek, Libor PeSek, Vaclav Smetacek, Ludovit Rajter, Ladi-
slav Slovék, Ondrej Lenard, Antoni Wit atd. Repertodrové spektrum
orchestra obsahuje v3etky frekventované diela od baroka po hudbu
21. storodia. Statna filharménia Kosice je ako jediny orchester na
Slovensku hlavnym organizatorom dvoch medzinarodnych festiva-
lov - KoSickej hudobnej jari a Medzinarodného organového festivalu
Ivana Sokola a spoluorganizatorom festivalu ARS NOVA. Od sezény
2008/2009 je na poste $éfdirigenta Statnej filharménie Kosice dirigent
Zbynék Muller. Po¢nuc sezénou 2014/2015 je hlavnym hostujucim di-
rigentom filharmonie Leo3 Svarovsky.
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IN CORDIS - Spojené struny historické
IN CORDIS - United Historical Strings

19:00 | Seminarny kostol sv. A. Paduanskeho
Seminary church of St. Anthony of Padua at 7 p. m.

IN CORDIS ENSEMBLE

Lucia Rozsny®é, spev/ voice

Milos Valent, barokové husle/ barogue violin
Marek §trync|, barokové violoncelo, barokovd gitara/
baroque cello, baroque guitar

KateFina Ghannudi, barokovd harfas baroque arp

Miloslav §tudent, arcilutna, barokovd gitara/ archlute,
baroque guitar

Nicola Matteis (1650? - 1714?)

Preludio in ostinazione, Passaggio rotto, Andamento ma-
linconico, Corrente da orecchie, Corrente da piedi, Sara-
banda, Giga (Arie Diverse..., London 1676)

No, no, no more Aminta
(A collection of new Songs set by Mr. Nicola, 1696)

Domenico Zipoli (1688 - 1726)
Toccata
(Sonate d'Intavolatura per Organo e Cimbalo, 1716)

Agostino Guerrieri (1630 - 1685)

La Lucina. Sonata a due. Arpa & Violino.
*** . Allegro - Arietta-largo - Allegro
(Sonate... Venezia 1673)

Nicola Matteis

Passaggio rotto, Andamento veloce (Ayres... 1685)
Prethee Damon, swear you Love me

(A collection of new Songs set by Mr. Nicola, 1696)

Diverse bizzarie Sopra la Vecchia Sarabanda o pur
Ciaccona
(Ayres... 1685)

Sonata pre gitaru - Preludio, Aria, Aria, Aria, Aria
(False consonances, 1682)

Henry Purcell (1659 - 1695)
A song upon a Ground
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Nicola Matteis
Aria amorosa (Ayres ... 1685)

Giovanni Salvatore (1620 - 1688)
Durezze e ligature (cca 1670)

Gottfried Finger (1660 - 1730)
Chaconne pre bas a basso continuo (cca 1700)

Nicola Matteis
Preludio, Musica grave, Sarabanda, Aria burlesca, Capric-
cio, Giga - Al Genio Turchesco (Arie Diverse ... 1676)

Iris, your lovely fatal eyes
(A collection of new Songs set by Mr. Nicola, 1696)

Koncert sa kona v spolupraci s Kiazskym semindrom sv. Karola Boromejského
v Kosiciach / in cooperation with Seminary in KoSice.

V hudbe sa oddavna viedli (a stale vedu) malé ¢i vacSie suboje medzi
napatim konsonancii a disonancii, teda medzi sizvukmi prijemnymi
a tymi drazdivymi. V Casoch stredného baroka sa tieto znejuce vztahy
obohacuju o novd harmonicku zvukovost €oraz viac sa vzmahajicej
insStrumentalnej hudby, prudiacej najma z talianskych miest. Ako
pozoruhodny hudobny zjav prelomu 17. a 18. storoCia sa vynara
Nicola Matteis, vynikajluci huslista a gitarista, pévodom pravde-
podobne z Neapola. Nevedno, aké dovody ho ako zrelého muza
privabili prekonat naro€nd pesiu put - s huslami na pleciach prejst
stredom Eurépy az do Londyna. MoZno to bola racionalne zvazena
lakava prileZitost, v tych ¢asoch v hudbe podnikavych a relativne za
umelecké bohatstvo dobre platiacich Anglicanov. Do Londyna Mat-
teis priSiel asi okolo roku 1670 a uchytil sa ako koncertny huslista
- maestro Nicola. Vymykajuc sa dobovym londynskym zvyklostiam,
Ziadal Nicola Matteis od posluchacov na svojich koncertoch sustre-
dené ticho bez Sepkania, ¢i podupavania nohami. Povahovo seba-
vedomy a novinky zavadzajuci Talian sa nestal mildC¢ikom dvo-
ra, € rovnako svojskych Slachticov. Ziskal si srdcia posluchacov
vdaka svojej strhujucej a umelecky podavanej hre vlastnych kom-
pozicii - po hudobnej stranke velmi originalnych noviniek. Vyucoval
mnohych Ziakov, to ho podnietilo komponovat a vydavat tlacené
zbierky svojich napaditych kompozicii. Casom sa mu podarilo slusne
zabezpecit, ozenil sa s majetnou vdovou. Narodil sa im syn, ktorého
pomenovali taktiez Nicola, ¢im znacne staZzil historikom objasfovanie
i tak pomerne zastretych faktov o tomto skladatelovi. Nicola Mat-
teis mladsi sa tiez stal hudobnikom a z Londyna odiSiel do Viedne
v roku 1700. Nie je jasné, kedy presne Nicola starSi zomrel, vie sa
len, Ze dozil v biede. Pri¢inou bola choroba a potrebné lieky. Jeho
prvou tlacenou zbierkou vydanou v Londyne v roku 1676 boli Arie
Diverse, teda rézne arie pre husle. Ich napaditost a réznorody
stupen narocnosti poukazuje na praktické urcenie k vyuke huslistov
réznych technickych dispozicii. V roku 1682 v Londyne vydal Nicola
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Matteis svoju zbierku The False Consonances of Musick, tykajucu
sa vystavby gitarového sprievodu. Pre nazorné vysvetlenie praktic-
kych prikladov Matteis pouziva Cislovany bas a gitarové tabulatdry,
o ktorych v Uvode piSe, Ze jeho priklady st vhodné aj pre ¢embalo,
lutnu, theorbu alebo basovu violu, ¢&im novatorsky gitaru radi medzi
Standardné nastroje bassa continua. Jeho skladby pre sélovu gitaru
a basso continuo v programe koncertu zazneju v kompletnej po-
dobe. Ayres, teda arie pre husle z roku 1685, publikoval ako dalSiu
UspeSnu Stvordielnu zbierku huslovych kompozicii. Najnaro¢nejSie
diela zaradil do Stvrtej Casti, vydanej samostatne. V piesfiovej zbierke
A collection of new Songs set by Mr. Nicola sa nachadzaju zhu-
dobnené dobré anglické texty a venovana je Lordovi Byronovi.
Prakticky bolo dielo uréené najma na vyuku spevu.

Z Toskanska pochadzal vynikajuci ¢embalista a organista Domenico
Zipoli, ktory sa na pociatku 18. storocia ucil hudbe vo vyznamnych
talianskych centrach (Florencia, Neapol, Bologna, Rim). V Rime sa
zdrziaval v rokoch 1710 - 1716, pdsobil ako organista v hlavnom je-
zuitskom kostole, kde sa rozhodol vstupit do Spolo¢nosti JeZiSovej
a odist na misie do Argentiny, kde neprestal komponovat, najma
duchovnud hudbu. Pred odchodom do juZnej Ameriky vydal v Rime
svoje najznamejSie inStrumentalne dielo - dvojdielne Sonate
d'Intavolatura per Organo e Cimbalo. Prvy diel obsahuje pestré in-
Strumentalne kompozicie pre organ - toccaty, versety &i canzony,
v druhom su zas ¢embalové suity a partity. V Rime si za kompozicie
vysluzZil obdiv a uznanie, najhravanejSou sa stala prave Toccata F dur.

K dalSim talianskym huslistom a skladatefom zaroven sa radi
aj Agostino Guerrieri, ktory sa umelecky pohyboval medzi Milanom
a Janovom. V Bendtkach vydal v roku 1673 zbierku chramovych
i svetskych Sonat op. 1, ktoré maju priradené nazvy, vztahujuce
sa podla vtedajSieho zvyku k osobam. Sonata La Lucina je jednou
z mala dochovanych sonat s obligatnym harfovym partom.

Henry Purcell, povaZzovany za najvacSieho anglického skladatela
sa priblizne od roku 1683, pravdepodobne pod vplyvom N. Mat-
teisa, inSpiruje talianskymi majstrami (Bassani, Vitali, Frescobaldi a i.)
a zacina pisat komornu hudbu v podobe inStrumentalnych sonat.
Tym sa v Anglicku zacal oslabovat dovtedy previadajuci franctzsky
Styl J. B. Lullyho. V rovnakom obdobi sa zacal venovat i svetskej
piesfiovej tvorbe. V piesni She loves and she confesses too (pisanej
v roku 1680 a vydanej 1683 v Choice Ayres) sa vokalny part vinie
nad ostindtne sa opakujucim basovym hlasom, ¢im sa symbolicky
zndzorfiuje suboj s neviditelnym sokom, Ustiaci do triumfalneho
vitazstva lasky. Purcell zhudobnil dobovu basen oblubeného basnika
- Abrahama Cowleyho (1618 - 1667) zo zbierky The Mistress.

Giovanni Salvatore patril k neapolskym skladatelom slavnej éry roz-
kvetu 17. storocia. Bol organistom, skladatelom a pedagdgom z éry
Styroch slavnych neapolskych sirotincov - konzervatérii, v ktorych
aj sam nadobudol hudobné vzdelanie. Nechal sa vysvatit za kfaza
a stal sa chramovym organistom. Popri mnoZstve sakralnych kom-
pozicii tvoril aj pre ¢embalo. V zaciatkoch 17. storocia prisli do mody
skladby pre klavesové nastroje, v ktorych sa odrazal pre barok ty-
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picky kontrast vo vyraze Durezze e ligature - disonancie a prietahy,
pripadne ako tvrdost, nesulad, chromatizmy a melodicka pruznost.

K zaujimavym zjavom ceského baroka patri gambista Gottfried
Finger (Cesky Bohumir, pseudonym Mrs. Hannak), ktory pochadzal
z Olomouca. Do Londyna priSiel v polovici 80. rokov 17. storocia
a stal sa ¢lenom kralovskej kapely i oblUbencom Jakuba II.. Neskor sa
stal nezavislym umelcom, komponoval pre divadlo a inStrumentalne
zoskupenia. Ked zomrel H. Purcell, venoval mu pamatnu 6du Placte
muzy. Po umeleckej prehre v opernom suboji odisiel do nemeckého
kultdrneho prostredia (Vieden, Wroclaw, Innsbruck, Mannheim),
kde zastaval vyznamné kapelnicke posty v Slachtickych orchestroch.
Ako skladatel sa preslavil najma tvorbou pre violu da gamba. Tlacou
vydal len niekolko opusov sonat v tzv. rakdsko - ¢eskom Style (stylus
phantasticus), va€Sinu tvorby si ponechaval v rukopisoch, azda kvoli
vlastnym koncertnym vystdpeniam. ESte do londynskeho obdobia
spada jeho Chaconne pre bas a basso continuo, ktora je ukdzkou
skvelého variatného majstrovstva a technickej zru¢nosti majstra.

In Cordis Ensemble - hudobné teleso, ojedinelé nielen svojim
zloZenim, ale aj pristupom. Podla nazvu suboru je zrejmé, ze jadrom/
zakladom su tzv. brnkacie nastroje - inStrumenty z dneSného pohladu
historické, no kedysi celkom beZné, ako napriklad: renesancné
a barokové lutny, teorba, barokové a renesacné gitary, galizona, cis-
tra a rézne typy harf. Vynimocné je tiez nadvazovanie na historickd
tradiciu, v ktorej indtrumentalisti boli zaroven spevakmi, ktori sa pri
speve aj sami sprevédzali. TaZiskom repertoaru stboru su klenoty
hudobnej pokladnice 15. - 18. Storocia. Tie v svojich koncertnych pro-
jektoch predstavuje nie ako muzedlne kusy, ale zakomponované do
pribehu tak, aby zaujali posluchaca a umocnili tym jeho zazitok z hud-
by. O tom sa mohli presvedcit posluchaci mnohych festivalovych kon-
certov v Cechach i na Slovensku. Tieto hudobné projekty by nemolo
mozné realizovat bez muzikality, ktora sa opiera o dlhoro¢né hracske
skusenosti a hudobnu erudiciu kmeriovych ¢lenov suboru: Katefina
Ghannudi, Miloslav Student, Jan Krej&a. K realizacii niektorych proje-
ktov su pozyvani Spickovi indtrumentalisti a spevaci z inych suborov
starej hudby, tak ako je tomu aj na dne3nom koncerte: Marek Stryncl/
Musica Florea, Praha a Milo$ Valent/ Sola-mente naturali, Bratislava.

Sopranistka Lucie Rozsny6 Studovala klasicky spev na Janackovej
akadémii muzickych umeni (JAMU) v Brne, absolvovala 3tudijné po-
byty na Universitat fir Musik und darstellende Kunst vo Viedni, na
Univerzite Antona Brucknera v Linzi a na Vysokej Skole umeniv Ziry-
chu. V roku 2012 ziskala 1. miesto na ABA Music Award (Austria Ba-
rock Akademie). V septembri 2013 dokoncila na JAMU postgradualny
studijny program Interpretécia a tedria interpretacie. Specializuje sa
na interpretaciu barokovej hudby. Ako sélistka spolupracuje so su-
bormi Musica Florea (MatUSove a Janove pasie J. S. Bacha, Oratorio
per la Santissima Trinita A. Scarlattiho, Brockesove paSie G. F. Hande-
la a dalSie), Hoffmusici, Musica Figuralis, Ensemble Inégal, Hipocon-
dria ensemble, Musica Divina Praga a Ensemble Damian. Je ¢lenkou
a spoluzakladatelkou Zenského barokového stuboru Ensemble Fiore-
llo, dua Aurette a tiez ISHA tria, ktoré sa venuje interpretacii hudby
20. a 21. storodia.
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BEL CANTO
BEL CANTO

19:00 | Dom umenia
The House of Arts at 7 p. m.

Statna filharménia Kosice

Paolo Gatto, dirigent/ conductor
Veronika Holbova, soprdn/ soprano
Jana Kurucova, mezzosoprdn/ mezzosoprano

Wolfgang Amadeus Mozart (1756 - 1791)
Figarova svadba/ Le nozze di Figaro, KV 492
predohra
Idomeneo
dria Elektry ,D " Oreste, D "Aisace”
dria [damanteho ,Non ho colpa”
Don Giovanni
dria Donny Anny ,Or sai chi | onore”
dria Donny Elviry ,Mi tradi quell “alma ingrata”
Cosi fan tutte
dria Fiordiligi ,,Come scoglio”
La Clemenza di Tito
dria Sesta ,Parto, parto”
duet Servillie a Annia ,,Ah perdona al primo affetto

"

Gaetano Donizetti (1797 - 1848)
Don Pasquale
predohra
dria Noriny ,,Quel guardo il cavaliere...”

Vincenzo Bellini (1801 - 1835)
| Capuletti e i Montecchi
dria Rémea ,Ascolta... Se Romeo t uccise...

"

Gaetano Donizetti (1797 - 1848)
Roberto Devereux

predohra
Anna Bolena

duet Anny a Giovanny ,Suo tuo capo”
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Hudobna genialita Wolfganga Amadea Mozarta sa naplno rozvi-
nula aj v oblasti operného Zanru. Jeho vynimocny cit pre doko-
nalé psychologické stvarnenie postav pomocou hudby je v ramci
klasicizmu neprekonatelné. Pisal opery rézneho druhu - komické
i vaZne, talianske i nemecké, prilezitostné €i z presvedcenia. K jeho
najpopularnejsim viedenskym operdm bez pochyb patri Figarova
svadba (1786), ktorej predohra je velmi svieZzim a brilantnym Gvo-
dom do Usmevného pribehu kvalitnej talianskej buffy, povySenej
na novu Uroven. Operou seriou objednanou do Mnichova pre
karnevalové slavnosti kurfirsta Karla Teodora sa stala opera Ido-
meneo (1781). Elektra je postavou princeznej Argosu, ktora sa
ma stat manZelkou Idamanta len ako nddzové rieSenie. Idaman-
tes miluje ind... Postavu Idamanta, syna krétskeho krala, Mozart
podla starobylej praxe zveril kastratovi (sopran). Za legendarnu
operu opier (ako ju nazval E. T. A. Hoffmann) sa povazuje Don
Giovanni (1787). Stastna volba dobrého libreta od L. da Pon-
teho na nadcasovy pribeh P. Beaumarchaisa vytvorili charakte-
ry mnohych postav, ktorym dobre rozumieme i dnes. V drame
Donny Anny, ktorej nechtiac zvodca Don Giovanni zabil otca, sa neu-
stale objavuje bolest a tuzba po pomste. Donna Elvira je charaktero-
vo typickou opustenou milenkou, ktora Giovanniho neustale prena-
sleduje a v nej samotnej sa zmieta snaha opatovne ho ziskat, napriek
jeho nevere a zvrhlosti. Priamo na podnet cisara Jozefa Il., ktory si
Zelal zhudobnit namet, Udajne podla skutocnej udalosti, komponuje
Mozart ,svoju najvtipnejSiu operu” Cosi fan tutte (1790). Lorenzo
da Ponte vytvoril libreto previekovej komédie. Postava Fiordiligi je
vyrazovo lyrickejSia a obdarena naro¢nou velkou ariou. Operu seria
La Clemenza di Tito (USlachtilost Titova) napisal Mozart takmer na
sklonku svojho Zivota ako objednavkové dielo pre prazskd koru-
novaciu cisara Leopolda v Prahe v roku 1791. Libreto prepracované
C. Mazolom z dadvneho Metastasiovho textu, ktory oZivil Mozart svo-
jou vznedenou hudbou za neuveritelnych 18 dni. Arie tejto opery su
pIné vyrazovych afektov a brilantnych efektov.

Gaetanovi Donizettimu sa podarilo vytvorit jednu z najdokonalejSich
a najkrajSich poddb opery buffa v pribehu o zamilovanom starom
mladencovi menom Don Pasquale (1843). Objednavatelom bolo di-
vadlo Talianskej opery v ParizZi. Part primadony Noriny je napisany
virtuézne a technicky narocne, jeho koloratiry dosahuju az tén des>.
V predohre k Donizettiho lyrickej drame Roberto Devereux (1837)
citit dramatickost a hibku ¢iasto¢nej fikcie a Ciasto¢nej historickej
skutoCnosti pribehu o Robertovi, favoritovi kralovnej Alzbety I..
Pribeh lasky, zrady a pomsty konci popravou Roberta a rezignaciou
AlZbety. Opera Anna Bolena (1830) zachytava dramaticky vzostup
a pad druhej manzelky anglického krala Henricha VIIl., matky kralo-
vnej Alzbety. Dielo v Style opera seria autorovi prinieslo svetovu sla-
vu, ved to bola uz jeho 33. opera. Postavy Anny Boleny a Giovanny
Seymour patria obtiaznostou k najnarocnejSim opernym partom.
Duet oboch sokyn je predzvestou naslednej dramy, ktora vyusti do
popravy krivo obvinenej kralovnej Anny.

Mlady lyrik éry rossinistov - Vincenzo Bellini sa dozZil len nizkeho
veku 34 rokov a na rozdiel od svojich stcasnikov Rossiniho a Doni-
zettiho nikdy nekomponoval buffy. Svoju operu | Capuletti e i Mon-
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tecchi vytvoril na vrchole svojej tvorivej cesty. Premiéroval ju v roku
1830 v benatskom divadle La Fenice. Jeho libretista Romani ponial
dielo ako skryty zapas talianskych vlastencov za slobodu. Kym Julia
je obostrena poetickym ¢arom, postavu Romea zveril Bellini mezzo-
sopranovej polohe, zrejme pomyslajuc obsadit ho pévodne kastra-
tom. Premiéra v3ak s velkym Uspechom odznela v obsadeni Zenskych
hlasov. Aria Rémea z 1. dejstva Ascolta: Se Romeo t“uccise je jeho reak-
ciou na obvinenie z vrazdy Judliinho brata Tebalda a je vsadena pred
findlnou cabalettou prvého dejstva.

Paolo Gatto - rodak z talianskeho Bergama, venoval sa najskor Studiu
kompozicie a hry na klaviri, absolvoval dirigentské kurzy, Studia zavf-
3il na Viedenskej hudobnej akadémii u K. Osterreichera. Profesional-
nu drdhu dirigenta zacal v rodnom Taliansku, postupne sa jeho di-
rigentské aktivity rozsirili na Nemecko, Rakusko, Francuzsko, Rusko,
Portugalsko. V rokoch 1993 - 1998 bol Séfdirigentom opery divadla
Carla Coccia v Novare, v tom Case zacal spolupracovat s Ceskymi
a slovenskymi orchestrami a opernymi domami ako Narodné di-
vadlo Praha, Statna opera Praha, Janackova opera Brno, Moravské
fiharmonia Olomouc, Narodné divadlo Moravskosliezske v Ostrave,
SKO Zilina, Statne divadlo Kosice, SND Bratislava, Statna filharmoénia
KoSice a i.). Je zakladatelom festivalu Not d“Argonne a umeleckym
riaditelom medzinadrodného hudobného festivalu Les Rencontres de
Louvergny vo Franctzsku. V rokoch 2009 az 2011 pésobil 0. i. v Opere
Statneho divadla Ko3ice ako $éfdirigent, neskor ako umelecky riaditel.

Sopranistka Veronika Holbova - sélistka Narodného divadla mo-
ravskosliezského v Ostrave (NDM), Studovala operny spev u Evy
Drizgovej - JiruSovej na Janadckovom konzervatériu a na Fakulte umenf
Ostravskej univerzity. V roku 2015 ziskala 1. miesto v kategérii Ope-
ra - Zzeny na Medzinarodnej spevackej sutazi Antonina Dvoraka
v Karlovych Varoch. Na scéne NDM sa predstavila v operach Figa-
rova svadba, Predand nevesta, Armida, Nabucco, Kata Kabanova,
Barbier zo Sevilly, Kominarik a i. Hostuje v opere Narodného divadla
v Prahe, Sliezskom divadle v Opave a sGfasne aj v Opere Statne-
ho divadla v KoSiciach. Spolupracuje aj s ¢eskymi symfonickymi or-



chestrami,suborom Collegium 1704;vroku2016sapredstavilaakohost
so Statnou filharmoniou KoSice.

Jana Kurucova - sélistka Nemeckej opery v Berline (Deutsche Oper
Berlin) Studovala najskér odbor cirkevnd hudba, dirigovanie a spev
na Konzervatériu Jana Levoslava Bellu v Banskej Bystrici. Nasledne
ziskala dvojro¢né Stipendium na Univerzite hudobného a dramatické-
ho umenia v Grazi. Tam ju vyrazne ovplyvnili pedagdgovia Agatha Ka-
nia a Gottfried Hornik. Javiskova prax sa jej otvorila mozartovskymi
postavami, ked sa publiku predstavila ako Druh& dama v Carovnej
flaute ¢i Ramiro v Zahradnicke z |asky. V divadelnej sezone 2005/2006
ziskala angazman v Bavorskej Statnej opere, ktoru viedol legendarny
dirigent Zubin Mehta. V rokoch 2006 - 2009 bola sélistkou divadla
v Heidelbergu, kde stvarnila postavu Cherubina (Mozart, Figarova
svadba), Charlotty (Massenet, Werther), Rosiny (Rossini, Barbier
zo Sevilly) a dalSie ulohy. V tomto obdobi ju divaci mali moznost vi-
diet aj na koncertnych pdédiach, ucinkovala napriklad na Heidelberg-
skom zamockom festivale, v Queen Elisabeth Hall v Antverpach,
Open Air na Gendarmentmarkt v Berline a na dalSich poédiach. Od ro-
ku 2009 je sélistkou Deutsche Oper Berlin, kde nastudovala mnozstvo
postav, spomernme aspofi Fenenu (Verdi - Nabucco), Mercedes (Bizet
- Carmen), Floru (Verdi - La traviata), Zerlinu (Mozart - Don Giovanni),
Mélisande (Debussy - Pélleas et Mélisande) a dalSie Glohy. V Narod-
nom divadle Praha sa predstavila ako Idamante v Mozartovom Ido-
meneovi. Nasa sldvna krajanka hostovala aj na inych nemeckych
i mimonemeckych scénach a spolupracovala s mnohymi vyznamny-
mi dirigentskymi a reZisérskymi osobnostami. Do jej repertoaru
pribudol LiSiak z Janackovej LiSky Bystrousky, Meg Page z Verdiho Fal-
staffa, ¢i Pucciniho Suzuki z Madama Butterfly (v Teatro Petruzzelli
v Bari), Maffio Orsini z Donizettiho Lucrezia Borgia, ktorého si na svo-
jom domacom javisku zaspievala po boku naSich slavnych krajanov
Edity Gruberovej a Pavla Br3lika. Uspe3ne sa predstavila na doskéch
opernych domov v Pekingu, Oslo, Drazdanoch, Ostrave a dalSich. Na
scéne Opery SND ju aktudlne mdéZzeme vidiet v postave Rosiny a Don-
ny Elviry (Mozart, Don Giovanni).



16 KODALY QUARTET
AR KODALY QUARTET

19:00 | Vychodoslovenské muzeum,
Namestie maraténa mieru 2
The East Slovak Museum at 7 p. m.

Kodalyovo kvarteto

Attila Falvay, 1. husle/ 1= violin
Ferenc Ba ng6, 2. husle/ 2violin
Janos Fejérvari, viola
Gyorgy Eder, violoncelo/ cello

Wolfgang Amadeus Mozart (1756 - 1791)
Kvarteto C dur/ String Q in C major, KV 157

No tempo indication / Allegro
Andante
Presto

Zoltan Kodaly (1882 - 1967)
Kvarteto €. 2, op. 10/ String Q No. 2, Op. 10

Allegro
Andante. Quasi recitativo - Allegro giocoso

Antonin Dvorak (1841 - 1904)
Kvarteto Es dur €. 10, op. 51 ,Slovanské”
String Q in E- flat major, No. 10 Op. 51 “Slavonic

i

Allegro ma non troppo
Dumka. Andante con moto
Romance. Andante con moto
Finale. Allegro assai

Podujatie sa kona v priestore Ostrova kultiry - Otvorenej

zény 1 - Historicka Ucelova budova Vychodoslovenského

muzea Kosice, ktoré bolo realizované s podporou Eu-

= répskej Unie z Eurépskeho fondu regionalneho rozvoja

m v ramci Regiondlneho operacného programu. Spoluor-
ganizator koncertu/ Co-organizer of the concert.

Koncert s podporou generalneho konzuldtu Madarska
v Kosiciach.
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Otcom dblezitej formy, ktoru priniesol do hudby Styl klasicizmu, bol
Joseph Haydn, ktory na vyvoji slaCikového kvarteta pracoval takmer
cely Zivot. Pretavenie z barokovej tanecnej suity a hladanie jeho mies-
ta v oblasti formy urcenej na poc€uvanie bez tanca s vyuzitim stabil-
ného obsadenia slacikovych nastrojov - 1. a 2. husle, viola, violoncelo
sa stalo procesom pre celu 2. polovicu 18. storocia.

Cez prvotné impulzy sa formy ujimaju mnohi dalsi majstri, medzi
prvymi, zdzracné dieta zo Salzburgu. Mladik Mozart skompono-
val pocas pobytu v Milane na prelome rokov 1772/1773 viacero
slacikovych kvartet, oznaCovanych ako Milanske kvarteta. Tretim
v poradi je Slacikové kvarteto C dur, KV 157. Pre cell sériu tychto
kvartet je typické pouZitie troj¢astovej schémy, najcastejSie v poradi
rychla - pomala - rychla €ast a vsadenie molovej téniny do strednych
pomalych casti inak zvolenych durovych ténin v kvartovom kruhu
(D, G, C, F, B, Es). Tento model si Mozart udrzal i v naslednej sérii
Viedenskych kvartet a prave v tomto obdobi, ked musel €elit nastu-
pujucim problémom s arcibiskupom Colloredom, zaznamenavame
v jeho tvorbe dozrievanie vo vedomejSej motivicko-tematickej praci,
jasnejsej $tylizacii, objavovanie hibky kontrapunktu a prelamovanej
techniky i zretelné odliSenie komorného a symfonického Stylu.

Vyznamny madarsky hudobny skladatel Zoltan Koddaly sa radi k au-
torom, ktori mali blizko k folklérnym inSpiraciam. Od detstva vy-
rastal v Galante. Gymnaziadlne 3tadia stravil na jezuitskom gymnaziu
v Trnave, kde bol v Uzkom priatelskom kontakte s MikuldSom
Schneiderom - Trnavskym, s ktorym sa ako mladi talentovani Stu-
denti podielali na hudobnych produkciach v meste. Napokon spo-
lo€ne odisli v roku 1900 na 3tudid do Budapesti, kde sa zapisali
do skladatelskej triedy Hansa Koesslera na Kralovskej akadémii
hudby. V roku 1906 absolvoval aj Stidium muzikolégie. V tomto ob-
dobi zacal v spolupraci s Bélom Bartékom intenzivne zbierat ludové
piesne. Kvlastnému vyhranenému kompozi¢nému Stylu dospel okolo
roku 1909, v Case ked skomponoval prvé zo svojich troch slacikovych
kvartet. Pre Koddlya je typické spdjanie neoklasicizmu a neofolklo-
rizmu. Jeho Sla€ikové kvarteto €. 2, op. 10 vzniklo eSte pred
ostatnymi déleZitymi dielami v roku 1917 (v tom istom roku vzniklo
aj 2. slacikové kvarteto B. Bartdka). Tvori prechodovt liniu, v ktorej
sa autor etabluje na pdde komornej hudby. Formalne ¢lenenie do
dvoch Casti je len zjednoduSenie aj tak tematického a tempového tro-
jitého zloZenia s vyustenim do Usmevného Allegro giocoso.

Antonin DvoFak svoje desiate Slacikové kvarteto Es dur op. 51
zloZil ako odpoved na vyzvu skomponovat rydzo slovanské dielo
vo forme kvarteta, ktora prisla listom z KroméfiZa a Ziadatelom bol
klavirista a advokat, velky Cesky vlastenec Karel Kozanek. Vlastnym
objednavatelom bol ale huslista nemeckého pdvodu, veduci Flo-
rentinskeho kvarteta, Jean Becker (1833 - 1884). Tento so skvelym
kvartetom, koncertujucim po celej Eurdpe, zavital na pozvanie hud-
bymilovného kniezata, zaroven dirigenta spolku Moravan - Rudolfa
Thurn-Taxis, do Kroméfiza. Sved¢i to o Dvorakovej vzrastajlcej po-
pularite a objavovani jeho skutocnych umeleckych kvalit, o ktorych
nadsene pisali i zahrani¢né kritiky, vyzdvihujuc jeho prirodzeny ta-
lent. Dvorak dielo zacal pisat na Vianoce roku 1878 a zrealizoval ho

29



v roku 1879. Venoval ho J. Beckerovi, ktory sa v3ak nestal jeho prvym
interpretom. UZ v tom istom roku bolo vydané tlacou a UspeSne pred-
vedené poprednymi zoskupeniami vo Viedni, v Berline a v Prahe. Im-
pulzom pre poziadavku slovanskosti diela mal byt pritaZlivy charakter
slovanského Stylu, preukazany v Slovanskych tancoch. Dvorak v tom-
to kvartete velmi originalne Stylizuje folklérne modely, vyhybajic sa
priamym citaciam ludovych motivov. Napriklad v prvej Casti sa v na-
znakoch objavi téma polky, v druhej zas zaznieva typicka ¢eska dum-
ka a v jej rychlej pasazi furiant. Tretia Cast sa nesie v duchu romance,
ktora je taktiez znama typickym slovanskym koloritom. Hlavna téma
poslednej Casti je opat Stylizaciou slovanskej skocnej. NajdblezitejSie
je vd8ak umné Dvorakovo majstrovstvo jeho osobitého Stylu, ktory sto-
ji nad tym vSetkym a ktoré zabezpecilo dielu nad€asovu aktualnost
a zivotnost.

Kodaly Quartet - kvarteto zaloZili Studenti budapestianskej Hudob-
nej akadémie F. Liszta v roku 1966, v roku 1972 bolo pomenované
po vyznamnom madarskom skladatelovi Zoltanovi Kodalyovi. Teleso,
povazované za vyslanca madarskej kultdry, uskutocnilo mnozstvo
koncertov na domacich a zahrani¢nych koncertnych pédiach, v USA,
Japonsku Cine, Indii, Novom Zélande... Na CD nahralo o. i. komplet
Haydnovych, Beethovenovych, Schubertovych slacikovych kvartet,
skladby sucasnych madarskych autorov a obidve kvarteta Z. Koddlya.



Huslista Attilla Falvay bol prijaty na Akadémiu F. Liszta v Budapesti
ako 3estnastrocny, v Stadidch pokracoval u prof. S. Snitkovského.
V roku 1979 ziskal druhd cenu na Medzinarodnej huslovej a violovej
sutazi Jozsepha Szigetiho. Nasledujuci rok vyhral prvd cenu na presti-
Znej huslovej sutazi Jend Hubayho v Budapesti. Svoje postgradu-
alne Studia ukoncil v triede J. ozsefa Sivéa na Hudobnej akadémii
vo Viedni a v roku 1980 sa stal ¢lenom Kodaly Quartet.

Ferenc Bangé Studoval na Akadémii F. Liszta (od r. 1987) pod vedenim
A. Kissa. Neskor Studoval sikromne u S. Ruhaa aJ. Sivéa vo Viedni. Ab-
solvoval majstrovské kurzy u R. Ricciho a G. Pauka. Vyhral mnoZstvo
narodnych aj medzindrodnych sutazi. Niekolko krat zastaval post
koncertného majstra v Narodnej filharmonii a BudapeStianskom ko-
mornom orchestri.

Janos Fejérvari ukoncil Stadium hry na husliach a viole na Akadémii
F. Liszta v Budapesti. Ako Student navstevoval hodiny komornej hry
vedené G. Kurtdgom a A. Schiffom. V rokoch 1981 - 1985 bol kon-
certnym majstrom BudapeStianskej opery. Je zakladajucim ¢lenom
Budapestianskeho slacikového komorného orchestra, v ktorom uz
roky zastava post prvého violistu.

Gyorgy Eder $tudoval na Akadémii F. Liszta (trieda E. Banda). Po
ukonceni Studia odiSiel do USA a Kanady, kde Studoval na Yale Uni-
versity, Banff Centre School of Fine Arts a na University of Wiscon-
sin. Bol prvym Celistom Symfonického orchestra Budapest a neskor
Budapestianskeho festivalového orchestra. Ako zakladajuci ¢len
Ederovho slacikového kvarteta vyhral mnoZstvo medzinarodnych
sutazi a navstivil takmer vSetky eurdpske krajiny, USA, Australiu
a Novy Zéland.
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FAUSTOVSKE POKUSENIE
FAUSTS TEMPTATION

19:00 | Dom umenia
The House of Arts at 7 p. m.

Statna filharmoénia Kosice
Yordan Kamdzhalov, dirigent/ conductor
Eugen Indji¢, Marian LapSansky, kiaviry/ pianos

Ludwig van Beethoven (1770 - 1827)
Fidelio, predohra Es dur, op. 72
Overture E flat major, Op. 72

Francis Poulenc (1899 - 1963)
Koncert pre 2 klaviry a orchester d mol
Concerto for 2 pianos in D minor

Allegro ma non troppo
Larghetto
Finale

Franz Liszt (1811 - 1886)
Faustovska symfénia/ A Faust Symphony

Faust
Marguerita
Mefistofeles. Andante mistico

S Beethovenovou operou Fidelio sa spaja udalost v dejinach
hudby dost nezvycajna: vznikli Styri rézne predohry. Tri prvé na-
dvazuju na hlavné problémy opery. V kazdej z nich Beethoven
spraciva obsah inak, kazdd ma iné formové rieSenie. Je to para-
dox: skladatelovo Usilie smerovalo k ¢o najtesnejSej spatosti pre-
dohry s operou - vysledok bol v3ak opacny: vznikli samostatné
programovo - symfonické diela. Na zaciatku opery sa preto hrava
v poradi Stvrtd predohra Fidelio. Beethoven napisal toto dielo doka-
zujlc, Ze tri predchadzajlce st neproporcionalne rozvinuté vo vztahu
k samotnej opere a predchadzanim jej dramatickych efektov oslabuju
dojem scénickej akcie.

Ked sa v Parizi v 20. rokoch 20. storocia zjednotili mladi skladatelia
tzv. PariZskej Sestky, pod umeleckymi kridlami estetiky vSedného dfa
Erica Satieho, nasledne nadSene vytvorili mnozstvo diel, v ktorych
citit vone Pariza tych cCias. K oblubenym, aZ takmer populdrnym
dielam tejto Stylistiky neoklasicizmu a jednoduchosti sa zaradil Kon-
cert pre dva klaviry a orchester d mol Francisa Poulenca. Aj ked
jeho svetova premiéra odznela v ¢arovnych Benatkach v septembri
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1932, citit v diele francuzsky kolorit s typickou priezra¢nostou formy,
diatonickou melodikou. Dielo sa pridfza klasickej trojcastovej sché-
my vacsiny koncertov. Prvl Cast uvadzaju oba sélistické nastroje
sUcasne a spolu prina3aju hlavnu tému diela. S dalSou témou nastupi
az lesny roh, nasledne sa v hravej naladovosti preklend rozvedenim
s kadenciou a opat zazneju v reprizovom dieli. Larghetto je nadher-
nym spevom sélového klavira na pozadi efektného sprievodu or-
chestra. V tretej Casti opat citit voriu parizskych kabaretov a pokojny
sentiment vynarajuci sa v podobach lyrickosti ¢i rdznosti.

Legendami opradeny velikan hudby 19. storocia, zazracny klavirista,
skladatel najvacsieho romantického rozletu - Franz Liszt - zostava,
popri Berliozovi, dodnes jednou z najprotirecivejsich osobnosti svojej
doby. Nachadzame v fiom jeden z najoriginalnejSich zjavov roman-
tickej epochy - tvorcu, ktory chce hudbou uvaZovat. InSpiracne sa
obracia k Hugovi, Byronovi, Schillerovi, Goethemu - kvoli nim rozbija
tradi¢nd formovd schému, aby prisiel s Uplne novatorskou pracou
s hudobnou myslienkou. Jeho dielo ma korene vo svojej su¢asnosti,
ukazuje vSak daleko dopredu - stoji na rozhrani dvoch epoch v de-
jinach hudby. Impulzom k Uvaham skomponovat Faustovskd sym-
féniu bolo stretnutie Liszta s Berliozom, pri prilezitosti premiéry
Fantastickej symfénie v roku 1830. Vtedy sa Liszt zoznamil aj s Goe-
theho basfou. Trvalo mu dvadsatstyri rokov, kym konecne rozriesil
podstatu predlohy. Vo Faustovi nachadza tri zakladné myslienky.
Tuzbu cCloveka vzpierajucu sa akémukolvek utlaku, povzasajicu
[udskd bytost k vySinam, ku svetlu - v nadeji najvyssieho pozna-
nia. Druhou myslienkou je idea neznicitelného ludstva, ked laska
dokaZe ovladnut racio a dospiet k dokonalej harménii. Tretim mo-
mentom je vSadepritomné zlo, negacia, ktora chce rozum, vblu aj cit
priviest k zaniku. Nihilistickd mys3lienka negacie, ked zlo je dbsled-
kom nepritomnosti viery, vSak musi mat hranicu, za ktord Mefisto
nemdze. Tieto tri mySlienky premieta Liszt do troch postav Goetheho
basne - kazdu predstavuje samostatne, ako Cast symfonie. 1. €ast -
Faust - hudobna basen o bytosti trdpenej pochybnostami hladania
a poznania. Partitira exponuje takmer v3etok charakteristicky
tematicky material celej symfénie. Uvodny motiv skepsy (postvany
zvacSeny kvintakord) sa vinie celou ¢astou. Pozoruhodna je druha
Cast tejto témy, ktord sa v réznych obmenach stdva symbolom roz-
poruplnosti ludskej du3e. Allegro s vyraznou chromatickou témou
rozpUta vir, zapas na ceste k poznaniu. Uprostred tohto vrenia sa mih-
ne téma lasky, zmysel ktorej sa vSak naplni az neskér. Po dalSich po-
chybnostiach sa zjavi nova vyrazna podoba druhej Casti Uvodnej té-
my exponovanej hornou a sélovou violou - motiv tazby. Clovek nie-
len hlada, chce verit, chce vitazit - v zavere expozicie znie slavna
fanfarovad téma - téma presvedcenia, ktora nepochybuje, ale veri...
boj Cloveka na ceste k svetlu, k 3tastiu, jeho pady a nadeje - to je
trédpenie celej Casti, Ustiacej do vychodiska, ktoré nim nie je. Otazka
violonciel a kontrabasov v zavere zostava nezodpovedana. Diskrétna
atmosféra drevenych dychov uvadza lyrickl édu na Margarétu (2.
Cast). Jej tému exponuje hoboj, doprevadzany Sestnastinovym po-
hybom soélovej violy. Zvlastnostou je, Ze téma Margaréty je s tymto
pohybom spojend v celej &asti... stredny Gsek trojdielnej formy vyplia
hudba najuprim-nejSieho vyznania lasky dvoch blizkych bytosti.
Zneju motivy tuzby a lasky z 1. asti, v nddhernom dial6gu violonciel
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a husli, aby hudobny prud vyustil v apoteézu oslavy najnadhernej-
Sieho ludského citu. Kvarteto sélovych husli znovu utvara obraz Mar-
garéty, ako symbolu Cistoty, krasy a venosti Cloveka. 3. ¢ast - Mefisto
- azda najpozoruhodnejSia ¢ast - hovori o strasnej sile, démonovi
skazy a niCenia, popierajucom Zivot. Zlo je neschopné tvorit - preto
aj hudobny material tejto Casti prebera témy Casti Faust v desivej,
karikovanej, grotesknej podobe. Novym elementom je motiv pychy.
Prvykrat sa objavi zlovestne v slacikoch, aby neskér démonicky bura-
cal vo fortissime celého orchestra na vrchole finale. Zlo v3ak nie je
vSemocné, nemoze zdolat Cloveka - je bezmocné v pritomnosti lasky.
V zavere symfonie Carovny motiv Margaréty dava odpoved na vSetky
tryznivé otazky nastolené v tomto gigantickom opuse. Faustovska
symfénia velebi idey Goetheho hrdinov s hortckou velkej romantiky
- je naruzivym suzenim a vitaznym opojenim citujdcim nebo i zem.

Bulharsky dirigent Yordan Kamdzhalov je absolventom Hochschule
fir Musik v Berline. Na jeho kariéru malo vyrazny vplyv vitazstvo na
Medzinarodnej dirigentskej sutazi Jormu Panulu (2009). V roku 2011
bol menovany $éfdirigentom Heidelbergskej opery a Heidelbergskej
filharménie. Nadviazal spolupracu s poprednymi symfonickymi or-
chestrami ako napr. Japan Philharmonic, Tokio Philharmonic Orches-
tra, Hamburger Symphoniker, Los Angeles Philharmonic, Sinfonie-
orchester Basel a neskor aj s eurépskymi opernymi scénami (Komicka
opera Berlin, Baltimor Opera Theatre...). V roku 2015 ako dirigent
orchestra Statnej filharmoénie Koice G¢inkoval na Medzindrodnom
stredoeurépskom festivale v Ziline ALLEGRETTO, kde ziskal cenu hu-
dobnej kritiky. Y. Kamdzhalov je v sti€asnosti umeleckym riaditelom
a Séfdirigentom The Berlin Group International Ensemble Innorrela-
tio.

Tohtoro¢ny jubilant Eugen Indji¢ prezZil zaujimavy Zivot plny para-
doxov...V dsmich rokoch - fascinovany Chopinovymi klavirnymi sklad-
bami, sa zacal u€it hrat na klaviri. V jedenastich hral Lisztovu Cam-
panellu v televiznom vysielani NBC, v dvanastich realizoval svoju prvu
nahravku pre vydavatelstvo RCA, v trinastich prvykrat spolupracoval
s Washingtonskym symfonickym orchestrom. Hru na klaviri Studoval
u A. Borovskyho na Bostonskej univerzite (1959 - 1964), neskor sa
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venoval muzikolégii a kompozicii na Harvardskej unverzite, niekolko
sukromnych lekcii mal na Juliard school u M. Munza a R. Lhévinne.
V Studiach kompozicie pokracoval v Parizi u vychyrenej N. Boulan-
gerovej. V roku 1972 sa z USA presidlil do Franclzska. Ked'sa jeho spo-
lupraca s americkymi i eur6pskymi symfonickymi orchestrami rozbe-
hla naplno, koncertoval na najvyznamnejsich svetovych koncertnych
pbdiach (Carnegie Hall, Avery Fischer Hall, Concertgebouw...), praco-
val pod taktovkou legendarnych dirigentskych osobnosti ako napr.
R. Kubelik, V. Gergijev, G. Solti, G. Sinopoli a i. Vo svojej bohatej disko-
grafii ma okrem nahravok s orchestrami, komplety skladieb pre klavir
F. Chopina, F. Liszta, C. Debussyho, R. Schumanna, L. van Beethove-
na. Od roku 2010 je Eugen Indji¢ reziden¢nym umelcom Symfo-
nického orchestra FOK hl. m. Prahy.

Marian LapSansky - dalsi z jubilantov, bol na zaciatku svojej karié-
ry sélistom SfK (1976 - 1979), nasledne, aZ do roku 1992, sélistom
Slovenskej filharmonie. Hru na klaviri Studoval na Bratislavskom
konzervatériu a AMU v Prahe. Je vitazom mnohych interpretacnych
sutazi (o. i. 1. cena na Medzinarodnej klavirnej sutazi B. Smetanu
v Hradci Kralové, vitazstvo na medzinarodnej Tribdne mladych v ramci
BHS), vdaka ktorym sa zacala jeho spolupraca s vyznamnymi dirigent-
skymi osobnostami, sélistami a symfonickymi orchestrami. Popri
domdcich a Ceskych orchestroch, to boli napr. Berlinska filharménia,
Symfonicky orchester MAV Budapest, Viedensky komorny orchester,
Tokyo Metropolitan Orchestra, Narodna filharmoénia Johannesburg
a i. Vyznamnu kapitolu v jeho kariére tvori komorné partnerstvo
s inStrumentalistami a opernymi spevdkmi. V repertoari pre
klavirne duo spolupracoval s P. Toperczerom, Z. Paulechovou
a E. Indji¢om. Popri koncertnej a pedagogickej aktivite (vyucuje na
AMU v Prahe a VSMU v Bratislave) sa M. Lap3ansky zaoberé pripra-
vou, koncepciou a realizaciou viacerych podujati - zaloZil a vedie
Medzinarodnu klavirnu sutaz J. N. Hummela v Bratislave, Festival
MUSICA NOBILIS a Medzinarodné interpretacné kurzy pre mladych
interpretov v PieStanoch (1989 - 1999), Nadaciu Cyrila a Metoda. Od
roku 2004 zastava post generdlneho riaditela Slovenskej filharmonie,
v roku 2014 bol oceneny Cenou ministra kultdry SR.
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CELLONET
CELLONET

19:00 | Tabacka Kulturfabrik, Gorkého 2
Tabacka Kulturfabrik at 7 p. m.

Warsaw CELLONET Group

Magdalena Bojanowicz, Michat Borzykowski, Robert
Dacko, Mitosz Drogowski, Bartosz Koziak, Rafat
Kwiatkowski, Mikotaj Patosz, Dominik Ptocinski
Andrzej Bauer, umelecky vedtici/ artistic leader

Krzysztof Penderecki (1933)
“Agnus Dei” for 8 cellos

Bartosz Koziak (1980)
“Elfs” for 9 cellos

Carlo Gesualdo da Venosa (1566 - 1613)
(arr. for 5 cellos by A. Bauer and M. Zdunik)

Moro, lasso, al mio duolo
Asciugate i begli occhi
lo parto e non piu dissi

Aleksander Szczetynski (1999)
“Martha and Mary"” for 8 cellos

Heitor Villa-Lobos (1887 - 1959)
Bachianas Brasileiras No. 1

Introdugéo (Embolada)
Preludio (Modinha)
Fuga (Conversa) (Conversation)

“ITIL- S podporou Ministerstva kultdry a Narodného dedicstva
Masical Polskej Republiky / With kind support: The Ministry
""" of Culture and National Heritage of Republic of Poland
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K vyznamnym Zijucim legendadm sa pravom radi svetoznamy polsky
skladatel Krzysztof Penderecki. Jeho tvorba je vidy vypovedou
o nazerani do hibok umenia. K jeho z&vaznym kompozicidm sa
radi dramatické Polské requiem, pisané pre mieSany zbor. Jeho
Cast Agnus Dei sam autor v roku 2010 transkriboval do verzie pre
8 violonciel na zaklade poZiadavky uviest dielo na koncerte veno-
vanom pamiatke velkého violoncelistu Mstislava Rostropovica, ktory
zomrel v roku 2007. U Pendereckého sa takmer rovnako, ako u ostat-
nych skladatelov, ktori kedy tuto Cast ordinaria missae pochopili
a precitili, potvrdzuje moment Zasnutia. V Zalostnom, priam nalie-
havo prosebnom, pévodne litaniovo sa opakujucom speve sa nanovo
vynara postoj ustrnutia a pokory pred Tajomstvom Baranka, ktory
dokaze snimat naSe bremena hriechov...

Mlady polsky violoncelista Bartosz Koziak, absolvent Hudobnej
univerzity F. Chopina vo VarSave a laureat niekolkych medzinarod-
nych sutazi je zaroven aj velkym propagatorom diel Krzyzstofa Pen-
dereckeho. Popriintenzivnej koncertnej ¢innosti sém vytvoril niekolko
prilezitostnych kompozicii, jednou z nich je i Elfs pre 9 violonciel.

Pribeh juhotalianskeho renesan¢ného Slachtica a tvorcu madrigalov
Carla Gesualda da Venosa puta svojou dramatickostou uz mnohé
generacie. Znama je jeho vrazda krasnej nevernej manzelky Marie
d’Alvalos spolu s milencom Fabriziom Caraffom v noci roku 1590
i fakt, Ze nasledne ich teld nechal vystavit pred svojim palacom v Nea-
pole. Ako 3lachtic v3ak za to nikdy nebol stihany. O 4 roky sa znovu
ozZenil s Leonorou d’Este a prestahovali sa do prepychovo bohatej
a umeniu Zziclivej Ferrary. Od roku 1597 sa ale utiahol do rodnej
Venosy, kde sa uzavrel pred svetom, obklopil sa vynikajucimi spe-
vakmi a hudobnikmi a pohruzil sa do tvorby chromaticky kompono-
vanych, vyrazovo i textovo velmi expresivnych madrigalov. Leonora
s nim nedokazala zdielat Zivot psychicky labilného astmatika, utiahla
sa na modensky dvor k bratovi a Gesualdo jej pisal nahnevané listy.
Po smrti syna z druhého manZelstva (1600) prepadal stale viac
depresivnym naladadm a sebatryznivym stavom. V tomto rozpoloZeni
pisal ¢oraz viac disonantne ladené kompozicie, ktoré si ziskali obdiv
az v 20. storo¢i. Ako posledné dielo vytvoril kajuci Zalm Miserere.
Za zmienku stoji i to, Ze bol synovcom svatorefeného Karola Boro-
mejského. Celkovo tlacou vydal Sest knih madrigalov, k najznamejsim
a najexpresivnejSim patri prdve madrigal Moro, lasso, al mio duolo,
v poradi 16. z poslednej - VI. knihy madrigalov, ktory zacina napatym
chromatickym poklesom. V tejto istej zbierke sa pod cislom 6 na-
chadza i madrigal lo parto e non pia dissi. O nieco mladsim je
madrigal ¢. 14 Asciugate i begli occhi z V. knihy madrigalov. VSetky
Gesualdove madrigaly su pathlasné a posledné dve knihy tlacou vysli
eSte za autorovho Zivota v roku 1611.

K zacinajucim polskym autorom sa radi mlady Aleksander Szczetyn-
ski. Kompoziciu Martha and Mary skomponoval na zdklade evanje-
liového pribehu dvoch sestier, ktoré symbolizuju rézne aspekty priji-
mania vzacneho hosta - JeZiSa Nazaretského v ich pribytku.

K zaujimavym a skor raritnym zvukovym rieSeniam komornej hudby
patria diela pisané C&i upravované pre violonCelové zoskupenia.
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K origindlnym zjavom brazilskej hudby patri Heitor Villa-Lobos,
ktory sa radi k najddlezitejSim skladatefom juhoamerickej hudby.
K jeho komornym dielam sa radi napadity cyklus deviatich suit
s ndzvom Bachianas Brasileiras. Celkovo ide o zvukovi kombinaciu
pre hlasy €i nastroje a cela séria vznikala v rokoch 1930 - 1945. Suity
predstavuju akusi fuziu brazilskej (Brasileiras) ludovej a popularnej
hudby tych rokov, ale v Uzkom spojeni s principmi hudby Johanna
Sebastiana Bacha (Bachianas). Suity su dudlne tvorené volnou adap-
taciou kontrapunktickych a harmonicky prisne vedenych barokovych
foriem s volnym brazilskym, €asto folklérnym Stylom, plnym rytmov
a miestnych znamych melédii.

VarSavské zoskupenie Cellonet (Warsaw Cellonet Group) vzniklo
v roku 2007, jeho ¢lenmi sa stali popredni polski violoncelisti, laureati
medzindrodnych sutazi. Umeleckym veducim a dirigentom sa stal
Andrzej Bauer. Subor Uc¢inkoval na mnohych domécich i zahranicnych
hudobnych festivaloch (Var3avska jesen, Wroclaw Musica Polonica
Nova, Jazzovy festival v Toruni...) a predstavil sa aj v Royal Festival Hall
v Londyne. Cellonet v programoch svojich koncertov ¢asto kombinuje
staru hudbu so sucasnou - do svojich projektov zapaja umelcov jazz
i pop scény, ako napr. spevacka Anna Maria Jopek, klaviristi Leszek
Mozder, Marcin Masecki a i.. Vynimocné kvality siboru inSpirovali
mnohych polskych skladatelov k novym kompoziciam.

Andrzej Bauer - zakladatel a dirigent VarSavskej skupiny Cellonet
(Warsaw Cellonet Group) - vitaz Medzinarodnej sitaze ARD v Mni-
chove a Medzinarodnej interpretacnej sutaze Prazskej jari. Studoval
hru na violon€ele u K. Michalika, neskdr na majstrovskych kurzoch
pod vedenim takych osobnosti ako A. Navarra, M. Sadlo a D. Sza-
fran. Vdaka Stipendiu W. Lutoslawského mal moZnost Studovat
2 roky v Londyne u W. Plettha. Pocas svojej bohatej umeleckej kariéry
ucinkoval na samostatnych recitdloch aj ako sélista so symfonickymi
orchestrami na domacich a zahrani¢nych pédiadch. Okrem umelec-
kych aktivit sa venuje aj pedagogickej Cinnosti - vyu€uje na Univer-
zite F. Chopina vo VarSave a na Hudobnej akadémii v Bydgosti. V po-
slednych rokoch sa €oraz viac venuje komponovaniu a improvizacii.
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ZAVERECNY KONCERT FESTIVALU
The Final Concert of The Festival

19:00 | Dom umenia
The House of Arts at 7 p. m.

Symfonicky orchester MiSkolc
Hungarian Symphony Orchestra, Miskolc

Tamas Gal, dirigent/ conductor

Beatrix Fodor, sopran/soprano

Janos Bandi, tenor

Marian Lukac, varyton/ baritone

Peter Cibula, umelecky prednes/ recitation

Collegium Technicum & Nostro Canto
zbory/ choirs

Tatiana §vaj kova, zbormajsterkas choirmaster

Felix Mendelssohn-Bartholdy (1809 - 1847)
Hebridy, predohra, op. 26
Hebrides, overture, Op. 26

Camille Saint-Saéns (1835 - 1921)
Danse Macabre, op. 40

Giacommo Puccini (1858 - 1924)
Le Villi - koncertné predvedenie opery/ Opera in
concert
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Felix Mendelssohn - Bartholdy bol vnukom filozofa Mosesa Men-
delssohna a synom bankara - mimoriadna vzdelanost a bohatstvo
boli pre tuto rodinu priznacné. Mendelssohn bol v hudbe mimo-
riadne talentovanym dietatom, nadobudol rozsiahle vzdelanie
i v mnohych inych oblastiach. Nemecky muzikol6g Alfred Einstein
ho oznacil za romantického klasicistu - klasicky prvok u neho pri-
pustal romanticky a romanticky nenarusal jeho klasicizmus. Vyva-
Zenost formy je u Mendelssohna neprekonatelnd. Jeho romantizmus
sa prejavuje tiez v Cerpani tematickej inSpiracie zvonka - to plati
aj pre predohru Hebridy. Dielo, podobne ako tretia symfénia, vda-
& za svoj vznik skladatefovmu pobytu v Skétsku. Titul poukazuje
na pochmurne ostrovy severu, zahalené romantickym ¢arom piesni
Osiana a legendarnych bardov. V Mendelssohnovej hudbe oZiva ich
fantastika, svet rytierskych postav a tajomnych prihod.

Tematika smrti sa v umeni vinie celymi dejinami, nielen tymi hu-
dobnymi. Tance smrti sa v obdobi baroka malovali na steny (napr.
Hospital Kuks v Cechach), dvere &i platno, zhudobfovali sa v piesfiach
a tancoch, verSovali sa v poézii i v divadle. Romantici sa k tejto pasii
opat vratili, v 19. storoci sa grotesknost duchov a kostier objavuje
v mnohych programovo ladenych hudobnych dielach, Ciastocne in-
Spirovanych literdrnym textom. Priamym impulzom pre vznik Danse
Macabre op. 40, ktory v roku 1874 vytvoril Camille Saint-Saéns bo-
la francuzska basen Henryho Cazalisa. Program tejto orchestralnej
podoby je nasledovny: je noc, odbija polnoc, Smrt (rozladené husle)
zvolava duchov k divokej upirskej zabave. Divoko sa stuprujuci tanec
ukon¢i az spev kohuta (hoboj). Smrt je nahle oslabena a jej tanec je
uz len pohybom méatohy, cely prizrak postupne mizne. Formovo je tu
vyuzity najmodnejsi tanec 19. storocia - valcik, pri ktorom sa neraz
tvorili i politické a sukromné dohody. V Danse Macabre je to vario-
vany tanec s vyuzitim zvuku xylofénu, ktory vyrazne evokuje skor
hrkot kostier neZ Zivych tanecnikov plesovych podujati.

Le Villi je prva Pucciniho opera. Vznikla ako dielo dvadsatpatro¢ného
skladatela v roku 1883 na skladatelsku sutaz, kde bola odmietnuts,
no napriek tomuto fiasku uz v nasledujucom roku sa dostala na scé-
nu v Milane, kde zoZala nevidany Uspech (publikum vytlieskalo autora
osemnastkrat). Onedlho hudobné vydavatelstvo Ricordi dielo vydalo
a spoznajuc v mladom umelcovi ddstojného nastupcu starntceho
Verdiho, ponuklo mu doZivotnu priatelskd spolupracu. Hudba opery,
napriek mladému veku tvorcu, vypoveda o jeho nezvycajnych da-
nostiach a v mnohom anticipuje typické Stylové znaky neskor3ieho
Pucciniho - napriklad hudobny kolorit sldvnej Manon Lescaut.
V mnohom je novatorom, jeho plnokrvna melodika je nositelkou
rydzo veristickych prvkov, predciac v tomto aj Mascagniho Cavale-
riu, ba pravdepodobne ukazuje aj cestu pre svojho skladatelského
suputnika. Aj Verdi uznanlivo ocenoval Pucciniho, vycital mu v3ak,
ako aj dalSim skladatelom, priliSné pouzivanie Cisto orchestralnych
Usekov v opernej partiture. ,Opera je opera a symfénia je sym-
fénia...”, zd6raznoval. A prave symfonické epizdédy opery Le Villi
patria k najstastnejSim a najpdsobivejSim chvilam diela, kvdli ktorym
aj dneSné predvedenie tohto raného diela je naozaj udalostou. Velmi
slabé libreto (F. Fontana), takmer prosté sledovatelného deja je pri-
¢inou velmi zriedkavého scénického uvadzania. Koncertné uvedenie
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neviednej partitlry sa stdva exkurzom do vzruSujuceho poznania
uz vychadzajucej hviezdy operného neba... V. dome lesnika sa osla-
vuju zasnuby Roberta a Anny. Roberto nahle odchddza do Mainzu,
z ¢toho ma Anna zly pocit. Cestou Roberta zvadzaju besy, spbsobia,
Ze Roberto na Annu zabudne. To Anne zlomi srdce a zomiera. Annin
otec, Gugliermo, truchli za svojou mrftvou dcérou. Ked sa Roberto
kajucne vracia domov, zjavuje sa mu Annin duch spolu s ostatnymi
besmi, kotri ho ndtia s fou tancovat, az kym sa neutancuje na smrt.

Madarsky symfonicky orchestr Miskolc (MSO) bol zaloZeny v no-
vembri 1963 a patri medzi najvyraznejSie kultirne institdcie v regione,
ale aj v celoStatnom meradle. Zakladatelskou osobnostou bol dirigent
Péter Mura, ktory viedol orchester do roku 1984. Post $éfdirigenta na
dalSich 30 rokov prevzal Laszlé Kovacs, nositel Madarskej Statnej ceny
(2013) a ceny Franza Liszta. Orchester pod jeho vedenim realizoval
kazdorocne viac ako 80 koncertov (mimoriadne koncerty, koncerty
v ramci abonentnych cyklov, koncerty pre mladdez) na domacich, ale
aj na zahranic¢nych pédidch. Medzindrodné kontakty orchestra sa dy-
namicky rozvijali najma vdaka CD nahravkam, ktoré mali v zahranici
velky ohlas, predov3etkym majstrovské diela madarskych skladatelov
Ernd Dohnanyiho, Jend Hubayho a Leo Weinera (CD Weinerovej sym-
fonickej basne Toldi ziskal MSO Diapason d'Or v r. 2009). Niektoré
z nich dokonca zazneli v svetovej premiére. Orchester spolupracoval
s vyznamnymi interpretmi a dirigentskymi osobnostami, medzi ktoré
patri Jurij Simonov, Ken-Ichiro Kobayashi, Mika Eichenholz, Shlomo
Mintz, Zoltan Kocsis a dalsi. V 50. koncertnej sezéne 2013/2014 nasta-
la nova etapa v umeleckom riadeni orchestra. V maji 2014 bola vyme-
novana nova riaditelka Krisztina Szaszné Pénuzs a novy Sefdirigent
Tamas Gal.

Dirigent Tamas Gal v detstve hral na klaviri a na husliach, na kon-
zervatériu Studoval kompoziciu. Akadémiu F. Liszta v Budapesti ab-
solvoval ako dirigent. Od ukoncenia svojho Studia bol ¢astym hostom
poprednych madarskych orchestrov. U¢inkoval v mnohych krajinach
Eurépy, Azie a Ameriky. Jeho meno sa spéja s renomovanymi hu-
dobnymi festivalmi v USA a Europe, je Casto pozyvany do pordt di-
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rigentskych sutazi doma i v zahranici. T. Gal pdsobil v rokoch 1998
- 2008 ako 3éfdirigent Symfonického orchestra MAV a tiez ako staly
hostujuci dirigent Madarskej Statnej opery. Je mimoriadne UspesSny
aj na pedagogickom poli: je vedlcim Katedry dirigovania na Akadé-
mii F. Liszta v Budapesti. Okrem iného je nositelom prestiznej Narod-
nej ceny F. Liszta a titulu Zasluzily umelec Madarskej republiky. V apri-
li roku 2014 bol vymenovany za $éfdirigenta Symfonického orchestra
v Miskolci.

Beatrix Fodor zacala 3tudovat spev u K. Sarkadnya, pokracovala
v Koblenzi u E. Szemz6-Goese. Po navrate do Madarska sa ucila
u M. Erese a Studia ukoncila na Hudobnej akadémii ako posluchacka
J. Paszty. Neskor sa zdokonalovala v postgradualnom Studiu v Gra-
zi a vo Viedni v triede D. Lutza a F. Lukasowskeho. V rokoch 2004
- 2006 bola ¢lenkou Studia Opery (Budapest). Az dodnes je jeho sté-
lym hostom. U¢inkovala v Mozartovom Giovannim ako Donna Elvira
a v roly Fiordiligi v Cosi fan tutte. V roku 2005 spievala titulnd rolu
vo Verdiho opere Alzira na Hudobnej akadémii. Na Mozartovskom
maraténe Jarného festivalu vystupila ako Donna Anna. Jej vyvolenym
skladatelom je Mozart, ale spievala na koncertnych pdédiach aj Ver-
diho Requiem vo Wiener Musikvereine a Dvorakovo v Grazi.

Madarsky tenorista Janos Bandi, absolvoval Akadémiu Franza Lisz-
ta (1981), v priebehu 3tddia Ucinkoval v Madarskej narodnej opere.
Jeho hlas ho predurcoval spievat velké Ulohy tenorového repertoaru
- Almaviva v Barbierovi zo Sevilly, Alfredo v Traviate, Lenskij v Onegi-
novi, Tamino v Carovnej flaute, Fenton vo Falstaffovi. Hostoval na po-
prednych eurépskych opernych scénach, v Azii i Australii. V jeho re-
pertoari su okrem opernych Uloh aj oratorialne kompozicie, pricom
viaceré z nich sU zaznamenané na CD nahravkach, ako napr. Koda-
lyov Psalmus Hungaricus, Rossiniho Stabat Mater, Berliozove Te De-
um, Requiem Mozarta a Verdiho, Mahlerova Symfénia €. 8.

Barytonista Maridn Luka€ je solistom Opery Statneho divadla

v KoSiciach od roku 2001, kedy absolvoval koSické konzervatérium.
V Studiu pokracoval na Pedagogickej fakulte (Katedra hudby) Ka-
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tolickej univerzity v Ruzomberku. Je drZitelom viacerych vitazstiev
a oceneni, okrem iného prémiu Slovenského literarneho fondu ziskal
prvy-krat v roku 2004 za Leporella v opere Don Giovanni, v roku 2010
za postavu Michonneta v opere Adriana Lecouvreur, vroku 2011 ziskal
Vyrocnu cenu Literdrneho fondu za stvarnenie Figara v Mozartove;j
opere Figarova svadba a dalej, v roku 2013 prémiu Literarneho fondu
za Micheleho v Pucciniho Il Tabarro. Na scéne koSickej opery stvarnil
mnoZzstvo postdv svetového operného i operetného repertoaru.
Od roku 2001 je zarover stalym hostom Statnej opery v Banskej
Bystrici. Venuje sa tieZ pedagogickej ¢innosti, od roku 2005 vyucuje
na Konzervatériu v KoSiciach a na Pedagogickej fakulte univerzity
v Ruzomberku. Pravidelne spolupracuje so Statnou filharméniou
KoSice v programoch symfonickych i komornych koncertov.

MieSany spevacky zbor Technickej univerzity v KoSiciach Collegium
Technicum bol zaloZeny v roku 1983. Zbor dosiahol mnohé ocene-
nia na medzinarodnych festivaloch a sutaziach na Slovensku i v za-
hrani¢i, ako napr.: Spittal an der Drau, Praha, Middlesbrough,
Cesky Krumlov, St. Petersburg. V roku 2003 zbor ziskal Cenu mesta
KoSice a v roku 2013 Cenu predsedu KoSického samospravneho
kraja. Collegium Technicum pocas vySe 30-ro¢ného pdsobenia di-
rigovalo 45 profesionalnych dirigentov, o.i. Peter Phiplips, Oliver
Dohnanyi, Ondrej Lenard, Petr Altrichter, Toma$ Koutnik, Peter
Breiner, Irina Bogdanovich, Gadbor Hollerung, Somtow Sucharitkul a i.
Zbor spieval s renomovanymi sélistami a spolupracoval s opernymi
i symfonickymi orchestrami ako napr.: SOSR Bratislava, FOK Praha,
Dohnényi Orchestra Budafok, Siam Philharmonic Orchestra, Statne
divadlo Kogice, Statna opera v Banskej Bystrici. Od sezény 1986/87
nepretrzite spolupracuje aj so SfK. Zbor uviedol 194 koncertov
a festivalovych vystUpeni v zahrani¢i v 21 Statoch Europy, v lzraeli,
Juznej Amerike, USA, Mexiku a v Thajsku. Poslednym Uspechom su
dve zlaté medaily na Grand prix Thailand 2016 v meste Pattaya. Z dis-
kografie CT uvddzame: CD Ivan HruSovsky Cantate Domino (1997), CD
Zdenék Lukas Te Deum laudamus (2002) a CD Collegium Technicum
v Opere (2007), dalej 30. jubilejny koncert CT na KHJ v roku 2013. Col-
legium Technicum diriguje od roku 2010 Tatiana Svajkova.

MieSany spevacky zbor Nostro Canto - patri medzi najmladSie u-
melecké subory PreSovskej univerzity v PreSove. Vznikol v roku 2001
z potreby umoznit realizaciu Studentov - spevakov v procese peda-
gogickej pripravy buducich ucitelov hudobnej vychovy. Zbormajster-
kou zboru je Tatiana Svajkova.
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VIKTOR TICHONOV - vystava obrazov
AL Viktor Tichonov - Exhibition of paintings

27.4.-24.5. | Dom umenia
The House of Arts

Viktor Tichonov pochddza z Bieloruska. Narodil sa v mestecku
Puskino, nedaleko Vitebska - rodiska Marca Chagalla - tdto
blizkost miest akoby predurcila jeho umelecké smerovanie. Po
absolvovani Bielo - ruskej umeleckej akadémie sa rozvinuli jeho
vytvarné aktivity, vystavoval v domdcich i zahranicnych galé-
ridch /Spanielsko, Svédsko, Rusko, Angliko i USA (a prezentov-
al sa aj v autorskych projektoch). Jeho pldtna, mozaiky, vitréZe
a fresky sa nachddzaju v réznych verejnych priestoroch.

Vystava sa kond v spolupréci s Galériou Andrej Smolak.
bbbl The Exhibition is held in cooperation with Andrej Smolak Gallery.
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RICHARD WAGNER: ViLY
Richard Wagner: Opera Die Feen

Statne divadlo Kosice
The Kosice State Theatre

Lubor Cukr, rézia/ director

Robert Jindra, nudobné nastudovanie/ performed
Robert Jindra, Jan Novobilsky, dirigenti/ conductors
Lukas Kozu bl'k, zbormajster/ choirmaster

OSOBY A OBSADENIE:

Der Freenkdnig: Peter PaleCek

Ada: Frédérique Friess, Klara Vincze

Zemina: Lucie Kasparkova, Tatiana Palov¢ikova
Farzana: Myroslava Havryliuk, Viera Kallayova
Arindal: Charles Kim, Titusz Tébisz

Lora: Barbora Refichova, Michaela Varady
Morald: Pavol Kuban, Marian Lukac

Gernot: Michal Onufer, Jifi Pfibyl

Drolla: Aneta Holla, Janette Zsigova

Gunther: Jaroslav Dvorsky, Maksym Kutsenko
Harald: Marek Gurbal, Martin Kovacs

Ein Bote: Anton Baculik, Zdenko Vislocky
Stimme Gromas: Peter Palecek

Po prvykrdt na Slovensku uvedie kosickd opera dielo Richarda
Wagnera Vily. Prvd dokoncend skladatelova opera komponovand
este v style nemeckej romantickej opery a silne ovplyvnend Carlom
Maria von Weberom a Heinrichom Marschnerom mala premiéru
aZ pdt rokov po autorovej smrti dria 29. juna 1888 na krdlovskom
dvore v Ndrodnom divadle v Mnichove. Nie je bez zaujimavosti, Ze
dielo nastudoval mlady Richard Strauss a premiéru dirigoval Franz
Fischer. Napriek tomu, Ze sa dielo stretlo s uspechom, ¢asom padlo
takmer do zabudnutia a v sucasnosti sa uvddza len zriedkavo. Opera
Stdtneho divadla Kosice v spoluprdci s vynikajicim dirigentom
Robertom Jindrom a reZisérom Luborom Cukrom znovu vzkriesia
toto zabudnuté dielo, zobrazujuce tuZbu krdla Arindala po idedinej
Idske a idedlnom svete. Romanticky pribeh zasadeny do bavorskych
redlii konca 19. storoCia uvedie operny stbor so zaujimavymi
a renomovanymi hostami.
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47. MEDZINARODNY
ORGANOVY FESTIVAL
IVANA SOKOLA

L
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17.9.-3.10.2017

The 47" International Organ Festival of lvan Sokol
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Individualni sponzori:

JUDr. Frantiek Kocka - SKP | Manzelia Mednanski | Anonymny
darca | Samko a Janka | Bartolomej Burtas s manzelkou
Prof. Lev Bukovsky | Marian Reiffers s manzelkou
Anonymny darca | Prof. Igor Hudec | Sydney a Zoe
JUDr. Batala s partnerkou
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Dear festival visitors,

| am glad and delighted that | greet you and address this short message to you every
year on the occasion of the KoSice Music Spring Festival, one of the most significant
cultural events in Slovakia. The festival is already entering its 62nd annual and thanks
to the Slovak State Philharmonic, KoSice it maintains its high artistic level. While was
composing his work Asrael during the most tragic period of his life the significant
Czech composer Josef Suk who is frequently played in Slovakia wrote, “I was saved
by music”. By saying this he also expressed the power of music in man’s life. | am
convinced that his testimony about the unique impact of music on man'’s life will be
perceived in his work that will resound at the opening concert of the festival. While
Asrael will touch our soul with its clean violin tones, the Partita in Honor of Master
Paul from Levoca by Alexander Moyzes will refresh our memory and remind us of
the riches of our material culture and the necessity to remember it through music as
well. The historical, cultural, and geographic interface in which KoSice is located has an
integrating function and extends into the neighboring music cultures - Hungarian and
Polish. Thus for the dramaturgy of the KoSice Music Spring Festival this also presents
an opportunity to introduce their prominent music representatives and interprets
every year. The rich traditions of the Hungarian quartet school will be introduced by
the Kodaly Quartet and the works of prominent Polish composers will resound in the
interpretation of ten young violoncellists in the program of Cellonet and in works that
will unite the elements of ancient music with the elements of modern music of the 21st
century. The Bratislava Boys' Choir will perform in the Saint Elisabeth Cathedral for the
first time. The soloist of the Berlin Opera, the Slovak mezzo soprano Jana Kurucova, will
introduce herself to the audience in the program Bel canto for the first time as well.
The performance of the Czech musical and chanson singer Radka FiSarova will surely
attract the young generation. The music highlight of this year's festival program will
be the Faust symphony by Franz Liszt. The KoSice Music Spring Festival helps to make
Kosice into an important cultural center of European significance. May it therefore
be successful and may it bring you, dear visitors, enriching and permanent music
experience.

Marek Madaric¢
Minister of Culture of the Slovak Republic

Ladies and gentlemen,

U.S. Steel KoSice accepted with pleasure the KoSice State Philharmonic offer to become
a partner to the international festival , The KoSice Musical Spring”. | am very glad that
we have been supporting this event that has a natural place in Slovakia and Europe for
the 16th year in order. Performance of the domestic Orchestra and traditional sound
names of conductors, soloists and guest musical ensembles promise high professional
quality of this 62nd annual popular event. | would like to wish pleasant experience and
wonderful musical moments to all visitors of this -year concerts organized within the
Kosice Musical Spring. | also wish nice moments to all festival artists and guests during
their performance and stay in KoSice.

Scott Buckiso
President of U. S. Steel KoSice, s.r.o.

Dear concert listeners,

With its rich and versatile cultural tradition the city of KoSice has always been a center
of music events. The establishment of the KoSice Music Spring Festival in 1956 and the
foundation of the Slovak State Philharmonic, KoSice that has organized this festival
alone since 1991 have considerably contributed to this as well. The 62th annual of the
KHJ will be marked by discoveries. Many works will resound in KoSice for the first time
and the festival will also offer several unique projects. Again the main protagonist will
be the home orchestra with which outstanding and recognized artists will perform.
The opening concert is a combination of top interprets and unique works. We will
commemorate the anniversary of Master Paul from Levoca in the composition the
Partita in Honor of Master Paul from Levoca by Alexander Moyzes. This will be followed
by The Sinfonia Concertante for violin and viola by W. A. Mozart. The concert will end
with the monumental symphony Asrael by Suk that will be performed by the Slovak
State Philharmonic, KoSice for the first time. The symphonic concerts that follow testify
about the program diversity of the festival - in the House of Arts chansons. The stars
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of the opera world will also excel Veronika Holbova and a soloist of the Deutsche Oper
Berlin Jana Kurucova. The performance of the most significant and most extensive
symphony work by F. Liszt - the Faust Symphony that will resound in KoSice after 15
years will dominate under the baton of the Bulgarian conductor Yordan Kamdzhalov.
In the first part of the concert two renowned piano players - Eugen Indji¢ and Marian
LapSansky - will perform. Untraditionally the final festival concert will welcome the
Hungarian Symphony Orchestra Miskolc under the lead of Tamas Gal in cooperation
with the singer’s choirs Collegium Technicum and Nostro Canto. They will conclude the
festival with the unique first concert performance of the opera The Willis in KoSice by
G. Puccini. Chamber concerts will also offer unforgettable experience: the recognized
Bratislava Boys' Choir, In Cordis Ensemble, Kodaly Quartet, “Cellonet”. The part of the
Festival is also performance of The KoSice State Theatre: Faries by R. Wagner and
picture Exhibition of Viktor Tichonov from Belarus. Thanks to all who have supported
this music festival in the metropolis of Eastern Slovakia. May the uniqueness of music
art enrich you with lots of artistic experience.

Julius Klein
Executive Director of the Slovak State Philharmonic, KoSice

27 Opening Concert of the Festival

APR

Zbynék Miller is the Principal conductor of the Slovak State Philharmonic, Kosice
and the conductor of the National Theatre in Prague. He has devoted himself to
music since his childhood - at the age of six he started to play the piano, at twelve
the oboe that he studied together with conducting at the Conservatory and at the
Academy of Performing Arts in Prague (oboe - J. Mihule, conducting - J. Bélohlavek).
Already during his studies he was successful; apart from five first prizes in national
competitions, in 1996 he was awarded further prizes at the interpretation competition
the Prague Spring International Music Festival Competition. For two years he was the
first oboe player of the Opera of the National Theatre in Prague, later he was a solo-
oboist in the Prague Philharmonic where he started with conducting. He conducted
dozens of concerts with the Prague Philharmonic also at prominent music festivals.
Between 2001 and 2002 he was the assistant of the Principal Conductor V. Ashkenazy
in the Czech Philharmonic Orchestra; in 2004 he started to cooperate with the Prague
Symphony Orchestra FOK, in 2005 with the Slovak State Philharmonic, Kosice (5fK). He
has been the Principal Conductor of the $fK since the season of 2008/2009. In 2010
he conducted the orchestra at the Prague Spring. Z. Muller is also active in the opera
where apart from the National Theatre in Prague he cooperates with Czech and Slovak
(among others the National Moravian-Silesian Theatre and the Opera of the State
Theatre Kosice) as well as foreign opera houses.

A native of KoSice, Jana KarSkova studied violin at the Conservatory in KoSice, later at
the Academy of Performing Arts in Bratislava (Andrea Sestakova) and at the Academy
of Performing Arts in Prague (Jifi Tomasek). In 1991 she was awarded the 2nd prize at
the international interpretation competition Beethoven's Hradec. During her studies
at the Academy of Performing Arts in Prague she was accepted at the International
Yehudi Menuhin Music Academy in the Swiss Gstaad (the class of Prof. Alberto Lysy),
where she has lived with her husband and children since then. She was a member of
the Camerata Lysy and of the International Youth Orchestra of Gustav Mahler under
the lead of Claudio Abbado. Since 1997 she has been a member of the Chamber
Orchestra in Zirich and since 2010 a member of the Chamber Orchestra in Basel
(Kammerorchester Basel) as well. As a member of chamber ensembles, she has had
concerts in European countries, North America as well as in Asia.

The violinist Igor Karsko will perform as a viola player at the KHJ Festival. Like his wife
Jana, he studied violin at the Conservatory in KoSice (Karol Petrdczi), at the Academy
of Performing Arts in Prague (Jifi Tomasek) and at the International Yehudi Menuhin
Music Academy in the Swiss Gstaad (Prof. Alberto Lysy). For 20 years he was a concert
master of the Lucerne Symphony Orchestra and a member of the ensemble The
Serenade String Trio, with which he won prestigious competitions of chamber music /
Florence, Trapani, Caltanissette, etc./. As the concert master of the Baroque orchestra
La Scintilla he went on a tour with Cecilia Bartoli in the USA. Igor Karsko is the founder
of the Baroque ensemble La Gioconda, a guest concert master of Les Musiciens
du Louvre and since 2010 he has led the ensemble Camerata Zlrich together with
the violoncellist Thomas Demeng as well. As a soloist and a member of chamber
ensembles he has gone for concerts throughout Europe, he regularly comes back to
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concerts in Slovakia, among others he appears as a guest every year at the festival
KONVERGENCIE (Convergences).

% The Bratislava Boys' Choir

Bratislava Boys' Choir has been a part of the artistic scene since 1982. Its founder is
Magdaléna Rovridkova. The choir - initially Boys' Philharmonic Choir - originated at
the Slovak Philharmonic and interpreted the children’s parts in oratorios and cantatas.
In 1988 it became an independent ensemble; its repertoire has been enriched by
compositions for soprano, alt, tenor, and bass. Today the Bratislava Boys' Choir has
50 members and is a part of a Private Music School. In its interpretation we can
listen to Gregorian chorales, Renaissance music, stylizations of folk songs and works
of Slovak composers dedicated to Bratislava Boys’ Choir (L. Bernath, P. Martincek, I.
HruSovsky,E. Suchon, I. Zeljenka, etc.). During the years of cooperation with symphony
orchestras (the Slovak Philharmonic, the Vienna Symphony Orchestra, the Slovak Radio
Symphony Orchestra in Bratislava and the Vienna Radio Symphony Orchestra, etc.) the
ensemble has enriched its repertoire by dozens of oratorios, cantatas and symphonies
of prominent world famous authors and thanks to appearance on the scene of pop
music also by well-known musical melodies. The choir has performed at concerts in
European countries, in Israel, in the USA, Canada; it has appeared at prominent music
festivals and at international choir competitions (victory in Des Moines, in the USA,
in Moscow, in Lecco, Italy). Excellent Slovak teachers work with the ensemble - soprano
and voice coach Miriam Garajov4, a member of the Slovak Philharmonic Choir and
the voice coach Monika Maglayova. The pianist of the Bratislava Boys’ Choir is Dana
Hajossy, the associate conductor is Gabriel Roviak Jr.

Magdaléna Roviiakova - the founder, conductor and manager of the Bratislava
Boys' Choir has led the ensemble since its establishment. She graduated from the
Conservatory and Academy of Performing Arts in Bratislava where she focused on
choir conducting (Professors P. Hradil and J. Haluzicky). In 1999 she founded and as
a director has led the Private Music School where the singers of the Bratislava Boys'
Choir learn playing on a music instrument and solo singing as well. In 2015 she was
a laureate of the Crystal Wing Prize.

Already as a young boy the conductor Gabriel Roviidk sang in the boys’ choir that was
founded by his mum. He studied choir conducting at the Conservatory in Bratislava
and Janacek Academy of Music and Performing Arts in Brno. Between 2004 and 2008
he held the position of the conductor of the Chamber Orchestra of the City Blansko,
in 2013 he performed the opera The Cunning Little Vixen by Janacek in Hamburg
(Germany). He is active in cooperating with the Slovak and Czech orchestras and singer
choirs (The Slovak Sinfonietta Zilina, Bohuslav Martin& Philharmonic Orchestra in Zlin,
the Slovak State Philharmonic, Kosice, Moravian Philharmonic Olomouc, Solamente
Naturali, the singer choir Lucnica, Canens...). He is currently the associate conductor
of the Bratislava Boys' Choir and works on concert projects for children and youth that
he prepares for symphonic orchestras.

Miriam Garajova is a graduate of the Conservatory and of the Academy of Performing
Arts in Bratislava. In 2005 she was awarded the first prize at the Imrich Godin
International Vocal Competition and in the following year she started to perform as
a guest at the Opera of the Slovak National Theater, where she gradually appeared
in several roles of opera literature. She has also introduced herself as a soloist in the
oratorio Messiah, in the Liverpool Oratorio by Paul McCartney. In the opera Martin
Luther by Vitazoslav Kubitka she appeared as Katarina von Bora in the leading female
role. Since 2008 she has been a voice mentor at the Bratislava Boys' Choir, with which
she appears as a soloist in Slovakia as well as abroad.

% Czech ,Edith Piaf”

Principal Guest Conductor of the SfK Leo$§ Svarovsky (1961) studied flute and
conducting at the Academy of Performing Arts in Prague (AMU) as the laststudent of
V. Neumann. He started his career at the National Theatre in Prague as an assistant
to Z. Kosler. Since the beginning of his career he was the Principal conductor (at
that time Czechoslovak) orchestras: Prague Chamber Opera, Janacek’s Philharmonic
Ostrava, Brno Philharmonic, Slovak Sinfonietta Zilina, Czech Chamber Philharmonic
Orchestra Pardubice, Orchestra of the Ballet of the National Theatre in Prague,
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Prague State Opera. Currently he has been a permanent guest conductor of the
Slovak Philharmonic (since 2007), Slovak Sinfonietta Zilina and a honorary member
of the Brno Philharmonic. During his rich career he has cooperated with a number
of notable soloists and he regularly works with Czech as well foreign opera and
symphonic orchestras. We can mention a grand tour with the Czech Philharmonic
(cooperation from 2001) to U. S. A. (2008), or very succesfull tours to Japan with the
Brno Philharmonic (2011, 2013, 2015) and with the Slovak Philharmonic (2012, 2014,
2015). L. Svarovsky has taught at the Academy of Performing Arts in Prague, where
he was awarded the degree docent in autumn 2012. Since spring 2014 he is the Chief
Conductor of the Aichi Central Symphony Orchestra Nagoya.

Radka FiSarova has been singing since her childhood (since she was five she was
a member of the world-famous ensemble Bambini di Praga, at twelve she founded the
country band Auris); she studied singing at the Jaroslav JeZzek Conservatory in Prague.
She performed in the musical productions “Hair” and Evita (Prague 1996, 1998), Zorba
the Greek (National Theatre Brno 2001), Finian’s Rainbow (Cesky Krumlov 2001),
Cleopatra (Broadway Theatre Prague 2002). In the ballet musical Lucrezia Borgia in
the National Theatre in Prague she performed in the title role. She also starred in the
title role in the musical Edith, the Little Sparrow. It was the role of Edith that meant a
breakthrough in her career - she found herself in the chansons and started to write
them as well ... Today she is going to introduce herself to the audience in KoSice at a
concert as the “Czech Edith Piaf” together with Aliaksandr Yasinski and the ensemble
Jazz4, with which she recorded her latest CD Rendez-vous.

The outstanding accordionist Alexander Yasinski comes from Belarus. He is also
a successful composer /film music, jazz, folk/. He studied accordion at the Belarusian
State Academy of Music /2008 -2011/ and at the Conservatory in Prague /2011-2013/.
Today he is a laureate of national and international interpretation competitions.
He likes to experiment with various styles and genres, he cooperates with different
ensembles in the Czech Republic, Poland, Belarus, Hungary, and Ukraine ...

The Slovak State Philharmonic, KoSice (SFK) was founded in 1968. In short time it
ranked amongst foremost representatives of the Slovak performance art and recorded
remarkable achievements on the concert stages of European countries but also in
a number of substantial cities of Asia and Americas. The orchestra performs more
than 60 concerts during a concert season. The Slovak State Philharmonic, KoSice had
concerts on the international music festivals and in the outstanding cultural centres. In
1994, SFK presented as a first Slovak symphonic orchestra in America. The orchestra
worked with many foremost artists such as Valerij Gergiev, Alexander Rahbari, Jifi
Bélohlavek, Thomas Sanderling, Tadeusz Strugala, Antoni Wit, Libor Pe3ek, Emin
Khatshaturyan, Luciano Pavarotti, Placido Domingo, Dietrich Fischer-Dieskau, Igor
Oistrakh, Gidon Kremer, Julia Fischer, Giora Feidman and others. In addition to the
active concert activities, SFK presents its art through recordings for radio and television
broadcasting as well as for record companies (above 160 CDs). The recordings for the
publishing houses Naxos, Marco Polo and others often represent unique recordings of
works seldom performed. Since 1991 SFK is the principal organiser of two international
festivals: The KoSice Music Spring Festival and The International Organ Festival of lvan
Sokol; and since 2003 the ARS NOVA Cassoviae - the Festival of Contemporary Art
as well. The Principal Conductor of The Slovak State Philharmonic, KoSice is Zbynék
Mdller. He is also the conductor of the Opera of the National Theatre in Prague and
cooperates with the foreign scenes as Teatro Real Madrid or Deutsche Oper am Rhein
Dusseldorf-Duisburg as well.

% IN CORDIS - United Historical Strings

IN CORDIS Ensemble - United Historical Strings - a music ensemble, unique both in
its structure and in its approach. Already the name of the ensemble shows that the
core/basis are the so-called strumming instruments - historical instruments from
today’'s point of view, but they were quite frequent in the past, such as: Renaissance
and Baroque lutes, theorboes, Baroque and Renaissance guitars, galizonas, citterns
and various types of harps. Unique is also the continuation of the historical tradition,
in which the instrumentalists were the singers as well and they were accompanying
themselves. The main repertoire of the ensemble are jewels of the music of the
15th - 18th century. At its concert projects the ensemble does not introduce them as
museum pieces, but incorporates them into a story so that it attracts the listeners and
thus intensifies their music experience. The listeners of many festival concerts in the
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Czech Republic and Slovakia could testify about it. It would be impossible to implement
these music projects without the musicality that comes from year-long playing and
musical erudition of the core members of the ensemble: Katefina Ghannudi, Miloslav
Student, Jan Krej¢a. For the implementation of some projects, top instrumentalists and
singers from other ensembles of ancient music are invited, which is the case at today’s
concert as well: Marek Stryncl/ Musica Florea, Prague and Milo$ Valent/ Solamente
naturali, Bratislava.

The soprano Lucie Rozsny6 studied classical singing at the Janac¢ek Academy of Music
and Performing Arts (JAMU) in Brno, took part in student exchange programs at the
Universitat fur Musik und darstellende Kunst in Vienna, at the Anton Bruckner University
in Linz and at the Zurich University of Arts. In 2012 she was awarded the 1st prize at
the ABA Music Award (Austria Barock Akademie). In September 2013 she completed
the post graduate study program Interpretation and Theory of Interpretation at the
Janacek Academy of Music and Performing Arts. She specializes in interpretation
of Baroque music. As a soloist she cooperates with the ensembles Musica Florea
(St. Matthew and St. John Passions by J. S. Bach, Oratorio per la Santissima Trinita
by A. Scarlatti, Brockes Passions by G. F. Handel, etc.), Hoffmusici, Musica Figuralis,
Ensemble Inégal, Hipocondria ensemble, Musica Divina Praga and Ensemble Damian.
She has been a member and a co-establisher of the women'’s Baroque ensemble
Fiorello, of the duet Aurette and also of the trio ISHA, which interprets the music of
the 20th and 21st century.

m BEL CANTO

Paolo Gatto - a native of the Italian Bergamo; first he studied composition and piano,
he participated in conductor courses, and completed his studies at the Vienna Music
Academy with K. Osterreicher. He launched his professional career as a conductor in
his native Italy; gradually he moved his conductor activities also to Germany, Austria,
France, Russia, Portugal. Between 1993 and 1998 he was the chief conductor of the
Opera in the theatre Carlo Coccia in Novara. At that time he started to cooperate with
Czech and Slovak orchestras and opera houses such as the National Theatre in Prague,
the Prague State Opera, Janatek Opera Brno, the Moravian Philharmonic Olomouc, the
National Moravian-Silesian Theatre in Ostrava, the Slovak Sinfonietta Zilina, the State
Theatre Kosice, the Slovak National Theatre Bratislava, the Slovak State Philharmonic,
Kosice, etc.). He is the founder of the festival Not d“Argonne and the artistic director of
the international music festival Les Rencontres de Louvergny in France. Between 2009
and 2011 he acted among others in the Opera of the State Theatre KoS3ice as the chief
conductor and later as the artistic director.

The soprano Veronika Holbova - a soloist of the National Moravian-Silesian Theatre
in Ostrava (NDM), studied opera singing with Eva DFizgova - JiruSova at the Janacek
Conservatory and the Faculty of Arts at the University of Ostrava. In 2015 she was
awarded the 1st prize in the category Opera - Women at the Antonin Dvorak's
International Singing Competition in Karlovy Vary. On the NDM stage she performed in
the operas the Marriage of Figaro, Bartered Bride, Armida, Nabucco, Kata Kabanova,
Barber of Seville, Little Sweep, etc. She appears as a guest at the Opera of the National
Theatre in Prague, Silesian Theatre in Opava and at the same time at the Opera of the
State Theatre in KoSice. She cooperates with Czech symphonic orchestras, with the
ensemble Collegium 1704; in 2016 she introduced herself as a guest with the Slovak
State Philharmonic, Kosice.

Jana Kurucova - a soloist of the German Opera in Berlin (Deutsche Oper Berlin) first
studied church music, conducting and singing at the Conservatory of Jan Levoslav Bella
in Banska Bystrica. Subsequently she received a two-year scholarship at the University
of Music and Performing Arts in Graz. She was significantly influenced by the teachers
Agatha Kania and Gottfried Hornik there. She started to perform on stages in roles by
Mozart, when she introduced herself to the audience as the Second Lady in The Magic
Flute or as Ramiro in The Pretend Garden-Girl. In the theatre season 2005/2006 she
was engaged at the Bavarian State Opera that was led by the legendary conductor
Zubin Mehta. Between 2006 and 2009 she was a soloist at the theatre in Heidelberg,
where she appeared in the role of Cherubino (Mozart, Marriage of Figaro), Charlotta
(Massenet, Werther), Rosina (Rossini, Barber of Seville) and further roles. At that time
the audience could also see her on concert stages. She performed for example at
the Heidelberg Castle Festival, in the Queen Elisabeth Hall in Antwerp, Open Air at
Gendarmentmarkt in Berlin and on further stages. Since 2009 she has been a soloist of
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Deutsche Oper Berlin, where she appeared in a number of roles, let us mention at least
Fenena (Verdi, Nabucco), Mercedes (Bizet, Carmen), Flora (Verdi, La traviata), Zerlina
(Mozart, Don Giovanni), Mélisande (Debussy, Pélleas et Mélisande) and further roles.
In the National Theatre in Prague she introduced herself as Idamante in Idomeneo
by Mozart. Our famous countrywoman appeared as a guest also on other German
as well as non-German stages and cooperated with numerous significant conductors
and directors. Her repertoire includes the Fox from the Cunning Little Vixen by Janacek
(Janacek Opera), Meg Page from the Falstaff by Verdi, Suzuki from the Madam Butterfly
by Puccini (both in Teatro Petruzzelli in Bari), Maffio Orsini from Lucrezia Borgia by
Donizetti that she sung on her home stage together with our famous compatriots Edita
Gruberova and Pavol Brlik. She has successfully introduced herself on the stages of
opera houses in Peking, Oslo, Dresden, Ostrava and others. On the stages of the Opera
of the Slovak National Theatre we can see her in the role of Rosina and Donna Elvira
(Mozart, Don Giovanni).

m KODALY QUARTET

KODALY QUARTET - the quartet was founded by the students of the F. Liszt Academy
of Music in Budapest in 1966 and named after the significant Hungarian composer
Zoltan Kodély in 1972. The ensemble is considered to be the ambassador of Hungarian
culture and has had a number of concerts on Hungarian as well as foreign concert
stages, in the USA, Japan, China, India, New Zealand.... The quartet has recorded
the complete Hayden, Beethoven, Schubert string quartets, works of contemporary
Hungarian composers and both quartets by Z. Kodaly.

The violinist Attila Falvay was admitted to the Ferenc Liszt Academy at the age of
sixteen and pursued his studies under the direction of Professor Snitkovsky. In 1979
he was awarded the Second Prize at the Szigeti International Violin Competition.
The following year he won the First Prize in the Hubay Competition. He completed a
postgraduate course under Josef Sivo at the Academy of Music in Vienna, and in 1980
joined the Kodély Quartet.

Ferenc Bangé was born in 1977. From 1987 student of the Ferenc Liszt Academy in
Budapest, in Andras Kiss's class. Later private student of Stefan Ruha and Josef Sivé
(Vienna). Master classes with Ruggiero Ricci and Gydrgy Pauk. Prizewinner of national
and international competitions. Leader and soloist of the Chamber Orchestra of the
National Philharmonic and the Solti Chamber Orchestra several times. Joined the
Kodaly Quartet in 2015.

Janos Fejérvari completed his violin and viola studies at the Ferenc Liszt Academy
in Budapest. As a student he attended chamber music classes conducted by Gyorgy
Kurtdg and Andras Schiff, and between 1981 and 1985 was principal violist at the
Budapest Opera. He is a founder member of the Budapest String Chamber Orchestra,
playing first viola there for years.

Gyorgy Eder studied in Ede Banda's class at the Ferenc Liszt Academy of Music in
Budapest. After he had completed his degree, further studies led him to the United
States and Canada (Yale University, 1978; the Banff Centre School of Fine Arts, 1983;
University of Wisconsin, 1984-85). He was principal cellist of the Budapest Symphony
Orchestra and later of the Budapest Festival Orchestra for several years. As a founder
member of the Eder String Quartet he has won international competitions ( Evian,
1976; Munich, 1977), and toured in almost every European country, the United States,
Australia and New Zealand several times. He made recordings for Hungaroton, Teldec
and Naxos labels.

m FAUSTS TEMPTATION

The Bulgarian conductor Yordan Kamdzhalov is a graduate of the Hochschule fir
Musik in Berlin. The victory at the Jorma Panula International Conducting Competition
in 2009 had a significant impact on his career. In 2011 he was appointed the Artistic
Director of Heidelberg and the chief conductor of the Opera in Heidelberg and of
the Philharmonic Orchestra Heidelberg as well. His artistic career started to develop
successfully, so he cut down the commitments in Heidelberg - he became the principal
guest conductor of Heidelberg and at the same time of the National Sofia Philharmonic
Orchestra. He started to cooperate with prominent symphonic orchestras such as
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The Japan Philharmonic, Tokyo Philharmonic Orchestra, Hamburger Symphoniker,
Los Angeles Philharmonic, Sinfonieorchester Basel and later also with European
opera houses (Comic Opera Berlin, Baltimore Opera Theatre...). In 2015 he took part
in ALLEGRETTO, the International Central European Music Festival in Zilina, as the
conductor of the Slovak State Philharmonic, Kosice, where he received the award of the
music critics. Y. Kamdzhalov is currently the artistic director and the chief conductor of
The Berlin Group International Ensemble Innorrelatio.

Eugen Indji¢ who is celebrating a jubilee this year has lived an interesting life full of
paradoxes... Due to his fascination with piano pieces by Chopin, he started to learn to
play the piano at the age of eight. He had the first public concert just one year later.
At the age of eleven he played the Campanella by Liszt on NBC television; he made
his first recording for the RCA publishing house at twelve, at thirteen he cooperated
with the Washington National Symphony Orchestra for the first time.... He studied
piano with Alexander Borovsky at the Boston University /1959-64/; later he studied
musicology and composition at the Harvard University; he took several private lessons
at the Juilliard School with M. Munz and R. Lhévinne. He went on to study composition
with the famous Nadia Boulanger in Paris. In 1972 he moved from the USA to France.
When his cooperation with American and European symphony orchestras was fully
underway, he had concerts on the most prominent world concert stages (Carnegie
Hall, Avery Fischer Hall, Concertgebouw...). He worked under the baton of legendary
conductors such as Rafael Kubelik, Valerij Gergijev, Georg Solti, Giuseppe Sinopoli,
etc. In addition to the recordings with orchestras his rich discography includes the
complete compositions for piano by F. Chopin, F. Liszt, C. Debussy, R. Schumann, L van
Beethoven. Since 2010 Eugen Indji¢ is the residential artist of the Prague Symphony
Orchestra.

Marian LapSansky - is celebrating a jubilee as well; at the beginning of his career,
between 1976 and 1979, he was a soloist of the 5fK; subsequently a soloist of the Slovak
Philharmonic until 1992. He studied piano at the Conservatory in Bratislava and at the
Academy of Performing Arts in Prague. He is the winner of numerous interpretation
competitions (among others the 1st prize at the International Piano Competition of
B. Smetana in Hradec Kralové, victory at the Tribune of Young Performers within
the Bratislava music Festival/. Thanks to these victories he started to cooperate
with prominent conductors, soloists, and symphony orchestras. In addition to local
and Czech orchestras, these were e.g. the Berlin Philharmonic, the MAV Symphony
Orchestra in Budapest, the Vienna Chamber Orchestra, the Tokyo Metropolitan
Orchestra, the National Philharmonic Johannesburg, etc. The chamber partnership
with instrumentalists and opera singers represents a significant role in his career.
In his repertoire for the piano duet he has cooperated with Peter Toperczer, Zuzana
Paulechova and Eugen Indji¢. In addition to his concert and teaching commitments
/he teaches at the Academy of Performing Arts in Prague and at the Academy of
Performing Arts in Bratislava/ M. Lap3ansky is responsible for the preparation, design,
and implementation of several events - he has founded and manages the J. N. Hummel
International Piano Competition in Bratislava, the Festival MUSICA NOBILIS and the
International Interpretation Courses for young interprets in PieStany (1989 - 1999), the
Cyril and Method Foundation (Nadacia Cyrila a Metoda). Since 2004 he has held the
position of the executive director of the Slovak Philharmonic. In 2014 he received the
Award of the Minister of Culture of the Slovak Republic for his artistic activities.

P74 CELLONET

Andrzej Bauer - the establisher and conductor of the Warsaw Cellonet Group - the
winner of the International Competition ARD in Munich and of the International
Interpretation Competition Prague Spring. He studied violoncello with K. Michalik,
later took part in master courses under the lead of personalities such as A. Navarra,
M. Sédlo, and D. Szafran. Thanks to the Witold Lutoslawski Scholarship he had the
opportunity to study with W. Pletth for 2 years in London. During his rich artistic career
he performed both at solo recitals and as a soloist with symphony orchestras on
Polish and foreign stages. In addition to artistic activities he also acts as a teacher - he
teaches at the F. Chopin University of Music in Warsaw and at the Academy of Music
in Bydgoszcz. In recent years he has been more and more active as a composer and
improviser.
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% The Final Concert of The Festival

The Hungarian Symphony Orchestra Miskolc (MSO) was established in November
1963 and has been one of the most outstanding cultural institutions both in the region
and in the whole country. The founder was the conductor Péter Mura who managed
the orchestra until 1984. For the next 30 years the position of the chief conductor
was taken over by Laszl6 Kovécs, the holder of the Hungarian State Award (2013)
and of the Franz Liszt Prize. Under his lead the orchestra had more than 80 concerts
each year (extraordinary concerts, concerts within subscription series, concerts for
the youth) on both Hungarian and foreign stages. The international contacts of the
orchestra flourished dynamically especially due to CD recordings that received great
acknowledgement abroad, especially masterpieces by the Hungarian composers Erné
Dohnényi, Jené Hubay and Leo Weiner (MSO was awarded Diapason d'Or in 2009
for the CD of the symphonic poem Toldi by Weiner). Some of them were even world
premieres. The orchestra has cooperated with prominent interprets and conductors
such as Jurij Simonov, Ken-Ichiro Kobayashi, Mika Eichenholz, Shlomo Mintz, Zoltan
Kocsis, etc. In the 50th concert season of 2013/2014 a new period has started in the
artistic management of the orchestra. In May 2014 the new director Krisztina Szaszné
Pénuzs and the new chief conductor Tamas Gal were appointed.

The conductor Tamas Gal played the piano and violin in his childhood; he studied
composition at the Conservatory. He graduated from the Ferenc Liszt Academy of Music
in Budapest as a conductor. Since completing his studies at this prestigious school he
has been a frequent guest at prominent Hungarian orchestras. He performed in all
countries of Europe, in Hongkong, China, Taiwan, Japan and in the USA. His name is
connected with renowned music festivals in the USA and in Europe; he is frequently
invited to be a jury member of conducting competitions in Hungary as well as abroad.
Tamdas Gal was the chief conductor of the MAV Symphony Orchestra between 1998
and 2008 and a permanent guest conductor of the Hungarian State Opera House.
He is extraordinarily successful also as a teacher; he is the head of the Conductors’
Faculty at the F. Liszt Academy of Music in Budapest. Many of his students became
multifold winners of international conducting competitions and hold the positions of
artistic directors and chief conductors of Hungarian as well as European symphony
orchestras. In addition to other prizes Tamas Gal is a holder of the prestigious national
F. Liszt Prize (1998) and of the title Merited Artist of the Hungarian Republic (2008). He
was appointed the chief conductor of the Hungarian Symphony Orchestra Miskolc in
April 2014.

The soprano Beatrix Fodor started to study singing with K. Sarkany and continued
in Koblenz with E. Szemz6-Goese. After returning to Hungary she studied with M.
Ercse and completed her studies at the Academy of Music with J. Paszthy. Later she
improved her knowledge within her postgraduate studies in Graz and in Vienna in
the class of D. Lutz and F. Lukasowsky. Between 2004 and 2006 she was a member of
the Studio of the State Opera in Budapest and she has been a permanent guest ever
since - she performed in the operas by Mozart Don Giovanni as Donna Elvira, in Cosi
fan tutte as Fiordiligi. At the Mozart Marathon of the Spring Festival she appeared as
Donna Anna. In the Hungarian State Opera she performed in the operas Xerxes, The
Marriage of Figaro, Elektra. Her favorite composer is Mozart, but on concert stages she
also sang Requiem by Verdi (Wiener Musikverein) and Requiem by Dvorék (Styriarte
Festival in Graz).

The Hungarian tenor Janos Bandi graduated from the Franz Liszt Academy (1981).
During his studies he performed at the Hungarian State Opera. His voice has
predestinated him to sing great tenor roles - Almaviva in Barber of Seville, Alfredo
in Traviata, Lenskij in Onegin, Tamino in the Magic Flute, and Fenton in Falstaff. He has
been a guest on prominent European opera stages, but also in Asia and Australia. In
addition to opera roles his repertoire includes oratorio compositions, whereby several
of them have been recorded on CDs such as Psalmus Hungaricus by Kodaly, Stabat
Mater by Rossini, Te Deum by Berlioz, Requiem by Mozart and Verdi, Symphony No.
8 by Mahler.

The baritone Marian Lukac has been a soloist of the Opera of the State Theater
Kosice since 2001, when he graduated from the Conservatory in KoSice. He went on
to study at the Faculty of Education (Department of Music) of the Catholic University
in RuZomberok. He is a holder of several first prizes and awards, among others he has
been the absolute winner at the Slovak-wide competition of conservatories. He was
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awarded the premium of the Slovak Literary Fund for the first time in 2004 for the
role of Leporello in the opera Don Giovanni, in 2010 for the role of Michonnet in the
opera Adriana Lecouvreur. In 2011 he was awarded the annual prize of the Literary
Fund for the role of Figaro in the Marriage of Figaro and in 2013 the premium of the
Literary Fond for Michele in Il Tabarro by Puccini. On the stage of KoSice opera he
appeared in a number of roles of the world opera and operetta repertoire. Since 2001
he has also been a permanent guest of the State Opera in Banska Bystrica. He acts as
a teacher, since 2005 he has taught at the Conservatory in KoSice and at the Faculty
of Education of the University in RuZzomberok. He regularly performs with the Slovak
State Philharmonic, Ko3ice in the programs of symphony and chamber concerts.

The mixed singer choir of the Technical University of KoSice Collegium Technicum
was founded in 1983. The choir has been awarded a number of prizes at international
festivals and competitions in Slovakia and abroad, such as Spittal an der Drau, Prague,
Middlesbrough, Cesky Krumlov, St. Petersburg. In 2003 the choir was awarded the
Prize of the City of KoSice and in 2013 the Prize of the President of the KoSice Self-
Governing Region. During more than 30 years of its existence Collegium Technicum
has been conducted by 45 professional conductors among others by Peter Phiplips,
Oliver Dohnényi, Ondrej Lénard, Petr Altrichter, Tomas Koutnik, Peter Breiner, Irina
Bogdanovich, Gabor Hollerung, Somtow Sucharitkul, etc. The choir has sung with
renowned soloists and has cooperated with opera and symphony orchestras such
as the Slovak Radio Symphony Orchestra Bratislava, Prague Symphony Orchestra,
Dohnényi Orchestra Budafok, Siam Philharmonic Orchestra, the State Theater KoSice,
the State Opera in Banska Bystrica. Since the season of 1986/87 the choir has also
continuously cooperated with the Slovak State Philharmonic, KoSice. The choir had
194 concerts and festival performances abroad in 21 states in Europe, in Israel, South
America, the USA, Mexico, and in Thailand. The most recent success are two golden
medals at the Grand prix Thailand 2016 in the city Pattaya. The discography of CT
includes for example the CD Ivan Hru3ovsky Cantate Domino (1997), the CD Zdené&k
Luka$ Te Deum laudamus (2002), and the CD Collegium Technicum in the Opera
(2007), the 30th jubilee concert of CT at the KoSice Music Spring Festival in 2013. Since
2010 Collegium Technicum has been conducted by Tatiana Svajkova.

The mixed singer choir Nostro Canto is one of the youngest artistic ensembles of
the PreSov University in PreSov. It was founded in 2010 as a necessity to enable the
students - singers to learn in the process of studying for the career of music teachers.
The founder and the conductor of the choir is Tatiana Svajkova.

%AGI Richard Wagner: Opera Die Feen

The Opera in KoSice will perform the work The Fairies (Die Feen) by Richard Wagner for
the first time in Slovakia. Composed still in the style of the German Romantic opera and
strongly influenced by Carl Maria von Weber and Heinrich Marschner the composer’'s
first completed opera had its premiere as late as five years after the composer’s death
on June 29, 1888 at the royal court in the National Theater in Munich. Interestingly
enough the opera was studied by the young Richard Strauss and the premiere was
conducted by Franz Fischer. Even though the work was a success, over time it almost
fell into oblivion and currently it is rarely performed. The Opera of the State Theater
KosSice together with the excellent conductor Robert Jindra and director Lubor Cukr
will bring this forgotten work to life again portraying the desire of King Arindal for ideal
love and ideal world. The opera ensemble will perform the Romantic story set in the
Bavarian environment at the end of the 19th century with interesting and renowned
guests.

YAM Vikior Tichonov - Exhibition of paintings
APR

Viktor Tichonov comes from Belarus. He was born in a small town Pushkino, near
Vitebsk - the birthplace of Marc Chagal - as if the neighborhood of these towns
predestinated his artistic inclination. After graduation from the Belarussian Academy
of Arts his artistic activities have blossomed. He had exhibitions at Belarussian as
well as at foreign galleries /Spain, Sweden, Russia, England and the USA/ and also
presented himself in author projects. Various public places are decorated with his
canvases, mosaics, window-panes and frescos.
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62. KOSICKA HUDOBNA JAR
MEDZINARODNY HUDOBNY FESTIVAL

Vstupenky na koncerty st v predaiji v pokladnici $fK
(Dom umenia, Moyzesova 66, KoSice, 055 2453 123, vstupenky@sfk.sk)

Pokladni¢né hodiny: Po: 14.00 - 16.00, Ut, St, St: 14.00 - 17.00
a hodinu pred zacCiatkom koncertu na mieste jeho konania.
Zmena programu a Ucinkujucich vyhradena!
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