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Vazeni priaznivci hudobného umenia,

medzi mnozstvom kvalitnych a réznorodych kulturnych podujati, ktore
som navstivila v roznych regionoch Slovenska i v zahranici, si v mojich
zazitkoch KoSicka hudobna jar uchovava vynimocné postavenie. Jedna
zmojich prvych oficialnych ciest viedla na Otvaraci koncert minuloroc-
ného festivalu. Ziskala si ma nielen hudba, ale aj podmaniva atmosféra
kulturnej metropoly vychodného Slovenska, nadSenie organizatorov
a vdacnost publika.

Program 64. ro¢nika festivalu je dostojnym vyvrcholenim jubilejnej 50.
umeleckej sezony Statnej filharmonie Kosice. Pritazliva a objavna dra-
maturgia zahrnajuca diela viacerych hudobnych zanrov, hostovanie
mimoriadne kvalitnych domacich i zahranicnych solistov, dirigentov
a suborov potvrdzuju, ze Kosicka hudobna jar je podujatim, ktoré ma ne-
zastupitelné miesto v nasom kulturnom zivote a Ze finan¢na podpora zo
strany Statu na jeho realizaciu je dobrou investiciou. Som presvedcena,
ze tohoroc¢ny festival dokaze oslovit Siroké publikum a bude déstojnym
pendantom Sportovo naladeného majoveho zivota Kosic. Umelecke
a Sportove vykony nie je mozné porovnavat, hoci je mozne medzi nimi
najst zjavne paralely - nevyhnutnost talentu, naroky na pripravu, odrie-
kanie a tuzbu prinasat radost a potesenie. Umelecke dielo, ako vysle-
dok tvorivych dusevnych schopnosti cloveka, je cestou k sebapoznaniu
avnutornému obohateniu. Sportovou terminoldgiou povedané ,aktéri,
ktori sa na sprostredkuvani umeleckeho zazitku podielaju, nebojuju proti
sebe. Vitazstvo' a Uspech tkvie prave v tesnom suzvuku vsetkych zu-
castnenych - autorov, interpretujucich umelcov i vnimavych divakov.
Zeladm publiku, G&inkujucim umelcom i organizatorom podujatia napl-
nenie ich ocakavani a vela hlbokych umeleckych zazitkov.

Lubica Lassakova
ministerka kultury Slovenskej republiky




Damy a pani,

som velmi rad, ze nasa spolocnost U. S. Steel Kosice sa opat stala
partnerom najvyznamnejsieho sviatku vaznej hudby v meste - Ko-
Sickej hudobnej jari. Uz 64 rokov ma toto podujatie vynikajuce meno
nielen na Slovensku, ale svoje pevné miesto ma tiez v kalendari fa-
nusikov vaznej hudby v Europe. Je pre mna ctou, ze mézem byt ako
Clen cestneho predsednictva KHJ, jeho sucastou. Tento rocnik bude
vynimocny aj preto, ze sa kona v obdobi, ked celé mesto zije hokejom
pocas Majstrovstiev sveta a Kosice budu plné navstevnikov z réznych
krajin. Zaujimavy program, znami ucinkujuci, ako aj vynikajuci orches-
ter Statnej filharmonie Kosice su zarukou, ze Kosicanov a navstevnikov
mesta cakaju nezabudnutelné hudobne zazitky.

VSetkym umelcom a hostom festivalu prajem pekné dojmy z pobytu
a ucinkovania v Kosiciach.

Miroslav Kiralvarga
viceprezident pre vonkajsie vztahy, riadenie a rozvoj podnikania
U. S. Steel Kosice, s.r.o.
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FESTIVALOVY
VYBOR

Julius Klein
Riaditel SfK a predseda festivaloveho vyboru

Lucia Potokéarova )
Namestnicka umeleckej prevadzky SfK, dramaturgicka festivalu

Hana Bonkova )
Tajomnicka umeleckej prevadzky SfK

Zbynek Muller
Séfdirigent SfK

Julia Bukovinska
Muzikologicka

Karol Petroczi )
Konzultant dramaturgie SfK

Jozef Podprocky
Hudobny skladatel

CESTNE PREDSEDNICTVO
FESTIVALU

Bartolomej Buras
Riaditel Konzervatoria v Kosiciach

Igor Cap

Generalny riaditel Wagon Slovakia, w. s.

Peter Himic
Generalny riaditel Statneho divadla Kosice

Miroslav Kiralvarga
Viceprezident pre vonkajsie vztahy, riadenie a rozvoj podnikania
U. S. Steel Kosice

Jozef Puchala
Vykonny riaditel RTVS Kosice
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OTVARACI KONCERT
64. KOSICKEJ HUDOBNEJ JARI

19:00 | Dom umenia

Statna filharmonia Kosice
Finnegan Downie Dear (Uk), dirigent
Felix Klieser (pg), tesny roh

Richard Strauss (1864 - 1949)
Don Juan, symfonicka basen, op. 20

Koncert pre lesny roh a orchester ¢. 1 Es dur, op. 11
Allegro
Andante
Allegro

Ludwig van Beethoven (1770 - 1827)
Symfoénia ¢. 6 F dur, op. 68 ,Pastoralna”
Allegro ma non troppo
Andante molto moto
Allegro
Allegro
Allegretto

12

Zivot nemeckého skladatela Richarda Straussa plynul v burlivych
premenach casu - zazil rozkvet romantickych idei, prekonal hrézy
dvoch svetovych vojen, nacisti mu zverili predsednictvo Risskej hu-
dobnej komory a prekonal i odklon priazne hitlerovskej masinerie.
Dejiny ho radia medzi autorov tzv. tristanovskej generacie, pre ktoru sa
vychodiskom stala zvukova krasa a harmonia Wagnerovej opery Tris-
tan a Izolda. Hudbou sa snazil posluchacom skor priblizit, nez vzdialit.
Plejadu uspechov jeho symfonickych basni otvara Don Juan, op. 20
(1888) - mladicke dielo plné sily a vzletu lasky. Tematiku nevyjadruje
popisne, skér sa orientuje na myslienku kontrastu zivota na pozadi pri-
behu Dona Juana, ktory ho zasiahol v podobe verSovanej dramy ne-
meckeho basnika Nicolasa Lenaua. Vybral si tri citaty, v ktorych je Don
Juan znazorneny ako skutocny hrdina, nie len dobrodruh. Krasa zeny
je pre neho naozajstnou inspiraciou, laska napomaha rozvinut mla-
dicku fantaziu a napnut vsetky sily v cloveku. V protiklade k mladosti
sa Vv epilogu zivota ocita v pochmurnom a pustom svete, v ktorom ho
Caka uz len posledne dobrodruzstvo - smrt. Hudobna tematika diela
je prevazne strhujuco vybusna a plna vasni, samotného Dona Juana
symbolizuje po uvodnom motive prva téma husli. V carovnych tonoch
lyrického huslového solailustruje krasnu zenu, o lasku ktorej sa hrdina
pribehu vséemozne usiluje. Nasleduju mnohé [ubostné dobrodruzstva,
az po hranicu extazy a vsetko ukonci dusevny zlom hrdinu, priznac-
ne zhudobneny v tichu - po nom nasleduje uz len disonancia konca
a utichajuci tep zivota.

V koncertnej tvorbe Richarda Straussa sa vynimaju dva koncerty ve-
nované lesnému rohu, ¢im vyrazne obohatil sélovy repertoar tohto
zamatoveho nastroja. Prvy koncert pre lesny roh a orchester Es dur,
op. 11 venoval svojmu otcovi Franzovi, ktory bol prvym hornistom
bavorského dvornéeho orchestra v Mnichove. Dielo 17-ro¢ného zacina-
juceho skladatela vychadza prirodzene z Cistej zvukovej krasy roman-
tickej hudby podla vzoru Mendelssohna-Bartholdyho, nezasiahnutej
este wagnerovskymi vplyvmi. Svieze concertino, povodne urcene pri-
rodzenému rohu, oblubenému nastroju otca, sa zrodilo prave v case
premeny vyvoja nastroja a po technickej stranke je pomerne naroc-
nym kuskom aj pre skusenych hracov (Co podnietilo uvahy o moz-
nom humorne ladenom zuctovani syn - otec). V jeho finalnej Casti
vykresluje popularny davny typ ronda tzv. chasse v kolorite polovacky.

K najpoetickejsim dielam gigantickeho Beethovenovského génia sa
zaradila jeho Symfénia €. 6 F dur, op 68. ,Pastoralna“. Premiéroval
ju v ten isty den spolu s piatou symfoniou v roku 1808. Venoval jej
programovy nazov a podnazvy priradil i k jej piatim castiam, v kto-
rych smelo posuva formovu Strukturu symfonie, pricom posledne
tri Casti koncipuje attaca, Cize bez prerusenia. Z jeho vlastnorucnych
poznamok sa dozvedame, ze mu v tomto pripade slo skor o vyjadrenie
vlastnych citovych predstav, nez o vernu malbu vidieckeho zivota.
Akakolvek zvukomalba je u Beethovena vysoko stylizovana, pretave-
na odhmotnena spomienka na dojmy zvukov prirody, ludi a ostatneho
tvorstva. Prvu cast nazval Prebudenie radostnych pocitov pri prichode
na vidiek. V jej sonatovom podoryse dominuje vstupna téma, ku kto-
rej sa pripaja skor podruzny figurativny utvar, ktory ma pévod v nej
samotnej. Zapocut tu i vtaci spev, ktory sa vznasa nad zvukomalbou
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pokoja prenikajuceho z Bozej prirody k unavenemu cloveku. V druhej
Casti je zachytena Scéena pri potoku podobne vo forme sonaty, kde
v trojhlase drevenych dychovych nastrojov ozivaju motivy spevu slavi-
ka, prepelice a kukucky. Tretia cast vo forme tanecneho scherza nesie
podnazov Veseld zabava vidiecanov. Vesela nalada zhromazdenych sa
stupnuje v idylickom tanecnom pohybe, trio je tazkopadnejsie a bur-
livejsie - vo svojej jednoduchej radosti si tancujuci takmer nevsimnu
prichadzajuci Necas a burku, ktoré nastupia bez prerusenia hudob-
neho toku ako Stvrta cast symfonie. Grandidzne zvukove vyjadrenie
svistania vichrice a lejaku, klukaté iskrenie blesku a mohutne dunenie
hromu ma pripomenut ¢osi viac - hrozbu a vzdor prirody napriek bez-
starostnej zabave ludi. Postupné slabnutie burky plynule prechadza
do zrodu novej podmanivej témy poslednej Casti nazvanej Pastiersky
spev. Stastne a vdacne pocity po burke. Obdivuhodna vrucnost me-
lodie sa vo forme sonatoveho ronda stava modlitbou vdaky, ktora
dokazala zazehnat prival prirodnej a symbolicky i tej zivotnej burky.
Zloba a zurivost zivlov mizne a pokoj, ktory zavladne, spaja prirodu
a ludi k spevu v sladkej harmonii. Beethovenovou poznanou mud-
rostou je nacuvat prirodnému poriadku, v ktorom docasné zivotné
burky pominaju a napokon prinasaju ludom zmier s prirodou a vacsiu
pokoru, vdacnost za pocit stastia a radosti.

Felix Klieser je vynimocny umelec vo viacerych ohladoch. Vo veku
Styroch rokov vyjadril prianie hrat na lesnom rohu. Ked mal 17 ro-
kov, zacal Studovat v triede profesora Markusa Maskuniittyho na
Hochschule fur Musik und Theater v Hannoveri. V roku 2013 pred-
stavil svoj debutovy album ,Reveries” (Rozjimania), ktory vydal Berlin
Classics. Nahravka demonstruje jeho neuveritelné hudobné nadanie
ako aj jeho brilantnu techniku a ovladanie jeho hudobného nastroja.
Felix Klieser ucinkoval tiez spolu s Christiane Kargovou a Malcolmom
Martineauom na albume ,Heimliche Aufforderung” (Tajna vyzva), kto-
ru vydal Berlin Classics v roku 2014. V tom istom roku dostal ocenenie
Mlady umelec roka od ECHO Klassik. Tento uspech bol impulzom
na vydanie autobiografie o jeho fascinujucom zivotnom pribehu.
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Felix Klieser ziskal prestiznu cenu Leonarda Bernsteina na festivale
Schleswig-Holstein Musik Festival v roku 2016. V sezone 2017/2018
ucinkoval ako solista s Komornym orchestrom, s filharmoéniou Robert
Schumann Philharmonie Chemnitz, s larte del mondo, s komornym
orchestrom Kurpfalzisches Kammerorchester a so Slovenskou fil-
harméniou. Uginkoval v komornych zoskupeniach na festivaloch ako
Schleswig-Holstein Musik Festival a Schubertiade Hohenems a tiez
na poprednych miestach ako su Elbphilharmonie Hamburg a Konzert
Theater Coesfeld. V septembri 2017 vyslo jeho tretie CD ,Horn Trios"
(Tria pre lesny roh), ktoré nahral v Bavorskom rozhlase v Mnichove
pod znackou Berlin Classics spolu s violoncelistom Andrejom Bie-
lowom a klaviristom Herbertom Schuchom. Okrem slavneho Tria pre
lesny roh op. 40 od Johannesa Brahmsa nahrali menej zname diela
od autorov F. Duvernoy, C. Koechlin a R. Kahn. V aprili 2015 vydala
spolocnost Berlin Classics CD s Komornym orchestrom Heilbronn
a Rubinom Gazarianom, ktoré uvadza Felixa Kliesera s koncertami
pre lesny roh od Michaela a Josepha Haydna ako aj W. A. Mozarta. Na
tomto CD predviedol svoju zriedkavu schopnost hrat ,hlbokeé" a ,vy-
soké" diela komponovane pre lesny roh. Od roku 2008 az po 2011 bol
¢lenom Narodného mladeznickeho orchestra Bundesjugendorches-
ter v Nemecku, kde casto vystupoval na poprednych miestach ako su
Philharmonie Berlin, Beethovenhalle Bonn, K&ln Philharmonie v Koli-
ne a Philharmonie am Gasteig MUnchen v Mnichove. Zucastil sa tiez
mnohych produkcii vedenych rozhlasom Westdeutscher Rundfunk
a bol na turné v Rakusku, Taliansku, Svajéiarsku, Juznej Afrike a inde.
Je ambasadorom nadacie One-Hand Musical Instrument podporu-
jucej hracov s jednou rukou.

Finnegan Downie Dear je mlady dirigent a klavirista, rodak z Londyna.
Napriek mladému veku je Coraz viac uznavany pre zrelost a inten-
zitu svojich vystupeni a zaroven prinasa jasnost a vitalitu aj do naj-
komplikovanejsich partitur. Po ukonceni studia s vyznamenanim na
univerzite v Cambridge a na Kralovskej hudobnej akadémii pracoval
ako pomocny dirigent a kouc pre niektore z najprestiznejsich opier
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na svete, ako napriklad Royal Opera House, Covent Garden, Opern-
haus Zurich, Bayerische Staatsoper a Salzburger Festspiele. V sezone
2017/18 debutoval v Polskej narodnej opere, kde dirigoval Die tote
Stadt (Mrtve mesto) od Korngolda v rézii Mariusza Trelinskiho, kto-
rého produkcia ziskala ocenenie. A nasledne debutoval so Skotskou
operou, kde dirigoval Gréka od Marka-Anthonyho Turnageho v kopro-
dukcii Joe-Hilla Gibbonsa oceneneho kritikou v Kralovskom divadle
Theatre Royal, Glasgow. Ako hudobny riaditel ocenovanej spolocnosti
Shadwell Opera spolupracuje s najlepsimi mladymi spevakmi a in-
Strumentalistami Velkej Britanie, pricom novym divakom prezentuje
pdévodne diela dvadsiateho storocia a sucasnosti. Jeho ucinkovania
s operou Shadwell Opera maju trvaly ohlas v narodnych a medzina-
rodnych mediach - Opera Magazine chvali jeho ,prikladnu jasnost
a skutocné dramaticke nadsenie’, The Independent jeho schopnost
,najst specificky zvukovy svet kazdej partitury.. pricom publiku prina-
Sa brutalne preciznu a expresivnu hru‘. Na koncertnych podiach ucin-
koval s orchestrami RTE Concert Orchestra, the Dartington Festival
Orchestra a so Shadwell Ensemble. Zucastnil sa tiez na projektoch
s orchestrami Orchestre Radio France, Berner Symphonieorchester
a BBC Symphony Orchestra. V sezone 2018/19 planuje debut v Korej-
skej narodnej opere, kde diriguje novu produkciu Hansel und Gretel
(Janko a Marienka), debutuje s Nemeckou operou Deutsche Oper
am Rhein, kde uvedie to isté dielo a predstavi sa tiez po prvykrat
s orchestrami BBC Concert Orchestra a RTE Symphony Orchestra.
Vracia sa do Polskej narodnej opery, aby uviedol navrat Die tote Stadt
(Mrtve mesto) a zucCastni sa projektov s Deutsche Staatsoper Berlin,
Bayerische Staatsoper, Opera North a Royal Opera House, Covent
Garden. Do buducna planuje poésobit ako pomocny dirigent Thomasa
Adésa v Royal Opera House, Covent Garden a spolupracovat na pro-
dukcii Barryho Alicinych dobrodruzstiev v podzemi, kde bude tiez po
prvykrat dirigovat predstavenia na hlavnom javisku. V roku 2017 bol
Finnegan Downie Dear zvoleny za mimoriadneho ¢lena Kralovskej
hudobnej akadémie.

16

Statna filharménia Kosice (SfK) bola zalozena v roku 1968 ako druhy
profesionalny symfonicky orchester koncertného typu na Slovensku.
Prvy koncert novovzniknutého telesa sa uskutocnil v aprili 1969 na
Otvaracom koncerte KHJ pod vedenim vtedajsieho séfdirigenta Bys-
trika Rezuchu. SfK v kratkom ¢ase dosiahla uznanie odbornikov i ve-
rejnosti a stala sa jednym z poprednych reprezentantov slovenskeho
interpretacného umenia doma i v zahranici. Orchester koncertoval
na vyznamnych medzinarodnych hudobnych festivaloch a v délezi-
tych kulturnych centrach (Vieden, Salzburg, Berlin, Budapest, Praha,
Antverpy, Lisabon, Barcelona, Atény, Remes, Hong-Kong, Luxemburg,
New York..). V roku 1994 SfK absolvovala mesacné turné po USA, kde
sa predstavila ako prvy slovensky symfonicky orchester na americ-
kom kontinente. Filharmonia pocas svojej historie zaznamenala vy-
znamné uspechy na koncertnych podiach nielen europskych krajin,
ale aj v Severnej Amerike av Azii. Na prelome rokov 2014,/2015 absol-
vovala SfK prvykrat vo svojej historii turné v Cinskej ludovej republike,
ktoré po mimoriadnom uspechu zopakovala aj v rokoch 2016/2017.
Statna filharmonia KoSice prezentuje svoje umenie okrem aktivnej
koncertnej Cinnosti aj prostrednictvom nahravok pre rozhlasove, te-
levizne a gramofonoveé spoloc¢nosti (160 CD). Nahravky pre vydava-
telstva Naxos, Marco Polo predstavuju casto unikaty - premierove
nahravky ojedinele uvadzanych diel. Orchester spolupracoval s mno-
hymi svetoznamymi umelcami, akymi su Igor Oistrach, Gidon Kremer,
Giora Feidman, Ivan Moravec, Josef Suk, Luciano Pavarotti, Placido
Domingo, Dietrich Fischer-Dieskau, Julia Fischer, Sergej Kopcak,
Peter Mikulas, Peter Dvorsky, Viktor Fedotov, Valerij Gergiev, Edita
Gruberova, Emin Chacaturjan, Natan Rachlin, Thomas Sanderling,
Alexander Rahbari, Tadeusz Strugala, Jiri Bélohlavek, Libor Pesek,
Vaclav Smetacek, Ludovit Rajter, Ladislav Slovak, Ondrej Lenard, An-
toni Wit atd. Repertoarove spektrum orchestra obsahuje vsetky frek-
ventovane diela od baroka po hudbu 21. storocia. Statna filharmonia
KoSice je ako jediny orchester na Slovensku hlavnym organizatorom
dvoch medzinarodnych festivalov - KoSickej hudobnej jari a Medzi-
narodného organoveho festivalu Ivana Sokola a spoluorganizatorom
festivalu sucasnej hudby ARS NOVA. Od sezony 2008/2009 je na
poste sefdirigenta Statnej filharmonie Kosice dirigent Zbynek Muller.
Pocnuc sezonou 2014/2015 je hlavnym hostujucim dirigentom filhar-
monie Leos Svarovsky.
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CHOPINOVE
NALADY

19:00 | Vychodoslovenska galéria

Kun Woo Paik «r), klavir

Fryderyk Chopin (1810 - 1849)

Impromptu ¢&. 2 Fis dur, op. 36
Nokturno ¢. 5 Fis dur, op. 15/2
Nokturno ¢. 7 cis mol, op. 27/1

Polonéza-Fantazia As dur, op. 61

Nokturno ¢. 4 F dur, op. 15/1
Nokturno ¢. 13 ¢ mol, op. 48
Val¢ik F dur, op. 34 ¢. 3
Val¢ik Ges dur, op. 70 ¢. 1

Valc¢ik Es dur ,Grande Valse brillante*, op. 18
Nokturno ¢. 16 Es dur, op. 55/2
Nokturno ¢. 10 As dur, op. 32/2

Balada ¢. 1 g mol, op. 23

18

Pre vyjadrenie rozmanitych odtienov vnutorného sveta skladatelov
romantizmu sa najvhodnejsim nastrojom casto staval klavir. Polsky
rodak - Fryderyk Chopin sa v klavirnej hudbe vynima ako velky poet.
Jeho Styl je odlisny od ostatnych prave vdaka narodnému koloritu
a pozoruhodna je i pestrost foriem, prostrednictvom ktorych sa ten-
to basnik klavira dokazal vyslovit hudbou. Zaner impromptu bol do
Chopinovej tvorby prevzaty od Schuberta. Charakterovo pripomina
vzletne arabesky, plné svetla a lahkosti. Svoje druhé Impromptu Fis
dur op. 3 skomponoval v roku 1839, v ¢ase svojho umeleckeho vy-
zretia a v intenzivnom citovom prezivani pociatkov vztahu s George
Sandovou. Pre svoje nokturna nasiel Chopin vzor v rovnomennych
dielach irskeho hudobneého skladatela a klaviristu Johna Fielda. Cel-
kovo ich skomponoval 21 a prave v nich sa Chopin prepracoval k silné-
mu vyrazu mnohych casto protichodnych emaocii, akymi su napriklad
netrpezlivost, zmatok, vasen Civzbura. Tato protichodnost plne vyjad-
ruje jeho vnutorny konflikt svedomia, moralky a okolnosti, v ktorych
plynul jeho zivot, Ci uz v oblasti vztahov, zdravia, vlastenectva, alebo
exilu. Navonok pokojné a bezstarostné vystupovanie v spolocnosti
sa v pravdivosti prejavilo len v hudbe, ktoru zlozil. Formovo sa v nok-
turnach striedaju lyricke a dramaticke diely, spevny hlas sa vinie nad
rézne obmienanymi akordmi v sprievode lavej ruky.

K naro¢nym vrcholom Chopinovej tvorby sa radi tanecna Poloné-
za-fantazia As dur, op. 61 z roku 1846. Je to dielo dramatického, az
hranicneho obdobia osamotenosti jej tvorcu. Vazne chory skladatel
po rozchode s George vytvoril len pomenej diel, ale svojou zavaznos-
tou su skutocnym odrazom skladatelovej ubolenej duse i tela.

Tancom europskych salonov 19. storocia bol valéik. Tie chopinovskée
su hudbou vyzarujucou vonu aristokratickej vznesenosti parizskych
salonov a opat - Chopinovo srdce v tepe tanecneho viru, vasne a dis-
krétnej eroticnosti. Je zname, ze sam bol vasnivym tanecnikom, ktory
neraz pretancoval noc, ale rovnako rad hraval do tanca inym. K vyda-
renym tanecnym skladbam v brilantnom style z Cias jeho prichodu do
Pariza sa radi jeho v poradi prvy publikovany Valc¢ik Es dur ,Grande
Valse brillante", op. 18. Jeho Zziarivy lesk ocaril mnohych obdivova-
telov salonnej hudby a dopomohol mu k prijatiu v nelahkych prvych
okamihoch udomacnovania sa vo velkom parizskom svete.

K zavaznejsim kompoziciam F. Chopina patri Balada ¢. 1 g mol, op.
23. Vznikla o Cosi skér, ale publikovana bola az v roku 1836. Priniesla
novy sposob Chopinovho vyjadrovania, nateraz uz vzdialeného od
brilantneho stylu salonnych skladieb. Explozia Cistej romantiky, nalie-
hava vypoved vnutorneho sveta spomienok a snov v spojeni s vlaste-
neckym prezivanim. V balade sa rozvija neznamy pribeh, stavame sa
svedkami mimoriadnych udalosti na pozadi veénych premien Zivota.
Podla svedectva George Sandovej sa dusevny zivot Chopina nikdy
a v nicom neprejavil navonok, v skutocnosti sa zdéveroval iba klaviru.

Kun Woo Paik je povazovany za jedneho z najdolezitejsich klavi-
ristov svojej generacie. Narodil sa v Soule, Juznej Korei. Svoj prvy
koncert mal vo veku desat rokov, kedy spolu s Korejskym narodnym
orchestrom uviedol koncert pre klavir od Griega. Vo veku patnast
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rokov sa prestahoval do New Yorku, aby studoval u Rosiny Lhevin-
novej na Juliard School a s llonou Kabosovou v Londyne. Kun oo
Paik je drzitelom ocenenia Naumburg a drzitelom zlatej medaily na
medzinarodnych klavirnych sutaziach Busoni. Jeho medzinarodnu
kariéeru odstartovalo jeho prvé predstavenie v New Yorku, kde uvie-
dol kompletnu klavirnu tvorbu od Maurice Ravela v Lincoln Center
a jeho orchestralny debut v Carnegie Hall. V roku 1974 mal Paik svoj
europsky debut s tromi za sebou iducimi recitalmi v Londyne vo Wig-
more Hall, po ktorych nasledoval recital v Berlinskej filharmonii v roku
1975. Od tej doby uzko spolupracuje s dirigentmi ako Lorin Maazel,
Mariss Jansons, Long Yu, Sir. Neville Marriner, Wolfgang Sawallisch,
Jiri Bélohlavek, Dmitri Kitaenko, James Conlon, John Nelson, Eliahu
Inbal a Antoni Wit a ucinkoval s orchestrami ako New York Philhar-
monic, Filharmonia v Petrohrade, London Symphony, BBC Symphony,
Orchestre de Paris, Berlin Symphony, Hungarian National, Filharmo-
nia v Osle, Rotterdame a Varsave. Pravidelne hostuje na festivaloch
ako su napriklad Berliner Festwochen, Aix-en-Provence, La Roque
d'’Anthéron, Ravinia, Mostly Mozart, Colmar, Montreux, Dubrovnik,
Aldeburgh a Velkonoc¢ny festival v Moskve. Bol prvym korejskym
umelcom, ktory dostal oficialne pozvanie od ¢inskej vlady v oktobri
2000. K jeho pocetnym nahravkam patria Scriabin, Liszt, kompletna
tvorba pre soélovy klavir od Mussorgskeho, kompletna tvorba klavir-
nych koncertov od Rachmaninova a Rapsoédia na Paganiniho tému
(pod taktovkou Vladimira Fedoseyeva pre BMG). Jeho nahravka kom-
pletnej tvorby Prokofievovych klavirnych koncertov ziskala ocenenia
Diapason d'Or roka a Nouvelle Académie du disque vo Francuzsku.
Ako exkluzivny umelec vydavatelstva Decca a pri prilezitosti oslav Ba-
chovho roka v roku 2000 nahral Busoniniho transkripcie Bachovych
organovych koncertov a nasledne album s klavirnou tvorbou od Fau-
rého, ktory ziskal vsetky hlavné ceny vo Francuzsku. Spolu s Antonim
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Witom a Varsavskou filharmoéniou pred nedavnom vydal kompletnu
Chopinovu tvorbu pre klavir a orchester. Pre vydavatelstvo Decca Kun
Woo Paik nahral vsetych tridsat dva Beethovenovych sonat. ,Paikov
zmysel pre dramu, jeho dévtip, dokonaly zmysel pre stvarnenie jem-
nych rozdielov, premyslene vyvazene akordy a virtuéznost rychlych
prstov, to vsetko je pozoruhodné." (Rob Cowan, The Independent) Kun
Woo Paik zije v Parizi a bol umeleckym riaditelom hudobného festiva-
lu na pobrezi Emerald vo francuzskom Dinarde a francuzska vlada ho
v roku 2000 menovala za ,Chevalier de lordre des arts et des lettres".

21



SMO &
DALIBOR KARVAY

19:00 | Dom umenia

Slovensky mladeznicky orchester
Igor Karsko (sr). umelecky veduici, husle
Dalibor Karvay (sr), huste

Henryk Mikotaj Gorecki (1933 - 2010)
Tri tance v starom Style pre slacikovy orchester

Johann Sebastian Bach (1685 - 1750)
Koncert pre husle a slaciky a mol, BWYV 1041
Allegro moderato
Andante
Allegro assai

Leo Weiner (1885 - 1960)
Divertimento | - staré uhorske tance pre slaciky, op. 20
Tempo di csardas
Vivace
Allegro moderato
Tempo di Marcia
Presto

Johann Sebastian Bach

Koncert pre dvoje husli a slaciky d mol, BWV 1043
Vivace
Largo ma non troppo
Allegro

Eugen Suchon (1908 - 1993)
Serenada pre slacikovy orchester, op. 5, ESD 50b
Pochod
Uspavanka
Scherzo
Nocturno
Finale
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Polsky skladatel avantgardnych cias 20. storocia Henryk Mikotaj Go6-
recki mal od detstva stastie na vynimocnych pedagogov a postupne
sa zaradil medzi veduce osobnosti tzv. Novej polskej skoly. V polovici
60. rokov sa postupne odklonil od radikalne modernistickych tenden-
ciiazacal pisat v tradi¢nejSom a harmonickejSom duchu. Do obdobia
tejto premeny spada cyklus nazvany Tri tance v starom Style, ktory
vytvoril v roku 1963. Oznacil ho ako maly protiliek na prekonanie dobo-
vo modnej estetiky sonorizmu a postserializmu. Tanecny cyklus troch
miniaturnych tancov pre slacikovy orchester v davnom style prinasa
zavan neofolkloristickej a dobovej tanecnej hudby. Napokon tanec
v zlozitom 20. storoci zvacsa nebyval urceny k Uzitkovej masovosti, ale
patril medzi casto volené formy velkych majstrov prave na vyjadrenie
tazko pomenovatelného.

Forma koncertu v tvorbe Johanna Sebastiana Bacha predstavuje
zvacsa ocarenie talianskymi zvyklostami a Ciastocné splynutie s ne-
meckym prejavom. V pripade solového Koncertu pre husle a slaciky
amoli Dvojkoncertu d molide o jeho rané diela v koncertantnej lite-
rature, vytvorene priblizne v roku 1720 v Kéthene. Vzorom bol prenho
Vivaldi, a to vo forme i v Strukture. V Koncerte a mol mézeme obdi-
vovat spevnost husli nad stisenym registrom tutti v hibavej strednej
Casti, Ci zaverecny tanec v podobe sviezeho gigue. Neskér tento kon-
cert Bach prepisal pre solove ¢embalo s orchestrom a transponoval
ho do g mol. V pripade znameho Koncertu pre dvoje husli a slaciky
d mol Bach vyrazne uplatnil imitaciu sélovych nastrojov i sola oproti
tutti. Je nadherné sledovat ako sa v druhej, opat vyrazne lyrickej casti,
rozospievaju najskor druhé husle a ked sa vyspievaju, nastupia husle
prvé. Stanu sa rovnocennymi partnermi s obcasnym dialogom, suta-
zivostou, ¢i v spojenom paralelnom dvojspeve plnom nehy.

K zaujimavym madarskym skladatelom zidovskeho pévodu patril na
prelome 19. a 20. storocia Leé Weiner. Cely zivot prezil v Budapesti,
kde hudbu vystudoval a neskér cely zivot vyucoval, vo volnom Case
i komponoval. Jeho skladatelsky styl ostal konzervativny - vychadzal
zromantickej tradicie, len neskér sa i vdaka vplyvu B. Bartoka prepra-
coval k folklornym vplyvom. V diele Divertimento | - staré uhorské
tance prejavil zmysel pre humor, ¢i nadnesenu atmosferu starého
sveta v novej demonstracii vtedy modneho uhorskeho stylu.

Jednym z pévabnych ranych diel nasho velikana Eugena Suchona
je Serenada pre slacikovy orchester op. 5 skomponovana v rokoch
1932-33. Povodne ju napisal pre dychové kvinteto a neskor prein-
Strumentoval. Jej vznik podnietil eSte pocas Suchonovych studii na
Majstrovskej skole v Prahe jeho pedagog V. Novak. V serenade sa skla-
datel inspiruje starsimi stupnicami, charakteristickymi rytmami v pra-
videlnych taktoch, v rychlych castiach je citelny autorov zmysel pre
vtip a pestrost, akordy sa nesu v duchu nového suchonovskeho stylu.

Slovensky mladeznicky orchester vznikol v roku 2016 z iniciativy
Hudobného centra v nadvaznosti na niekdajSiu Hudobnu mladez
Slovenska. Cielom orchestra je podporit pripravu mladej genera-
cie hudobnikov na pésobenie v profesionalnej praxi, ako aj prispiet
k pozdvihnutiu urovne slovenskeho mladeznickeho interpretacneho
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umenia. Redaktor casopisu Hudobny zivot R. Kolar opisal orchester
v reportazi z letného sustredenia nasledovne: ,Projekt unikatnym spo-
sobom spojil Studentov konzervatorii a hudobnych akademii z viace-
rych regionov Slovenska, ktori by inak pravdepodobne nemali prile-
zitost, spoznat sa a pracovat na spolocnom diele." Orchester zdruzuje
najperspektivnejsich mladych orchestralnych hudobnikov z celéeho
Slovenska a poskytuje im moznost, prostrednictvom stylovo réznoro-
dej dramaturgie nadobudnut cenné skusenosti v oblasti orchestralnej
a komornej hry, prace s dirigentom, i solovymi hracmi. V sucasnosti
tvori orchester viac nez 80 hudobnikov vo veku 16 az 28 rokov, vybra-
nych na zaklade konkurzov na poéde statnych konzervatorii v Banskej
Bystrici, Ziline, Kosiciach a Bratislave. Koncertnym vystupeniam telesa
predchadzaju intenzivne pracovneé sustredenia, na ktorych clenovia
Slovenského mladeznickeho orchestra pracuju pod vedenim ¢lenov
renomovanych hudobnych telies, medzinarodne aktivnych dirigentov
a po boku uznavanych solistov. Orchester je od maja 2017 ¢clenom
Eurdpskej federacie narodnych mladeznickych orchestrov (EFNYO),
vdaka comu dostali viaceri mladi hudobnici prilezitost zucastnit sa na
vyznamnych domacich i medzinarodnych podujatiach: Medzinarod-
na akadémia Ensemble Modern, Wiener Jeunesse Orchester, festival
Konvergencie, koncerty Slovenskej filharmonie.

Presovsky rodak Igor Karsko je absolventom prazskej AMU a Me-
nuhinovej akadémie vo Svajciarskom Gstaade. Bol clenom Camerata
Lysy a Gustav Mahler Jugendsinfonieorchester pod vedenim Claudia
Abbada, pésobil aj ako koncertny majster Statnej filharmonie Kosice.
Od roku 1991 je clenom The Serenade Strings Trio, ktoré o. i. ziskalo
prve ceny na medzinarodnych sutaziach komornej hudby v Caltanis-
sette (1991) a Trapani. V rokoch 1993 az 2012 bol Igor Karsko prvym
koncertnym majstrom Luzernskeho symfonickeého orchestra. Ako
koncertny majster barokoveho orchestra La Scintilla absolvoval v roku
2005 americke turné s Ceciliou Bartoli, s ktorou nahral CD Maria Ma-
libran. Je hostujucim koncertnym majstrom Ztrcher Kammerorches-
ter, stal pri zrode zoskupeni La Banda Antix a La Gioconda, s ktorymi
absolvoval viacere uspesne operneé produkcie. Tiez je clenom Les
Musiciens du Louvre Marca Minkowského s ktorym nahral Haydnove
a Schubertove symfonie pre label naive. Igor Karsko je pravidelnym
hostom festivalu Konvergencie, od roku 2010 vedie s Thomasom
Demengom subor Camerata ZUrich, poésobi ako profesor na Musi-
khochschule v Luzerne a intenzivne sa zaobera hrou na barokovych
husliach a historickou interpretacnou praxou. Hra na nastroji Il Viotti
zdielne Lorenza Storioniho (Cremona 1768) a na barokovych husliach
od Nicolu Gagliana.

Dalibor Karvay preukazoval pozoruhodny hudobny talent od detstva
a na husliach zacal hrat vo veku troch rokov pod vedenim svojho otca.
Uz pocas studia na Zakladnej umeleckej skole vo Vrutkach realizoval
niekolko nahravok pre Slovensky rozhlas v Bratislave. Po absolvovani
mimoriadneho $tudia na Konzervatériu v Ziline u Bohumila Urbana
pokracoval od roku 1999 na Viedenskom konzervatoriu pod vedenim
svetoznameho Borisa Kuschnira. Zucastnil sa taktiez viacerych maj-
strovskych kurzov u uznavanych pedagogov ako Eduard Grac¢, Minco
Mincev, Herman Krebbers. Medzi jeho najvyznamnejsie uspechy patri
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vitazstvo na stretnuti mladych hudobnikov v Cordobe (1996), cena
Eurovizie - Grand Prix Mlady hudobnik roka (2002), 1. miesto na sutazi
Tibora Vargu (2003), cena Medzinarodnej tribuny mladych interpre-
tov New Talent (2005), vitazstvo na sutazi Davida Oistracha v Moskve
(2008). Pozoruhodny bol aj koncert pre princa Charlesa z Walesu
v roku 2003 vo Windsor Castle za spoluticasti Mstislava Rostropovi-
Ca. Opakovane prijal pozvanie na Seiji Ozawa International Academy
vo Svajéiarsku. V roku 2009 ziskal Cenu ministra kultury Slovenskej
republiky za vynikajuce umelecke vysledky a uspesnu medzinarodnu
reprezentaciu slovenského interpretacneho umenia. Nadacia Tatra
banky mu v roku 2011 udelila cenu ,Mlady tvorca" v kategorii hudba.
V roku 2016 sa stal Dalibor Karvay laureatom Ceny Ludovita Rajtera,
ktorej sucastou bolo nahravanie profiloveho CD v produkcii Hudobné-
ho centra. Ako sélista spolupracoval s renomovanymi dirigentmi ako
Leif Segerstam, lon Marin, Hiroyuki Iwaki, Jaap van Zweden, Marek
Janowski, Alexander Rahbari, Roman Kofman, Benjamin Wallfisch,
Ondrej Lenard, Oliver Dohnanyi, Leos Svarovsky a dalsi. Solovo ucin-
koval s poprednymi orchestrami ako Rundfunk-Sinfonie Orchester
Berlin, English Chamber Orchestra, Camerata Salzburg, Orchestra
Ensemble Kanazawa, Ceska filharmonia, Nationaltheater-Orchester
Mannheim, Radio-Symphonie Orchester Wien, Wiener Kammeror-
chester, Het Gelders Orkest, Solistes Européens Luxembourg, Slo-
venska filharmonia, Symfonicky orchester Slovenského rozhlasu,
Statna filharménia Kosice, Statny komorny orchester Zilina a mnohé
dalsie. Intenzivne sa venuje aj komornej hre, pricom spolupracuje so
Spickovymi umelcami, ako Radek Baborak, Julian Rachlin, Wenzel
Fuchs, Boris Kuschnir, Daniel Buranovsky a ini. Od roku 2014 pdsobi
pedagogicky na Musik und Kunst Privatuniversitat der Stadt Wien,
kde je od roku 2017 univerzitnym profesorom. Dalibor Karvay hra na
husliach vyrobenych viedenskou husliarkou Juliou Mariou Pasch.



JANOSKA
SYMPHONY

19:00 | Dom umenia

Statna filharmonia Kosice
Julian Rachlin (av), dirigent
JANOSKA ENSEMBLE (v
Ondrej Janoska, husie
Roman Janoska, nuste, gitara
Julius Darvas, kontrabas
Frantisek Janoska, riavir

Peter Ilji¢ Cajkovskij (1840 - 1893)
Romeo a Julia, predohra-fantazia

Johann Strauss ml. (1825 - 1899)
Netopier, predohra k operete a la Janoska

FrantiSek Janoska ("1986)
Janoska Symphony, op. 1 ,Variations along the Danube”
(,Variacie pozdiz Dunaja" Bratislava - Vieden - Budapest)

Pablo de Sarasate (1844 - 1908)
Serbian Traditional Tarantella vs. Niska Banja

FrantiSek Janoska
Rumba for Amadeus (Hommage a W. A. Mozart)

Nicolé Paganini (1782 - 1840)
Caprice ¢. 24 (Paganinoska)
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Janoska Ensemble - nové smery v hudbe su v sucasnosti trendom
pod domyselnymi nazvami, zlucené a prelinajuce kategorie sa kon-
Stantne rozsiruju. Ale zoskupenie Janoska ensemble s klasickym hu-
dobnym vzdelanim prekracuje vsetky hranice so svojim rozmanitym
hudobnym jazykom. Svoje debutove CD, ktore sa v priebehu niekol-
kych mesiacov vysplhalo na vrchol, nesie nalezity nazov ,Janoska
Style" (Janoska styl) (Deutsche Grammophon 2016). Zhrnut Specialnu
kvalitu aranzmanov zoskupenia Janoska do niekolkych slov nie je jed-
noduchou ulohou: paralelne prenikaju na klasické uzemie ako aj do
vzdialenej rise hudobného repertoaru, v ktorej hudobnici spontanne
tvoria modernu, prvotriednu, inovativnu, uchvacujucu hudbu, ktora
zije a dycha. Tieto transformacie, ktoré neporovnatelnym spésobom
vychadzaju v ustrety posluchacov, su vysledkom prace troch bratov
z Bratislavy - Ondreja a Romana Janoskovcov, ktoré hraju na husliach
a Frantiska Janosku, klaviristu - spolu s ich Svagrom, rodakom z Kon-
stanze - Juliusom Darvasom, ktory hra na kontrabas. Obe rodiny maju
jednu vec spolocnu, a to svoju aktivnu muzikantsku tradiciu. Kazdy zo
Styroch hudobnikov priniesol svoj individualny styl a spajaju sa, aby
vyjadrili svoju lasku k improvizacii s odusevnenou nenutenostou a do-
konalou virtuozitou. Za svoj vykon na predstaveniach nazivo na sty-
roch kontinentoch su odmenovani neutichajucim potleskom od na-
rocneho publika. Ich Janoska styl, ich virtuozita, ktora nikdy nie je len
povrchna a schopnost zatiahnut jeden druhého a svoje publikum do
rychlo vzplanuceho hudobného dialégu priniesli umelcom pozvania
od takych javiskovych osobnosti velkeho mena, ako su Anna Netreb-
ko, Al Jarreau, Bobby McFerrin, Juan Diego Florez, Brian McKnight,
Julian Rachlin, Randy Newman, Bireli Lagrene a Lalo Schifrin. Janoska
Ensemble prenasa nevycerpatelnu vasen pre tvorbu hudby a napriek
ich plnemu kalendaru angazmanov a turne tito styria hudobnici ne-
ustale pracuju na novych programoch a projektoch. Ich jedinecny
,Janoska styl" tvori zaklad pre vsetko, ¢o este pride a predstavuje
odsuhlasenie jedneho z najvzrusujucejsieho a najuniverzalnejsieho
hudobneho zoskupenia sucasnosti. Tato sustredena vsestrannost sku-
piny Janoska Ensemble teraz umoznuje pripravit novu pédu vo vybere
svojho hudobneho materialu na albume REVOLUTION, ktoré do celého
sveta vydal Deutsche Grammophon 15. marca 2019. Ako prejav ucty
Styrom genialnym Liverpool¢anom naaranzoval Janoska Ensemble na
svojom albume Styri najvacsie hity Beatlesu v Janoska style.

Huslista, violista a dirigent Julian Rachlin je jednym z najohromu-
jucejsich a najreSpektovanejsich hudobnikov sucasnosti. V prvych
tridsiatich rokoch svojej kariery ucinkoval ako solista so svetovymi
poprednymi dirigentmi a orchestrami. Je hostujucim sefdirigentom
orchestra Royal Northern Sinfonia, Filharmonického orchestra Tur-
ku a Symfonického orchestra v Kristiansande. K vrcholom sezony
2018719 Juliana Rachlina patria Ucinkovania s Filharmoniou v Petro-
hrade a s Marissom Jansonsom, s orchestrom Mariinsky a Valeryom
Gergievom, orchestrom Montreal Symphony Orchestra a Christo-
phom Eschenbachom, orchestrom Boston Symphony Orchestra a Ju-
anjom Menom, s orchestrom Pittsburgh Symphony Orchestra a Man-
fredom Honeckom, Bavorskym symfonickym orchestrom a Marissom
Jansonsom ako aj so Symfonickym orchestrom KBS a Myung-Whun
Chungom. Po boku solistky Sarah McElravyovej a orchestra Royal
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Northern Sinfonia uviedol britsku premiéru koncertu pre husle a violu
od Pendereckeho, ktory mu je venovany. Okrem toho Julian Rachlin
diriguje medzi inymi aj Viedenskych filharmonikov, orchester Berlin
Konzerthaus, orchester Chicago Symphony, Filharméniu v Neapole,
Rusky narodny orchester, Moskovsku filharmoniu, Symfonicky or-
chester v Petrohrade, Filharméniu v Essene, Strasbursku filharmoniu,
Slovinsku filharmoéniu v Lublane a Symfonicky orchester v Trondhei-
me. Medzi Julianove nedavne vrcholy patria stale pésobenie na fes-
tivale Prazska jar a jeho vlastny cyklus vo viedenskom Musikverein.
Ucinkoval tiez s Filharmoniu v Petrohrade a Yuriom Temirkanovom,
Filarmonica della Scala a Riccardom Chaillyom, Mnichovskou filhar-
moniu a Zubinom Mehtom, s londynskym orchestrom Philharmonia
Orchestra a Jakubom Hrusom, s orchestrom Orchestra del Maggio
Musicale a Vladimirom Ashkenazym ako aj s Viedenskymi filharmo-
nikmi a Lahavom Shanim. Ako dirigent podnikol turné po Europe s ko-
mornym orchestrom English Chamber Orchestra, viedol orchester
Royal Northern Sinfonia po Juznej Amerike a po Japonsku. Okrem
toho dirigoval Statny akademicky symfonicky orchester v Rusku, Ma-
darsku narodnu filharmoniu, orchester Royal Liverpool Philharmonic
Orchestra, orchester Orchestra della Svizzera Italiana, Narodny sym-
fonicky orchester v Taiwane, Prazskd komornu filharmoniu a svoj diri-
gentsky debut v USA uviedol na festivale Grand Teton Music Festival.
V oblasti recitalovej a komornej hudby J.Rachlin pravidelne ucinkuje
s osobnostami ako Itamar Golan, Denis Kozhukhin, Denis Matsuev,
Mischa Maisky, Sarah McElravyova, Vilde Frangova a Janine Janse-
nova. Julian Rachlin je rodak z Litvy, emigroval do Viedne v roku 1978.
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Hru na husliach studoval u Borisa Kuschnira a Pinchasa Zukermana na

konzervatoriu vo Viedni. Po vitazstve na Eurovizii v roku 1988, kde mu
bola udelena cena ,Mlady hudobnik roka", sa stal najmladsim solis-
tom, ktory kedy hral s Viedenskou filharmoéniou a debutoval pod tak-
tovkou Riccarda Mutiho. Na odporucanie Marissa Jansonsa studoval
dirigovanie u Sophie Rachlinovej. Od septembra 1999 je na studijnom
odbore husli na Univerzite hudby a umeni vo Viedni. Jeho nahravky
pre Sony Classical, Warner Classics a Deutsche Grammophon mali
velky ohlas. Julian Rachlin ako Vyslanec dobrej vole UNICEF sa za-
sadzuje za vzdelanostnu osvetu a charitativnu pracu.
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ZEM LINSKY Jednou z dolezitych foriem, ktore vykrystalizovali majstri klasicizmu,
sa stalo slacikove kvarteto. Beethoven mal v tomto smere skvelé vzo-
QUARTET ry a mohol tak rozvijat svoju invencnost na poli zvukovosti a hladat
moznosti ozvlastnenia, ¢i porusovania zauzivanej formy. Slacikove
kvarteto Es dur, op. 74 ,Harfové" vzniklo v roku 1809, v uzkej para-

19:00 | VYChOdOSlovenSké muzeum lele s jeho piatou symfoniou. Svoju prezyvku dostalo od vydavatela,
a nie od autora, na zaklade zvukovej aluzie harfovej hry v pizzicate
husli jeho prvej casti. Heroicky patos diela prezradza neutichajuci

ZEMLlNSKY Q}JARTET €2) Beethovenov zapas a zaroven nacerpanie novych tvorivych sil. Za-

FrantisSek Soucek, 1 huste verecna cast, ktoru koncipoval ako tému s variaciami, zas ocari jeho

Petr Strizek, 2 huste napaditostou.

Petr Holman, viola Slacikové kvarteto ¢. 64, op. 76 ,Largo" je predposlednym, v poradi
Vladimir Fortin, violoncelo piatym kvartetom uUplne posledného kvartetoveho cyklu Josepha
Haydna. Cyklus venoval grofovi Erdédymu v rokoch 1797-98, v po-
slednom obdobi svojho dlhoro¢neho pdsobenia na dvore kniezata

Ludwig van Beethoven (1770 - 1827) Mikulasa Esterhazyho. Dlhu vyvojovu cestu svojich kvartet Haydn

Slacikove kvarteto Es dur, op. 74 ,Harfové" korunoval majstrovskymi kuskami, v ktorych sa réznymi spésobmi
Poco adagio - Allegro snazil sonatovy cyklus posunut za hranice ustalenych spésobov. Prvu
Adagio ma non troppo cast mozno oznacit za ,neprave variacie*, druha je vo forme pomalej
Presto sonaty, tretia je rieSena ako dobovy menuet s triom a finale je sonatou
Allegretto con Variazioni nepravidelnych proporcii v rychlom tempe. Prave dominantné Largo

z druhej casti sa casto hravalo na pohreboch, a tak sa kvarteto zacalo

Joseph Haydn (1732 - 1809) neskor oznacovat podla neho. Oznacili ho za rozlucku v tonoch, Ci

krasny melancholicky narek. Haydn tu nevahal uplatnit aj pre kvar-
teto nezvycajnu formu kanonu, Ci fantazie. Svojou napaditostou tieto
kvarteta ocarili i hudobného cestovatela Charlesa Burneyho, ktory
o nich napisal:,..st plné invencie, ohria, dobrého vkusu a novych efektov
a zdaju sa byt vytvorom nie vzneseneho génia, ktory toho uz tak vela
a dobre napisal, ale jedneho z najkultivovanejsich mladych talentov,
ktory doteraz este neukazal svoju Ziaru.."

Slacikove kvarteto ¢. 64 D dur, op. 76/5 ,Largo”
Allegretto
Largo. Cantabile e mesto
Menuetto. Allegro
Finale. Presto

Alexander von Zemlinsky (1871 - 1942)

Slacikove kvarteto ¢. 1 A dur, op. 4 Meno Alexandra von Zemlinského sa v dejinach takmer jednym dy-
Allegro con fuoco chom vyslovuje s menom jeho kolegu, Ci ziaka Arnolda Schénberga.
Allegretto Jeho Prveé slacikoveé kvarteto A dur, op. 4 pochadza z roku 1896 a tvori
Breit und kréftig jeden z najdélezitejSich medznikov medzi doznievajucim romantiz-
Vivace e con fuoco mom a novou dvanastténovou hudbou. Prva cast pracuje s dvoma

o kontrastnymi témami, v druhej je citelny vplyv ludovej melodiky az

po naznaky ohnivého ciganskeho tanca. Tretia cast presne podla vy-
razoveho oznacenia vyznieva siroko a silne a vzrusujuce finale je plne
hravosti a farieb romantickych predstav.
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Zemlinsky Quartet uz od svojho zalozenia v roku 1994 nadvazuje na
bohatu tradiciu skoly ceskeho kvarteta. V roku 2010 sa teleso stalo
vitazom medzinarodnej sutaze slacikovych kvartet vo francuzskom
Bordeaux, je tiez laureatom medzinarodnych sutazi slacikovych kvar-
tet v kanadskom Banffe (2007), Prahe (Prazska jar 2005) a Londyne
(2006), kde zaroven ziskalo Cenu publika. Subor tiez zvitazil na dal-
sich sutaziach v Ceskej republike a na Slovensku (1999 - Beethove-
nov Hradec, 2003 - New Talent Bratislava, 2004 - Cena hudobnej
kritiky Zilina a Mezinarodna sutaz Nadacie B. Martind, Praha). V roku
2005 bola kvartetu udelena Cena Ceského spolku pre komornt hud-
" bu a v roku 2009 cena Nadacie Alexandra Zemlinského vo Viedni.
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Podujatie sa kona v priestore
Ostrova kultury - Otvorenej zony
1 - Historicka ucelova budova
Vychodoslovenskeho muzea Kosice,
ktore bolo realizovane s podporou
Europskej unie z Europskeho

—y fondu regionalneho rozvoja v ramci
% Regionalneho operacnéeho programu.
Spoluorganizator koncertu.
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Zem-linsky Quartet pravidelne koncertuje domaiv zahranici (Nemec-
ko, Rakusko, Francuzsko, Taliansko, Svajéiarsko, Belgicko, Spanielsko,
Velka Britania, irsko, Bulharsko, Madarsko, Slovensko, Kanada, USA,
Brazilia, Juzna Korea). Kvarteto vystupilo napriklad vo Wigmore Hall
v Londyne, Cité de la Musique v Parizi, Library of Congress vo Washin-
gtone, Seoul Arts Center v Juznej Korei, alebo opakovane na Prazskej
Jjari. Jeho repertoar tvori viac ako 200 diel poprednych ceskych i sve-
tovych skladatelov, zahfna tiez nové kompozicie sucasnych autorov.
Subor vytvoril mnozstvo nahravok pre Cesky rozhlas, vratane kom-
pletného kvartetneho diela F. X. Richtera. Prvy profilovy kompaktny
disk suboru (2003) obsahuje skladby ceskych majstrov A. Dvoraka,
L. Janacka, J. Suka a F. X. Richtera. Druhé CD s dielom Jozefa Suka
bolo délezitym impulzom ku koncertu kvarteta na medzinarodnom
hudobnom festivale Prazska jar 2005. Od roku 2007 nahrava Zemlin-
sky Quartet exkluzivne pre francuzsku firmu Praga Digitals, odvtedy
ma na svojom konte vramci tejto spoluprace uz sedemnast titulov.
Hned prvy spolocny projekt, subor styroch CD s ranou tvorbou pre
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kvarteta od A. Dvoraka, ziskal prestizne francuzske ocenenie Diapa-
son d'Or. V roku 2008 vysiel ich komplet ranych kvartet F. Schuberta.
Subor tiez nahral kompletne komorné dielo A. Zemlinskeho (2006,
2010, 2011). V rokoch 2012 - 2014 Zemlinsky Quartet predstavil Styri
CD so slacikovymi kvartetami A. Dvoraka, ¢im ako stvrty subor v his-
torii dokoncil kompletnu nahravku Dvorakovej tvorby pre kvarteta.
Slacikove kvarteto nesie meno rakuskeho skladatela, dirigenta a pe-
dagoga Alexandra von Zemlinskeho (1871 - 1942), ktorého vyznamny
prinos ceskej, nemeckej a zidovskej kulture bol po dlhe desatrocia
podcenovany. Jeho Styri slacikove kvarteta patria, samozrejme, do
zakladného repertoaru suboru. Od roku 2005 kvarteto uzko spolu-
pracuje s Nadaciou A. Zemlinskeho vo Viedni.
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MAJOVA
NOC

19:00 | Dom umenia

Statna filharmonia Kosice
Robert Jindra (c2), dirigent
Luis Chapa mx), tenor

Robert Schumann (1810 - 1856)
Symfoénia ¢. 1B dur ,Jarna"
Andante un poco maestoso - Allegro molto vivace
Larghetto
Scherzo. Molto vivace
Allegro animato e grazioso

Ruggiero Leoncavallo (1857 - 1919)
La Nuit de mai (Majova noc), kantata pre tenor a orchester

Sostenuto assai

Lagramente

Vivo

Assai agitato

Sostenuto

Largo tranquillo

Allegro con fuoco

Assai sostenuto

Andante sostenuto assai

Andante agitato assai

Lagramente quasi recitativo

Andante mosso e solenne
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Po skladatelskych pociatkoch Roberta Schumanna na poli klavir-
nej hudby sa jeho cesty postupne uberali k dals$im zanrom. Svoju
Prvu symfoniu B dur s podtitulom ,Jarna* vytvoril v case stastneho
zivotného obdobia. Po dlhych utrapach v zapase o svoju lasku mo-
hol v roku 1840 konecne uzavriet manzelstvo s Clarou, vynimocnou
zenou, klaviristkou a skladatelkou. Po explozii piesnovej lyriky sa od-
hodlava k napisaniu symfonie. Napokon, symfénia bola pre nemec-
keho skladatela i v ¢ase po Beethovenovijednou z najpodstatnejsich
foriem nemeckej tradicie. Silnym impulzom sa mu stalo aj vypocutie
Schubertovej Symfonie C dur - Velkej. U Schumanna sa po cely zivot
vynarala este jedna velka vasen - poézia. Jarnu symfoniu napisal po-
Cas februarovych dni roku 1841, ked cital basne Adolfa Bottgera. Do
vstupnej fanfary vlozil motto:, O, obrdt, obrat svoj let - v tdoli oZivajar*.
Sam skladatel' napisal: ,Chcel by som, aby sa prvy nastup trubok ozval
ako hlas z nebies, ako vyzva k prebudeniu - a vsetkym, co v introdukcii
nasleduje, som chcel vyjadrit, ako sa vsetko zacne zelenat, ako vzliet-
ne motyl". Tato zivotom prekypujuca symfonia sa od svojho prvého
predvedenia pod taktovkou F. Mendelssohna-Bartholdyho dockala
v najblizsom desatroci vyse 40 predvedeni a ako stalica ziari i na kon-
certnych podiach sucasnosti.

Do romantickeho jarného repertoaru prispel aj neapolsky tvorca veris-
tickych opier Ruggiero Leoncavallo svojou kantatou La Nuit de mai,
Cize Majova noc. Vytvoril ju pocas pobytu v Parizi v roku 1886 podla
rovnomennej basne Alfreda de Musseta, ktory napisal tuto basen na
sklonku svojho [Ubostneho vztahu so spisovatelkou George Sando-
vou este v roku 1835. Jej text je poznaceny rozorvanostou a vnutornym
utrpenim mladého spisovatela. Hudobny pribeh sa odvija ako dialog
medzi basnikom a jeho Muzou, €o je znazornene striedanim piatich
Casti tenoroveho sola ktoré symbolizuju basnika a siedmimi instru-
mentalnymi castami v roli samotnej Muzy. Hudobne sa Leoncavallo
inSpiruje francuzskou farebnostou, zmyslom pre zvukovo lahodnu in-
Strumentaciu a jeho zvukomalba neskorého romantizmu evokujuca
impresionisticky kolorit Debussyho, Ci Masseneta.

Mexicky tenorista Luis Chapa debutoval v metropolitnej opere ako
Pinkerton v inscenacii Anthonyho Minghellu Madama Butterfly v se-
z6ne 2017-18. Chapa Studoval na Royal Northern College of Music v
Spojenom Kralovstve a je chvaleny za jeho ,medovy, ohromne silny"
hlas. Medzi jeho vrcholy v sezone 2018/19 patri titulna uloha v opere
Stiffelio v Palacio de Bellas Artes v Mexiku, titulna uloha v opere An-
drea Chenier a uloha Radamesa v Aide v Chorvatsku, Cania v opere
Pagliacci v Deutsche Oper am Rhein, Dona Josého v Carmen v Prahe
a Radamesa v Aide v Teatro Wielki v Polsku. V buducnosti planuje Luis
Chapa debut aj s portlandskou a izraelskou operou. Okrem role Pin-
kertona spieval v sezone 2017-18 titulnu ulohu v opere Andrea Chénier
v Prahe, titulnu ulohu Otella v Chorvatskej narodnej opere a Radame-
sa v Aide v Teatro Wielki Poznan. Dalsie nedavne Uspechy zahffiaju
titulnu ulohu Otella v produkcii Calixta Bietoho v Theater Basel, debut
v USA ako Don Jose v Carmen a navrat ako Calaf v Turandotovi pre
operu v Seattli, Des Grieux v opere Manon Lescaut v talianskej Katanii,
Don José v Carmen v Hong Kongu a Radames v Aide v Teatro Wielki
Poznan. Chapa vystupovaltiez v Tannhdéuser pre Tiroler Festspiele Erl
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v Rakusku, Karlsruhe a Manaus, ako Erik v Lietajucom Holandanovi
v Rakusku, v titulnej ulohe Otella v divadle Freiburg, v ktorom bol
chvaleny ako ,hrdinsky tenor prvej triedy" (Badische Zeitung); a aj
ako Otello v Bonne. Vo Freiburgu Chapa debutoval ako Hermann v
Pikovej dame. Okrem toho sa objavil ako Pinkerton v Madama Butterfly
v Essene, Calaf v Turandotovi s Polskou narodnou operou vo Varsave;
Pollione v Norme v novej inscenacii Christophera Aldena pre Opera
North v Anglicku, Turiddu v Sedliak gavalier a Canio v Pagliacci, v hlav-
nej ulohe v opere Don Carlos, ako Manrico v Trubadurovia Radames v
Aide, vsetko pre WelSsku narodnu operu, Samson v Samson a Dalila
v Darmstadte, Trubadur v Hong Kongu, Pagliacci a Aida v Polsku, v
novej produkcii Trubadura vo Wiesbadene a Cavaradossiho Tosce v
Svajciarskom Berne. S Chorvatskou narodnou operou vystupili v novej
inscenacii opery Il tabarro ako Luigi, Alvaro v Sile osudu, Don José v
novej inscenacii Carmen Philippa Himmelmana, Maurizio v Adriana
Lecouvreur a Andrey v Mazeppe. Chapa spolupracoval s mnohymi
vyznamnymi dirigentmi a rezisermi, medzi ktorymi boli Alexander
Joel, Christoph von Dohnanyi, John Copley, Christopher Alden, Calixto
Bieito, Mariusz Trelinski a David McVicar. Koncertne skusenosti Luisa
Chapu zahrnaju Verdiho Requiem so Stuttgartskou filharmoéniou, Ver-
diho galavecer s Liverpoolskou filharmoniou, Koncert Pucciniho diel
s koncertnym orchestrom BBC, Verdiho gala s Filharmoéniou v Pam-
plone, Mahlerovu symfoniu ¢. 8 s Orquesta Sinfonica v Nuevo Leon
v Mexiku a slavnostny galavecer s Narodnym orchestrom Bogota.

Robert Jindra absolvoval Prazske konzervatorium v odbore klasicky
spev a dirigovanie. V rokoch 2000 - 2008 vyucoval na Prazskom
konzervatoriu, kde s orchestrom konzervatoria nastudoval a uviedol
mnohe operné predstavenia. V roku 2001 zacala jeho dodnes pretr-
vavajuca spolupraca s Narodnym divadlom v Prahe, najskor vo funkcii
asistenta dirigenta, od sezony 2005/2006 uz ako dirigent. Podielal sa
na priprave opier Nagano (M. Smolka), Vanda (A. Dvorak), Montezuma
(L. Ferrero), Aida (G. Verdi), Don Pasquale (G. Donizetti), Don Giovanni
(W. A. Mozart), Tajomstvo (B. Smetana), DievCa zo Zlatého zapadu
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(G. Puccini), Falstaff (G. Verdi), Eugen Onegin (P. I. Cajkovskij), Parsifal
(R. Wagner). Spolupracoval tiez na projekte kompletného uvedenia
tetralogie R. Wagnera Prsten Nibelungov, s orchestrom ND a s po-
prednymi solistami ND natocil CD ,Opera nas bavi‘. V roku 2006
zacal spolupracovat s Deutsche Oper am Rhein (Dusseldorf/Duis-
burg), kde sa ako asistent sefdirigenta J. Fioreho podielal na priprave
opernych predstaveni, v nasledujucich sezonach bol prizvany k Sirsej
spolupraci (Rusalka, Kata Kabanova, Vec Makropulos, Prihody lisky
Bystrusky, Z mrtveho domu..). V roku 2010 debutoval v Norskej kra-
lovskej opere v Oslo, v rokoch 2010 - 2015 zastaval post hudobného
riaditela Narodného divadla moravskosliezskeho v Ostrave, sucasne
bol (v sezone 2013/2014) aj hudobnym riaditelom Opery ND v Prahe.
Od sezony 2011/2012 zacala jeho spolupraca so étatnym divadlom
KoSice a so Slovenskym narodnym divadlom. Okrem opernych scén
spolupracuje s orchestrom Praga Sinfonietta, komornym orchestrom
Virtuosi Pragenses, Prazskou komornou filharmoniou, Ceskym narod-
nym symfonickym orchestrom, Plzenskou filharmoniou, Symfonickym
orchestrom hl. mesta Prahy FOK, Symfonickym orchestrom Ceského
rozhlasu, ako aj so Statnou filharmoniou Kosice.
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NEDELNA
ROMANTIKA

19:00 | Dom umenia

Miskolci Szimfonikus Zenekar
Matyas Antal (Hu), dirigent
Jozsef Balog (Hu), klavir

Sergej Vasilievic Rachmaninov (1873 - 1943)
Koncert pre klavir a orchester ¢. 3 d mol, op. 30
Allegro ma non tanto
Intermezzo: Adagio
Finale: Alla breve

Peter Ilji¢ Cajkovskij (1840 - 1893)
Symfonia ¢. 5 e mol, op. 64
Andante-Scherzo. Allegro anima
Andante cantabile, con alcuna licenza - Non Allegro
Valse. Allegro moderato
Finale. Andante maestoso - Allegro maestoso - Allegro vivace
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Koncert s podporou
Generalneho konzulatu
Madarska v Kosiciach
With kind support

; Consulate General of
Hungary in Kosice
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Hudba Sergeja Vasilievic Rachmaninova predstavuje spojenie ro-
mantizmu so slovanskou hibavostou a citovostou i silnym zmyslom
pre duchovné skutocnosti, ¢im je nadcasova. Klaviru venoval styri
grandiozne koncerty a Koncert pre klavir a orchester ¢. 3 d mol,
op. 30 je povazovany za technicky najnarocnejsi. Skladatel ho veno-
val klaviristovi Josefovi Hoffmanovi, ten ho vsak nikdy neinterpretoval
s vyjadrenim, ze nie je pre neho. Jeho premiery sa ujal napokon sam
Sergej Sergejevic pocas svojho americkeho pobytu v novembri roku
1909, kde Newyorsky symfonicky orchester dirigoval Walter Damro-
sch. Uz v januari 1910 stal pri druhom uvedeni za dirigentskym pul-
tom vynimocny dirigent, angazovany v tom case v New Yorku, sam
Gustav Mahler. Rachmaninov zaznamenal, ze prepracoval kazdy de-
tail a hoci skoncili skusku daleko za planovanym casom, nikto z hracov
neprotestoval, ale pri opatovnom opakovani hrali este sustredenejsie
a pozornejsie. V prvej Casti koncertu hudobny tok kulminuje v niekol-
konasobnych vyvrcholeniach a v jej zavere Rachmaninov ponechal az
dve nadherné kadencie. V druhej casti romanticke variacie vyrastaju
z0 Sirokej spevnej a sviezej temy. Tretia je exploziou melodii, variacii,
navratov a odboceni so zaverecnym hudobnym akordickym ,podpi-
som" skladatela.

Dramaticky zivotny pribeh najznamejSieho ruskeho skladatela
P.1. Cajkovského sa po iastkach odzrkadlil v jeho hudbe. Svoju Sym-
foniu €. 5 e mol, op. 64 autor opatril autobiografickymi poznamkami,
kde hovori o programe jednotlivych &asti. Pise: ,Introdukcia. Uplné
odovzdanie sa osudu, alebo, co znaci to iste, nebadany rozsudok Prozre-
telnosti. Allegro. 1. ZloreCenie, zufalstvo, narek, vycitky.. 2. Mam sa vrhnut
do ndruce viery!?" Cajkovskij toto dielo vytvoril az po desiatich rokoch
od vzniku Stvrtej symfonie. Pisal sa rok 1888 a on bol konecne na
vrchole svojich tvorivych sil. Symfoniu venoval nemeckému kritikovi
a spisovatelovi Theodorovi Avé-Lallemantovi. V prvej Casti sa v klari-
netoch ozve motiv osudu. V podmanivej druhej ¢asti sa nad hlbokymi
slacikmi rozvinie melodia lesnych rohov, ktoru skladatel oznacil ako
,luc svetla". V tretej casti nachadzame pokojny valcik, len chvilkovo
vyruseny osudovym motivom. Ten sa naplno dostane k slovu v Stvrtej
Casti, avsak v majestatnom durovom vyobrazeni a smeruje do slav-
nostného orchestralneho vybuchu, ktory vyusti do finale. Z pohladu
majstra ostala nedopovedana, no kritika oznacila tuto symfoniu za
najvyznamnejsiu hudobnu udalost ich doby. Cajkovského hibavé uva-
zovanie tych dni dokumentuju aj slova zachytené v jeho liste:, Slava -
ake protirecive je to slovo! Raz po nej tuzim, potom ju zas nenavidim. ARa
tragickost spociva v kazdej tuzbe po slave a v odpore k nej! Ako motyl
padam do ohna a palim si kridla..".

Madarsky symfonicky orchester Miskolc bol zalozeny 1. novembra
1963 a odvtedy patri medzi najvyraznejsie kulturne institucie v regione
a sucasne medzi najpoprednejsich interpretov na narodnej hudobnej
scéne. Jeho zakladatelom bol Péter Mura, ktory viedol orchester ako
riaditel a dirigent az do svojho dochodku v roku 1984. Od roku 1984
bol umeleckym riaditelom a séfdirigentom orchestra Laszlé Kovacs.
Od roku 2018 je umeleckym riaditelom orchestra Matyas Antal, drzitel
ceny Ferenca Liszta, Bartok-Pasztoryho a ocenenia Prima. Matyas
Antal bol desatrocia umeleckym riaditelom Madarskeho narodného

39



zboru. Medzinarodné kontakty zboru sa dynamicky vyvijaju a ziskava
uznanie gj za Statnymi hranicami. To sa deje Ciasto¢ne vdaka CD na-
hravkam poslednych desatroci, kedze jedna z nich - symfonicka ba-
sen Toldi od Lea Weinera ziskala ocenenie Diapason d'Or v roku 2009.
Znacna cast CD nahravok obsahuje zriedkavo hravané majstrovske
diela vratane diel o.i. Ernéa Dohnanyiho, Lea Weinera a Jenda Hubaya,
niektoré z nahravok su svetove premiery. Najpoprednejsi a medzina-
rodne uznavani madarski a zahranicni dirigenti a solisti su hostami
na koncertoch v Miskolci vratane osobnosti ako Oliver von Dohnanyi,
Yuri Simonov, Ken-Ichiro Kobayashi, Marco Balderi, Rico Saccani, Mika
Eichenholz, Karolos Trikolidis, Piotr Anderszewski, Shlomo Mintz, Ly-
lia Zilberstein, Patricia Kopatchinskaja a Sergei Nakariakov, Rossen
Milanov a ini. Orchester pravidelne hostuje po celej krajine vratane
koncertnych sieni v Budapesti ako aj na podiach najprestiznejsich eu-
ropskych koncertnych sal. Napriklad na jesen roku 2016 hrali Labutie
jazero od Cajkovského Sestkrat s milanskym baletnym suborom di-
vadla Teatro alla Scala v Convention Centre v Parizi. V marci 2017 boli
na tyzden v Notthinghame, kde sa po boku Klasického baletu z Pet-
rohradu zucastnili produkcie Luskacika. Na jesen 2017 hrali Disneyho
koncert v Aténach, vo februari 2018 hrali Mozartov program v divadle
Champs-Elyseées Theater v Parizi a v auguste ucinkovali na prestiznom
festivale Les Nuits de la Citadelle v Sisterone v juznom Francuzsku.
Nedavno zacal orchester seriu koncertov Ravenna Musica v Taliansku.

Matyas Antal ukoncil studium na Hudobnej akadémii Ferenca Liszta
v odbore zbormajster a hra na flautu a dirigovanie vystudoval na Kra-
lovskej hudobnej akademii v Bruseli. Po ukonceni studia posobil dve
desatrocia ako flautista v Madarskej narodnej filharmonii (predtym
Madarsky Statny symfonicky orchester) a v tom Case zacal aj svoju
dirigentsku karieru. Pocas uplynulych rokov spolupracoval s viacery-
mi renomovanymi symfonickymi orchestrami v Madarsku a posobil
na poste pomocného dirigenta v Madarskom statnom symfonickom
orchestri ako aj v orchestri Madarskeho rozhlasu. V rokoch 1984 az
2002 viedol Budapestiansky zbor a od roku 1990 sa stal zbormaj-
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strom Narodného zboru Madarskej narodnej filharmonie az do roku
2016 a v juli 2018 zacal na poste sefdirigenta v Madarskom symfo-
nickom orchestri Miskolc. Popri svojich dirigentskych aktivitach je od
devatdesiatych rokov profesorom na Hudobnej akadéemii Ferenca
Liszta v Budapesti. Ako dirigent ucinkoval vo viacerych europskych
krajinach, ale aj v Japonsku a Cine a realizoval mnoho LP a CD nahra-
vok vydanych spolo¢nostami ako Hungaroton, Naxos, Portugalsom,
CBS, Atemmusik Records a North/South Recordings. Ako uznanie za
jeho umelecké uspechy dostal cenu Liszta a cenu Bartok-Pasztory-
ho. Navyse mu v roku 2005 madarska vlada za zasluhy udelila Cenu
rytierskeho kriza Madarskej republiky. Minuly rok mu bola udelena
jedna z najdolezitejsich cien za kulturu, ocenenie Prima.

Jozsef Balog patri k najvacsim talentom svojej generacie. Tento vyni-
mocne nadany umelec bol obkoleseny ohromujucim dedi¢stvom me-
dzinarodne uznavanej madarskej klavirnej tradicie zalozenej Franzom
Lisztom, Ernstom von Dohnanyim a Bélom Bartokom. Kritika ho ospe-
vuje a prirovnava k Horowitzovi a Earlovi Wildovi a publikum ho uznava
pre jeho brilantnu techniku a velmi hlboke a citlive muzikantstvo. Popri
Standardnom klavirnom repertoari hra klasicke diela s vplyvom jazzu,
sucasnu tvorbu a tiez diela zriedkavo hravanych skladatelov. Preslavil
sa tiez uvedenim premier mnohych diel sucasnej tvorby a pravidelne
vedie majstrovske kurzy v réznych vyznamnych hudobnych institu-
ciach. Poslednych dvadsat rokov hral na viac ako 1000 koncertoch
ako solista a komorny hrac vo viac ako 25 krajinach po celej Europe,
Amerike a Azii. Uginkoval vo svetozndmych koncertnych salach ako
Koch Theater (Lincoln Center) v New Yorku, Concertgebouw v Am-
sterdame, Chan Centre vo Vancouveri, vo Filharmonii v Petrohrade,
vo Filharmonii Arthura Rubinsteina v Lodzi, v Lisinski sale v Zahrebe,
v Musikhuset v Aarhuse, v Hudobnom centre Vredenburg v Utrechte,
Kensingtonskom palaci v Londyne, Konzerthaus vo Viedni, Narodnej
koncertnej sale Belu Bartoka v Budapesti, v sale Macedonskej na-
rodnej filharmonie v Skopje, v Théatre Royal de la Monnaiev Bruseli,
v Equinoxe v Chateaurouxe, v Opere Karsiyaka v Izmiri, v koncertnej
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sale CRR v Istanbule, v sale TRT rozhlasu v Ankare, v sale filharmonie
v Kijeve a v Opere v Nizze. Dosiahol tiez vyznamne Uspechy na festi-
valoch ako Medzinarodny festival umeni v Sanghaji v Cine, Bellagio
aLago Maggiore Festival, Chopin Festival na Mallorce, Tansman Festi-
val, Lisztomanias v Chateauroux, Schubertiade v Roskilde, Beethoven
Festival v Zutphene, Jarny festival v Rusku, Liszt Festival v Soproni
a v Ankare, Jarny festival v Budapesti, viackrat na Akadémii na festiva-
le, Kaposfest a na festivale Beethovenove noci v Martonvasari. Pocas
svojej kariery ucinkoval s mnohymi vynikajucimi orchestrami a su-
bormi vratane Madarskej narodnej filharmonie, Concerto Budapest,
Symfonického orchestra Aarhus, Komorneho orchestra v Jeruzaleme,
Prezidentskeho symfonického orchestra v Ankare, Ukrajinskej narod-
nej filharmonie a rozhlasového orchestra, Symfonického orchestra
UANL, Symfonickeho orchestra madarskeho rozhlasu, Orchestra ma-
darskej statnej opery, Orchestra chorvatskeho narodného rozhlasu,
Komorneho orchestra Franza Liszta, Symfonického orchestra v Pécsi
a Opéra de Nice Orchestra. Okrem toho stal na podiu s vynikajucimi
dirigentmi ako Z. Kocsis, J. Medina, D. N. Pfeffer, G. R. Gyérgy, Y. Scha-
rovsky, V. Protasov, F. Carrasco, V. Sheyko, G. Korsten, B. Kocsar, T. Vet6,
A. Keller, T. Boganyi, Z. Hamar, G. Kesselyak a G. Vajda. Jozsef Balog
nahral spolu desat CD nosicov pre spolocnosti Hungaroton, Brillant
Classics a Convention Classic. Do jeho diskografie patria diela Cho-
pina, Liszta (aj na klaviri Erard), Bartoka, Kodalya, Lajthu, Gershwina
a P. Wolfa. Jeho prvy album s nazvom Hungaricum vyhral cenu , Liszt
Grand Prix du Disque” v roku 2005, a jeho ,Transcendentne etudy od
Liszta" boli na jednej z najprestiznejsich webstranok klasickej hudby:
allmusic.com vybrané za ,nahravku roka“ v juni 2015. Desatnasobny
vitaz medzinarodnych sutazi v hre na klavir dostal ,Cenu Liszta" od
madarskej vlady v roku 2018.
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KLARA BABEL &
JURAJ KUKURA

19:00 | Dom umenia

Klara Babel (+u), harfa
Juraj Kukura (sr), umelecRy prednes

Sandor Marai (1900 - 1989)
Kosicka pochodzka (vyber z diela)
&

Georg Friedrich Handel (1685 - 1759)
Téma s variaciami G dur

Fryderyk Chopin (1810 - 1849)
Nokturno op.72,¢. 1

Béla Bartok (1881 - 1945)
Vecer v Transylvanii

Zoltan Kodaly (1882 - 1967)
Intermezzo z opery Hary Janos

Michail lvanovi¢ Glinka (1804 - 1857)
Nocturno Es dur

Félix Godefroid (1818 - 1897)
Benatsky karneval, op. 184
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Sandor Marai sa narodil v Kosiciach 11. aprila 1900 ako dieta popred-
nej koSickej mestianskej rodiny so saskymi korenmi (KoSice/Kassa
boli toho ¢asu sucastou uzemia historickeho Rakusko-Uhorska). P6-
vodne sa volal Sandor Grosschmid, neskor vsak prijal umelecké meno
Marai, kedze jeho konzervativna rodina nesuhlasila s jeho spisova-
telskymi ambiciami. V roku 1918 opustil Kosice, odisiel do Madarska
a o tridsat rokov neskér sa rozhodol odist z Madarska. Po kratkom
pobyte vo Svajciarsku a neskor v Taliansku sa Marai prestahoval do
USA. Pisal stale po madarsky, ale do konca studenej vojny jeho diela
v Madarsku nevydavali pre jeho otvoreny protikomunisticky postoj.
V rokoch 1952 - 1967 bol spolupracovnikom Radia Slobodna Euro-
pa v Mnichove, neskor odchadza do Kalifornie. V 80-tych rokoch sa
natrvalo usadil v San Diegu. Od roku 1985 ho stihala jedna trage-
dia za druhou. Stratil sestru Kato a brata Gabora, v januari 1986 mu
zomrela manzelka Lola, co velmi tazko znasal a zacal pomyslat na
samovrazdu. V tom istom roku zomrel jeho dalsi brat, znamy reziser
Radvanyi Geza (Grosschmid Géza). 15. januara si zapisal do dennika:
,Cakam na pozvdnku, nepondhlam sa, ale ani neoddalujem. Uz je ¢as."
Po smrti svojich blizkych sa stale viac odvracal od sveta - 21. februara
1989 v San Diegu ukoncil svoj zivot vlastnou rukou. Maraiho literarny
Styl porovnavaju predovsetkym so stylom Thomasa Manna, Roberta
Musila, rakuskeho spisovatela Josepha Rotha a Arthura Schnitzlera.
Patri medzi najuznavanejsich europskych spisovatelov 20. storocia
nielen v Madarsku, ale aj v zahranici. V roku 1990, rok po jeho smrti,
dostal najvyssie madarske umelecke vyznamenanie - Kossuthovu
cenu. V nemeckej jazykovej oblasti su jeho diela vydavané v rekord-
nych nakladoch. Kosice zohravaju v jeho dielach vyznamnu ulohu.
V spomienkach sa casto vracia do tohto mesta a vo svojich dielach
opisuje atmosféru a zivot mestianskej vrstvy Kosic. Marai bol hlavnym
literarnym predstavitelom madarskeho mestianstva 20. storocia. Jeho
diela dnes prezivaju velky ,boom*, vychadzaju knizne, postupne su
sfilmované jeho romany a jeho divadelné hry hraju neustale vo via-
cerych divadlach.

,Este toto si zapisem, aby som si to zapamdtal. Nieco musim pocho-
pit, preto si to zapisujem. Styri dni potom, ako Nemci vtiahli do Pariza,
odcestoval som domov, do Kosic. Siel som len tak na jeden deri, nemal
som tam nic na praci. Dnes, s odstupom casu sa cudujem, naco som
ta vlastne Siel? Pravdepodobne preto, ze som sa vo svete citil byt bez-
domovcom..”

Nad Kosicami vlietame do zlatych lucov, akoby v temnote odpolud-
najsieho polosera zazali reflektory. Takto mohol cestovat Elias na ohni-
vom voze, pomyslim si a som velmi rad, pretoze sme uz dorazili. Dolu
v hibke pod nami je letisko, cakaijii nas, lietadlo o chvilu zlahka s onou
zvlastnou eleganciou, ktorou sa vyznacuju tieto nove stroje, pristane na
zelenom travniku. No je mi aj luto, ze sa cesta konci, chcel by som popro-
sit Modrookeého, aby sa neponahlal, aby este chvilu kruzil nad mestom,
chcel by som z vysRy tejto vtacej perspektivy vidiet Dom a vsetko - Dom,
ktory je takou bolestnou a neoddelitelnou sucastou méjho zivota. Chcel
by som - prvykrat v zivote uvidiet z vtacej perspektivy Mesto, kRu kRtoremu
ako k jedinému na celom svete mam osobny vztah..

Kraéam po brehu Horndadu, a potom Cermelskym udolim smerom
k lesu na Bankove. Pofukuje svieZi vetrik, ako temer vzdy vtomto meste,
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JURAJ KUKURA

v kRtorom Cerstvy vzduch prudi z kopcov do uzkych ulic, prinasajuc so
sebou lahodne trpkastu voriu tatranskych jazier a Rvetov. Hltam to po-
vetrie ako dieta materinske mlieko. Obsahuje prichut prvych zivotnych
pocitov. Mesto je o tejto rannej hodine vyumyvané, nazehlenée, ucesané
ako vazeny uradnik po ranajkach, ked'sa pobera do uradu. Milé mesto,
moje najmilsie.”

Sandor Marai, Kosicka pochoédzka

Klara Babel zacala studium hudby hrou na klaviri a vo veku dvanast
rokov bola prijata do pripravnej skoly Hudobnej akademie Franza Lisz-
ta v Budapesti. Pocas studia hry na klaviri dostala pamatnu cenu Sari
Biro a vyhrala prvu cenu na Medzinarodnej klavirnej sutazi Agropoli
adruhu cenu v Bologni. Neskér dostala svoj MPA. Na harfu zacala hrat
vo veku desat rokov a vysokoskolske studium ukoncila s vyznamena-
nim. V roku 2007 bola prijata na Konzervatorium Koninklijk v Bruseli
a v roku 2008 dostala Specialnu cenu na IV.Sutazi Very Dulovej v hre
na organ v Moskve. V roku 2010 dostala ocenenie Artisjus a v roku
2010, 2011 a 2013 ziskala stipendium Annie Fischerovej v kategorii
muzickych umeni. V roku 2009 prijala pozvanie ucinkovat so Symfo-
nickym orchestrom MAV a v roku 2010 so Symfonickym orchestrom
madarského rozhlasu. V sucasnosti ukoncuje svoje doktorandskée
Studium, ktoré zacala v roku 2007 na Hudobnej akadéemii Franza
Liszta. Zuc€astnila sa majstrovskych kurzov v Parizi, Moskve a Nice.
Uviedla niekolko sélovych a komornych koncertov v Madarsku, hrala
Mozartov koncert pre flautu a harfu so Symfonickym orchestrom Duna
a s Orchestrom Budafok Dohnanyi, koncert pre harfu od Boieldieua
s Komornym orchestrom Ede Remeényiho a Debussyho Dva tance
s Komornym orchestrom Weiner-Szasza na Madarskej akadémii vied.
V roku 2004 uviedla koncert v Christie's v Londyne a v roku 2011
solovy recital na Narodnej hudobnej univerzite v Bukuresti. V roku
2013 dostala pozvanie od slovenského zoskupenia Quasars Ensemble
k ucinkovaniu na cykle koncertov v Bratislave a Kosiciach. Realizovala
mnoho nahravok pre Madarsky rozhlas vratane komornych diel od
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Jolivet and Francaix. V roku 2015 dostala prvu cenu na VII. Medzi-
narodnej sutazi Marciela Tourniera v hre na harfu v kategorii komor-
na hudba so Zalanom Laszlo Kovacsom, finalistom medzinarodnej
sutaze v komornej hudbe Concorso Internazionale di Musica Marco
Fiorindo a s tym istym duetom v roku 2016 vyhrali zlatu medailu na
Medzinarodnej hudobnej sutazi Svirel. V roku 2017 dostala ocenenie
na festivale Bach Mindenkinek (Bach pre kazdeho). Od roku 2011 je
umeleckou riaditelkou na koncertoch Sounds of Babel, ktoré publiku
predstavuju nielen klasicky repertoar pre harfu, ale odvazne vstupuju
do oblastijazzu s ucastou vyznamnych hostujucich ucinkujucich, a tak
ponukaju skutocne pestru réznorodost Stylov.

Juraj Kukura sa narodil v PreSove. Zakladnu a strednu skolu ukoncil
v Bratislave. K divadelnému umeniu prenikol este ako elév ¢asopisu
Film a divadlo. Studium herectva absolvoval na Vysokej Skole muzic-
kych umeniv Bratislave pod vedenim Jozefa Budského. Mal devatnast
rokov, ked ho reziser Ivan Balada obsadil do jednej z hlavnych uloh
vo filmovom spracovani romanu Margity Figuli Tri gastanové kone.
Od roku 1970, este pocas studii, bol ¢lenom suboru legendarneho
Divadla na korze. Po jeho zruseni presiel do suboru Novej scény a ne-
skor do Slovenského narodného divadla. Mimoriadne miesto v tomto
obdobi zaujima jeho spolupraca s reziserom Milosom Pietorom, v kto-
reho inscenaciach vytvaral charakterové ulohy spolupodielajuce sa
na tematickej vypovedi inscenacie a na celkovej podobe Pietorovej
poetiky: Duro Lavko v Tajovského Statkoch-zmdtkoch, Filint v Moliéro-
vom Mizantropovi, Astrov v Cechovovom Ujovi Variovi, Pista Bucak
v Tajovského Novom Zivote, titulna rola v Cechovovom Platonovovi,
Chlestakov v Gogolovom Revizorovi a mnohé dalsie. Okrem ucinko-
vania na divadelnych doskach sa Juraj Kukura predstavil v mnohych
televiznych inscenaciach, kde stvarnoval hlavné postavy v adaptaci-
ach klucovych diel svetovej i domacej literatury, za vsetky spomenme
Jaga, Oidipa, ¢i Eugena Onegina. Televizna inscenacia Mario a kuzelnik
podla poviedky T. Manna, v ktorej Juraj Kukura vytvoril titulnt postavu,
bola ocenena cenou na Medzinarodnom televiznom festivale v Mon-



te Carle. Svoje herectvo Juraj Kukura predviedol aj vo filme, kde sa
zaskvel ako predstavitel muznych roli v skvostoch cesko-slovenskej
kinematografie. V roku 1984, pocas nakrucania filmu Via Mala v za-
hranici, bol Juraj Kukura bezdévodne odsudeny na 3,5 roka vazenia za
opustenie republiky a bol mu zabaveny majetok. Do vlasti sa nevratil
a bolangazovany v nemeckom Munchner Kammerspiele, neskor v ro-
koch 1985 - 1989 v Schauspielhaus Hamburg. Hostoval v mnohych
prestiznych zahrani¢nych divadlach ako Stadttheater Basel, Theater
Bonn, Residenztheater Minchen, Divadlo Komédie Praha, Cinoherny
klub Praha. Spolupracoval najma s vyznamnym nemeckym rezise-
rom Petrom Zadekom, Ci uznavanym Jeromom Savarym, pri krea-
ciach najvyraznejsich dramatickych charakterov svetovej dramatiky
v renomovanych divadelnych domoch, spolu so Spickou svetoveho
herectva. Po roku 1989 sa postupne vracal na domace filmove platna
a obrazovky. Stvarnil titulnt postavu v Jakubiskovom filme Lepsie byt
bohaty a zdravy ako chudobny a chory, s Jozefom Kronerom si zahral
v televiznom filme Cudzinci, hlavnu rolu vytvoril v slovenskej drame
Tabor padlych zien, ucinkoval vo Fragmentoch z malomesta, Ci v p6-
vodnom rozpravkovom filme Sokoliar Tomas. Za televizny film Volno-
myslienkar o osvietenskom vzdelancovi Denisovi Diderotovi mu bola
na festivale Art film v Trencianskych Tepliciach udelena cena Igric.
Juraj Kukura za svoj herecky vykon v inscendcii prazského Cinoher-
ného klubu Bratfi Karamazovi, v rézii Martina Ci¢vaka, ziskal prestiznu
cenu Divadelnich novin za najlepsi herecky vykon sezény 2014/2015,
ktora sa udeluje v ramci vsetkych divadelnych zanrov. Okrem toho
bol za postavu Fjodora Karamazova nominovany na vyrocnu Cenu
Thalie ceskej Hereckej asociacie a na Cenu divadelnej kritiky 2015,
udelovanej renomovanym ceskym casopisom Svét a divadlo. Od roku
1966 Juraj Kukura ucinkoval v tridsiatich celovecernych filmoch, v 130
televiznych filmoch a inscenaciach a v 37 televiznych serialoch. Za
vsetky spominame film Zrozen bez porodu, za ktory bol Juraj Kukura
nominovany na cenu za najlepsi muzsky herecky vykon na MTF Monte
Carlo 2011. Od roku 2002 vedie Juraj Kukura ako riaditel bratislavske
Divadlo Aréna. Na jeho doskach sa predstavil v inscenaciach Koza
alebo Kto je Sylvia, Rodinna slavnost a Komunizmus, vsetky tri v rézii
Martina Ci¢vaka. Za postavu Martina v prvej menovanej inscenacii bol
Juraj Kukura ziskal cenu Dosky 2004 za najlepsi muzsky herecky vy-
kon. V oktobri 2017 si Juraj Kukura prevzal z ruk prezidenta CR Milosa
Zemana statne vyznamenanie - Medailu za zasluhy v oblasti umenia.
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TALIANSKY
KLENOT

19:00 | Dom umenia

Statna filharmonia Kosice

Zbynék Miuller «c2), dirigent

Petra Alvarez éikaVé (C2), sopran (Magdalena de Coigny)
Rafael Alvarez (mx, c2) tenor (Andrea Chénien

Jakub Kettner «c2) baryton Gerara)

Wolfgang Amadeus Mozart (1756 - 1791)
Symfoénia €. 41 C dur, KV 551, Jupiterska"
Allegro vivace
Andante cantabile
Menuetto. Allegretto-Trio
Molto allegro

Umberto Giordano (1867 - 1948)
Andrea Chénier, scény z opery
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Mozartova posledna Symfonia ¢. 41 C dur, KV 551 vznikla v lete roku
1788, nazov ,Jupiterska” jej dal Johann Peter Salomon. Forma sym-
fonie je dosledne vyvazena, presne v style vrcholneho klasicizmu.
V prvej casti Mozart dospieva k pociatkom uvolnovania sonatovej for-
my. Druha Cast je vo vyraze elegantna a ¢asto moduluje do molovych
tonin. Menuet je vystavany na obrate druhej temy z prvej casti sym-
fonie. Najznamejsou Castou je finale, ktore rozvija stvorténovu temu
(totoznu s témou Creda z jeho omse F dur z roku 1774) a nadvazuje
na motiv tutti. Kodu, v ktorej sa predchadzajuce nesuvisiace motivy
vracaju, napokon uzatvara pathlasne fugato v kontrapunkte. Tu sa
v privale hudby spritomnuje sila, k pocte ktorej bola symfonia vytvore-
na: vo finale poslednej Mozartovej symfonie sa zjavuje Spiritus Creator.

V duchu estetického idealu operného verizmu sa popri Puccinim
uplatnili i dalsi autori. V Taliansku dostali oznacenie ako Mlada ta-
lianska skola a jej privrzencami sa stali P. Mascagni, R. Leoncavallo,
U. Giordano a F. Cilea. Umberto Giordano je odchovancom slavneho
neapolskeho konzervatoria a do opernej tvorby prispel jedenastimi
titulmi. Najuspesnejsou spomedzi jeho veristickych pocinov sa sta-
la opera Andrea Chénier, ktorej textovy pddorys pripravil skuseny
majster libretista - Luigi Illica. Svoju premiéru malo dielo v roku 1896
v milanskej La Scale. Hlavny hrdina, Andrea Chenier (1762 - 1794), bol
skutocnou historickou postavou basnika, ktory padol za obet pocas
jakobinskej vlady, pretoze stal na strane Velkej francuzskej revolucie.
Tragickou nahodou je, ze vlada ho odsudila za ,zlociny proti statu” len
dva dni pred padom diktatora M. Robespierra. Dej opery je do istej
miery fiktivny, to vSak nemeni ni¢ na skutocnosti jej posolstva aktual-
nehoiv nasich casoch - varovanie pred neludskostou teroru, nech je
jeho motivom cokolvek. Skladatel tu uplatnil silny javiskovy instinkt,
zmysel pre vyhrotenie postav, melodicku vyraznosti farbistu orches-
traciu. Celkovo v opere prevlada ariozny prvok, skutocne arie prisudil
skladatel najma titulnej postave. Citlivy mladik hlada lasku, ale nie tu
povrchnu, aku ponukali salony 19. storocCia - tuzi po laske ku vsetkemu
navokol, i k prirode, vlasti. Suciti s biedou a vzda sa svojho majetku
i prepychovych Siat. To zaujme Magdalenu, ktora sa nasledne roky
hanbi svoje city prejavit priamo, posiela mu vsak listy. Andrea v nej na-
pokon poznava osudovu lasku, ktoru roky marne hladal, zaroven vsak
po nej tuzi jeho sok Geérard. V suboji ho Andrea zrani a Gerad ho vel-
koryso nechava odist. Dalsi boj, ktory musi so sebou uzdraveny Gérad
zvadzat, vyusti do chvilkovej slabosti, v ktorej prepadne svojej vasni
po Magdaléne i za cenu klamstva - podpise falosnu obzalobu a trest
smrti pre soka, dufajuc, ze tak ziska jej telo. Magdalena mu posobivo
rozprava o vsetkych svojich utrpeniach a vyzname skutocnej lasky,
ktora Cloveka povznasa nad vsetky utrpenia tohto sveta. Gérard vi-
diac, ze Magdalena miluje jedine Andreu sa napokon rozhodne zvratit
ortiel smrti, ktory podpisal, ale uz je neskoro. Dovoli aspon Magdale-
ne, aby sa v prestrojeni vo vaznici mohla vymenit s inou trestankynou
a v mene svojej lasky zomriet spolu so svojim milym. V hudbe opery
sa miesaju vojnove zvuky revollcie a motivy lasky a obete.

Zbynék Miiller patri k vyraznym ceskym umeleckym osobnostiam

strednej generacie. Hudbe se venuje od detstva vo viacerych od-
boroch. Vystudoval hru na hobaji (F. X. Thuri, J. Mihule) a dirigovanie
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(M. Klemens, J. Bélohlavek) na prazskom Konzervatoriu aj na AMU.
Je laureatom mnohych sutazi (Prazska jar, Concertino Praga a dal-
Sie), hudobnej praxi sa na zacCiatku kariéry venoval aj ako hobojista
v poprednych ceskych telesach (Narodne divadlo v Prahe, PKF-Pra-
gue Philharmonia), coskoro vsak prevzala dominantnu rolu uloha
dirigenta. Pocas svojej bohatej dirigentskej kariery spolupracoval
s vyznamnymi ceskymi (Ceska filharmonia, Symfonicky orchester
hlavného mesta Prahy FOK, PKF-Prague Philharmonia a dalsie) i za-
hranicnymi (Japonsko, Taliansko a dalsie) symfonickymi telesami. Od
sezony 2008/09 je sefdirigentom Statnej filharmonie Kosice. Jeho
repertoar je velmi rozsiahly, a venuje sa symfonickej (Dvorak, Suk,
Janacek, Cajkovskij, Mahler, Stravinskij, Debussy a dalsie), ale aj vo-
kalne instrumentalnej hudbe (Mozart, Rossini, Verdi, Dvorak a dalsie).
So SFK pravidelne vystupuje v Azii (Cina) i Eurépe (Nemecko, Madar-
sko, Polsko ainé) a spolupracuje s poprednymi c¢eskymi aj svetovymi
umelcami. Vyrazne sa venuje interpretacii opernej tvorby, od roku
2000 sa v Narodnom divadle v Prahe postupne stal dirigentom in-
scenacii Don Giovanni, Carovna flauta, Figarova svadba, Rusalka,
Jakobin, Osud, Prihody Lisky Bystrousky, Carmen, Aida, La traviata,
Grécke pasie, Samson a Dalila, Jolanta, a mnoho dalsich. Dalej hos-
toval v Narodnom divadle Moravskosliezskom v Ostrave, Statnom di-
vadle KoSice, Deutche Oper am Rhein Dusseldorf-Duisburg a Teatro
Real Madrid. Pravidelne vystupuje na vyznamnych ceskych (Smeta-
nova Litomysl, Janackov festival Brno a iné), eurdpskych (Wiesba-
den, Dusseldorf, Ravenna a iné) a svetovych (Japonsko, Juzna Korea
a iné) opernych festivaloch. Pre Cesku televiziu natocil Smetanove
opery Tajemstvi a Hubicka, velkého uznania a uspechu sa dostalo
jeho predvedeniu ceskej premiery Brittenovej opery Gloriana (2012)
a Orffovych jednoaktovek Chytracka a Mesiac (2016).

Petra Alvarez Simkova popri studiu na Prazskom konzervatoriu (odd.
Popularnej hudby u Lidy Nopovej) sa venovala pernému spevu v ta-
lianskej Mantove. Studia uzavrela s vyznamenanim na Universitat fur
Musik und darstellende Kunst vo Viedniv odbore operny spev, sucas-
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ne aj v odbore piesen a oratorium pod vedenim Claudia Visca a Kam-
mersangerin Edith Mathis. Po¢as $tudii sa Petra Alvarez Simkova sta-
la vitazkou medzinarodnych spevackych sutazi, okrem inych Ismaela
Voltoliniho a Riccarda Zandonaia v Taliansku, sutaze Ady Sari v Pol-
sku, Ferruccia Tagliaviniho v Rakusku, alebo sutaze Antonina Dvora-
ka v Karlovych Varoch. Na domacej profesionalnej scéne sa prvykrat
predstavila v ulohe Zuzanky (Figarova svadba, W. A. Mozart), s ktorou
debutovala v divadle J. K. Tyla v Plzni. Kratko po tom debutovala aj
v libereckom divadle F. X. Saldu v ulohe Gildy (Rigoletto, G. Verdi)
a Neddy (Komedianti, R. Leoncavallo). Kratko nato nasledoval debut
v roli Marienky v prazskom Narodnom divadle (Janko a Marienka,
E. Humperdinck). Za stvarnenie ulohu Marienky sa dostala v roku
2010 do uzkej nominacie na cenu Thalie. K prvym zahranicnym
Uspechom Petry Alvarez patri debut vo viedenskom Theater an
der Wien, kde stvarnila rolu Komornej (Goya, G. C. Menotti) po
boku Placida Dominga, dalej aj niekolko mensich uloh pocas stu-
dia. V roli LiSiaka (Prihody lisky Bystrusky, L. Janacek) vystupila na
festivale v Aix-en-Provence vo Francuzsku. K dalsSim vyznamnym
uloham Petry Alvarez patria: Julietta (Snar, B. Martint), Liu (Turan-
dot, G. Puccini), Antonia (Hoffmannove poviedky, J. Offenbach),
Gioconda (La Gioconda, A. Ponchielli), Markétka (Faust a Mar-
ketka, Ch. Gounod), Michaela (Carmen, G. Bizet) a Tosca (Tosca,
G. Puccini). V plzenskom divadle hostuje v tejto sezone (na zela-
nie samotneho skladatela) v ulohe Anny Rybovej v opere Jakub
Jan Ryba (M. Kubicka), ktora tu mala svetovu premiéru. V sezo-
ne 2017/2018 tu podsobila v ulohe Beatrice (Messinska nevesta,
Z. Fibich), v tejto sezone ucinkuje v premiere opery ldomeneo od
W. A.Mozarta v roli Elettry. V Narodnom divadle v Prahe okrem Mimi
(La Bohéme, G. Puccini) a Leonory (Trubadur, G. Verdi) hostovala
sucasne v tychto ulohach: Donna Anna (Don Giovanni, W. A. Mozart),
Markétka (Mefistofeles, A. Boito), Violetta (Traviata, G. Verdi), Mag-
dalena (Andrea Chénier, U. Giordano) a Marienka (Predana nevesta,
B. Smetana). V sezéne 2018/19 stvariuje Petra Alvarez v ND tieto
ulohy: Krasava (Libuse, B. Smetana), Madama Butterfly (Madama
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Butterfly, G. Puccini), Anita (Jonny spielt auf, E. Kfenek). Petra Alvarez
Simkova hostuje tiez v brnenskom a ostravskom divadle.

Mexicky tenorista Rafael Alvarez ziskal hudobné vzdelanie na vy-
sokych skolach vo Viedni a v Mexiku. Od roku 2006 vystupuje na
opernych scénach vo svojej sucasne zvolenej domovine - Ceskej
republike, medzi inym v Narodnom divadle a Statnej opere Praha,
v opernych domoch v Plzni, Usti nad Labem, Liberci, Olomouci, Ostra-
ve a Brne, kde pravidelne hostuje. Predstavil sa napriklad v operach:
Edgar (G. Puccini), Hoffmannove poviedky (J. Offenbach), Andrea Che-
nier (U. Giordano), Ernani (G. Verdi) a Sicilskych nesporach (G. Verdi).
Dal&imi rolami z repertoaru Rafaela Alvareza su Dalibor (Dalibor), Princ
(Rusalka), Max (Carostrelec), Turiddu (Sedliak gavalier), Canio (Kome-
dianti), Enzo Grimaldo (La Gioconda), Don José (Carmen), Edgardo
(Lucia z Lammermooru), Calaf (Turandot), Mario Cavaradossi (Tosca),
Pinkerton (Madama Butterfly), Radameés (Aida), Ismaele (Nabucco),
Gabriele Adorno (Simone Boccanegra, 3 inscenacie, posledna z toho
v novembri 2018 v bulharskej Sofii), Vojvoda z Mantovy (Rigoletto),
Don Alvaro (Sila osudu), Jacopo Foscari (Dvaja Foscariovci) a Arrigo
(Sicilske nespory). Nezabudnutelnym bol jeho zaskok za tenoristu
Gregoryho Kundeho v Palau de les Arts vo Valencii v roku 2016. ESte
pocas studii vystupil aj v ulohe Otella. Ako hostujuci umelec vystupil
medzi inymi v juhokorejskom Soule (Arts Centre), Teatre Trujillo v Peru
a Slovenskom narodnom divadle. Jeho prveé ulohy v [ahsom lyrickom
repertoari boli: Nemorino (Napoj lasky), Ferrando (Cosi fan Tutte), Al-
maviva (Barbier zo Sevilly), neskér ako Alfredo (La traviata), Edgardo
(Lucia z Lammermooru), Michel (Juliette) a Faust (Faust).

Jakub Kettner sStudoval spev na Konzervatoériu v Pardubiciach, v ro-
koch 1993 - 1999 na AMU v Prahe u René Tucka a neskor u Viery
Schausch v Ostrave. V roku 1997 ziskal stipendium na Vysokej ume-
leckej skole v rakuskom Grazi, kde studoval u Gottfrieda Hornika,
solistu Viedenskej statnej opery. Od roku 1996 pravidelne hostoval
v Divadle F. X. Saldu v Liberci, kde bol v rokoch 1999 - 2001 v stalom
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angazmane. Neskor odisiel do Moravského divadla Olomouc, kde bol
az do maja 2012. V roku 2003 hostoval v Narodnom divadle v Prahe
v opere Kraska a zviera P. Glassa, v sucasnosti hostuje v ND v Dvora-
kovom Jakobinovi a Janackovych Prihodach lisky Bystrusky. V roku
2008 spieval v Divadle J. K. Tyla v Plzni Figara v Barbierovi zo Sevilly
a v Sliezskom divadle v Opave Enrica v Lucii z Lammermooru. Od
roku 2006 hostuje v Statnej opere Praha ako Sharpless v Pucciniho
opere Madama Butterfly, Amonasro vo Verdiho Aide, Sancho Pan-
za v Massenetovom Donovi Quichottovi, Scarpia v Pucciniho Tosce,
Escamillo v Bizetovej Carmen, Giorgio Germont vo Verdiho La traviate,
v hlavnej ulohe Verdiho opery Nabucco, Enrico v Donizettiho Lucii
z Lammermooru. V Narodnom divadle moravskosliezskom v Ostra-
ve, kde je od juna 2012 solistom opery, stvarnil Escamilla v Bizetovej
Carmen, Pfemysla v Janackovej Sarke, Thésea v Martinu Ariadne,
Alberta v Massenetovom Wertherovi, diplomata De Siriexe v Giorda-
novej Fedore, Vincenza Gellnera v Catalaniho La Wally, hlavnu ulohu
Verdiho Nabucca, Vilhelma Cecila v Donizettiho Marii Stuartovnej
a exceluje v roli Carla Gérarda v opere Umberta Giordana Andrea
Chénier. V roku 2009 sa objavil v Sirsej nominacii na cenu Thalie za
stvarnenie Sancha Panzu (Don Quichotte) v inscenacii Statnej opery
Praha, nasledne mu bola udelena LIBUSKA - ¢estna cena festivalu
OPERA 2011 za mimoriadnu interpretaciu Escamilla v Bizetovej opere
Carmen v nastudovani Moravského divadla Olomouc. Ako host pésobi
v ND Brno, SND v Bratislave, pravidelne tiez hostuje v zahranici (Ja-
ponsko, Turecko, Malta, Francuzsko, Holandsko, Nemecko, Rakusko,
Madarsko a Polsko).
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MUSICA
AETERNA

19:30 | Kostol Najsvatejsej Trojice (Premonstrati)

MUSICA AETERNA (sk)

Peter Zajicek, umelecky veduci, husle
Gabriel Szathmary, nusie

Jan Gréner, viola

Lucia Krommer, violoncelo

Peter Gulas, cembaio

Jakub Mitrik, teorba

Slacikovy fenomen 17. storocia

Heinrich Ignaz Franz Biber (1644 - 1704)
Fidicinum Sacro-profanum: Sonata ¢. IX. G dur

Georg Muffat (1653 - 1704)
Armonico tributo: Sonata ¢. 4 E dur

Heinrich Ignaz Franz Biber
Ballet, suita C dur
Allamanda - Courante - Aria - Retirada - Gigue

Johann Heinrich Schmelzer (1623 - 1697)
Fechtschule: Sonata D dur

Aria | - Aria Il - Sarabande - Courante - Fechtschule - Bader Aria

Heinrich Ignaz Franz Biber

Balletti Lamentabili: Suita e mol
Alla breve - Allamanda - Sarabande - Gavotte - Gigue -
Lamenti Adagio

Johann Caspar Ferdinand Fischer (1656 - 1746)
Balettae: Sonata C dur
Sonatina - Allemanda - Menuet |, Il. - Bouré - Sarabande

Georg Muffat
Armonico tributo: Sonata ¢. 1 D dur

Heinrich Ignaz Franz Biber
Arien a 4: Sonata A dur
Sonata - Allamanda - Amoresca - Gigue - Sonatina
Fidicinum Sacro-profanum: Sonata ¢. XI. ¢ mol
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Moravsky rodak Heinrich Ignaz Franz Biber je uz v dobovych prame-
noch oznacovany za najlepsieho huslistu svojej doby. Po jeho odchode
(Ci skor uteku) z Kromérizskej kapely sa zamestnal u hudbymilovneho
salzburgskeho arcibiskupa M. Gandolfa. Biberova huslova technika
predcila dovtedajsiu uroven, ale rozsiahla bola aj jeho skladatelska
aktivita. Zbierka huslovych sonat Fidicinum Sacro-profanum bola
vytlacena v Norimbergu v roku 1683. V jej druhej casti dava do po-
predia solové husle, ktoré kvetnato zdobi dvojica viol a doplina basso
continuo, teda stvorhlasne vedenie partov. Okrem sonat sa v baroku
hojne uplatnili tanecné suity zlozene z réznych tancov doplnenych
oddychovymi netanecnymi castami (napr. aria, sonata..).

K najuniverzalnejsim a najvzdelanejsim skladatelom druhej polovice
17. storocia patril Georg Muffat. Posobil ako organista v Salzburgu
a neskor ako kapelnik v Pasove. Avsak neobmedzil sa len na nemecke
prostredie - pocas zivota navstivil Lullyho v Parizi i Corelliho v Rime,
jeho hlavnou snahou bolo prepojit styly nemeckej, francuzskej a ta-
lianskej barokovej hudby. Zanechal cennu zbierku sonat s nazvom
Armonico tributo (1682), v ktorych demonstruje prepojenie narod-
nych stylov do syntezy vrcholného baroka.

Medzi poprednych huslistov vrcholného barokoveho stylu 17. storocia
patril Johann Heinrich Schmelzer, hrac a neskér i vicekapelnik Cisar-
skej dvorskej kapely vo Viedni. Okrem husli majstrovsky ovladal aj hru
na cinku. Pravdepodobne prave on bol Biberovym ucitelom a vypra-
coval sa na vynikajuceho skladatela. Svoju tvorbu orientoval prevazne
na husle, pricom sa venoval aj dvornej tanecnej hudbe a zanechal vel-
ké mnozstvo baletnych kompozicii. K najznamejsim Schmelzerovym
dielam sa radi ansamblova Musikalische Fechtschule - Hudobna
Sermiarska skola plna hravych napadov.

Johann Caspar Ferdinand Fischer bol pévodom cesky skladatel, vy-
nikajuci tvorca éembalovych a organovych suit. Z Ciech sa dostal na
kapelnicky post do bavorskeho Rastattu, kde si zalozil pocetnu rodinu
a na vlastné naklady vydal niektore zo svojich kompozicii. Nazyvali
ho aj badensky Bach a jeho vydobytkom sa taktiez stalo prepajanie
francuzskeho a nemeckého hudobného stylu.

Subor pre staru hudbu Musica aeterna vznikol roku 1973 z iniciativy
Jana Albrechta, ktory ako prvy systematicky oboznamoval buducich
profesionalnych hudobnikov s hudbou obdobia gotiky, renesancie
a baroka. Studium skladieb uvedenych epoch nakoniec vyustilo do
formovania Specializovaného telesa pre staru hudbu, ktoré sa roku
1989 definitivne preorientovalo na hru na dobovych nastrojoch zo 17.
a 18. storocia, respektive na ich kopiach. Europska hudba a hudba
stredoeuropskej, a zvlast slovenskej proveniencie 17. a 18. storocia, je
taziskom repertoaru suboru, ktory bol v rokoch 1986 - 2005 organi-
zacne vcleneny do Slovenskej filharmonie. Umeleckym veducim je
Peter Zajicek. Popri koncertoch na Slovensku ucinkuje Musica aeter-
na pravidelne aj v zahranici, pricom treba zvlast zdoraznit dlhorocnu
spolupracu s Centrom barokovej hudby vo Versailles, dalej ucast na
vyznamnych hudobnych festivaloch ako su Festival van Vlaanderen,
Holland Festival of Early Music Utrecht, Festival Wiener Klassik, Ca-
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rinthischer Sommer Villach, Régi Zenei Napok Sopron, Letné slavnosti
starej hudby v Prahe, Bach Tage Berlin, Bachfest Lipsko, Barockfest
Munster, Swedish Baroque Festival, Bratislavske hudobné slavnosti
a dalSie festivaly v Bilbao, Granade, Zahrebe, Varazdine, Budapesti
a i. Velkym uspechom bolo koncertné turné v Mexiku a Guatemale.
V roku 2009 - okrem inych koncertov - subor otvaral medzinarod-
ny festival Abbey St. Victor vo francuzskom Marseille a po prvy raz
spolupracoval s operou SND, na pdéde ktorej nastudoval a uviedol
Haydnovu operu Lisola disabitata (Opusteny ostrov). V roku 2014 sa
subor uspesne uviedol v Auditoriu Manuella de Fallu v Granade a na
Dnoch starej hudby v nemeckom Herne, v roku 2015 hostoval v Ra-
kusku, Portugalsku a Slovinsku. V 2016-17 opakovane hostoval na
Zelenka festivale Praha - Drazdany, v rakuskom Rohrau, Trebic¢skom
hudobnom festivale, v Brne a dalSich ceskych mestach. Musica ae-
terna uz niekolko rokov ponuka vlastny cyklus tematickych koncertov
pod nadzvom MUSICA CAMERALIS a jesenny cyklus STARA HUDBA
v Palffyho palaci v Bratislave. So suborom pravidelne spolupracuju
vyznamni odbornici na staru hudbu: Ch. Coin, P. Colléaux, P. Dubreuil,
R. Fuller, M. Gester, P. Goodwin, E. Higginbottom, J. Holloway, J. Klein-
bussink, C. Mackintosh, Ch. Medlam, S. Pank, A. Parrott, Ch. Rousset,
O. Schneebeli, S. Stubbs, S. Standage, M. Tan, J. Toll a mnohi dalsi.
Z doteraz viac ako 40 nahravok ziskali viaceré mimoriadne ocenenia,
napriklad Diapason d'Or v rokoch 1994 a 1995 za komplet Concerti
grossi Georga Muffata, Classical Awards - MIDEM 2003 v Cannes
v kategorii vokalna hudba 17.a 18. storocia za hahravku Sub olea pacis
et palma virtutis J. D. Zelenku v spolupraci so suborom Musica Flo-
rea. V roku 2017 vydali CD pod nazvom Resonate & plaudite, Hudba
z Bratislavy 17. storocCia. Rada Konferencie biskupov Slovenska udelila
suboru v roku 2006 cestné uznanie za osobity prinos o krestanske
hodnoty v kulture na Slovensku. Medzinarodna kritika vysoko ocenuje
umelecke vysledky suboru, neraz ho zaraduje medzi najlepsie telesa
svojho druhu v Europe.
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Peter Zaji¢ek studoval hru na husliach na Konzervatériu a VSMU v Bra-
tislave a zucastnil sa viacerych majstrovskych kurzov zameranych na
interpretacnu prax starej hudby. Je umeleckym veducim a koncert-
nym majstrom suboru Musica aeterna, s ktorym - popri pocetnych
koncertoch v Europe i zamori - realizoval aj uspesné CD nahravky:;
viacere z nich ziskali prestizne zahranicné ocenenia. Je predsedom
zdruzenia Centrum starej hudby, ktoré pod jeho vedenim zalozilo
v Bratislave dnes uz uspesnu tradiciu medzinarodného festivalu Dni
starej hudby. Pésobi pedagogicky na Vysokej skole muzickych umeni
v Bratislave, na Univerzite Komenskeho v Bratislave, prednasal aj na
Cirkevnom konzervatoriu v Bratislave. Intenzivne sa venuje aj muziko-
logickému badaniu, ktoreho vysledky prezentoval nielen na vlastnych
koncertnych projektoch, na nahravkach CD nosicov, ale aj na pred-
naskach domaiv zahraniéi. Uzko spolupracoval s Centrom barokovej
hudby vo Versailles a so spolocnostou barokového tanca LEventail.
Ako solista a umelecky veduci suboru Musica aeterna spolupraco-
val prakticky so vsetkymi vyznamnymi interpretacnymi osobnostami
starej hudby a ako host viedol subory v USA, Francuzsku, Rakusku,
Ceskej republike a. i. V roku 1997 bol spoluzakladatelom hudobného
zdruzenia Albrecht Collegium a v roku 1999 zalozil subor Miméza,
neskor Festivalovy orchester Apollo. Je autorom prvej publikacie
v slovenskom jazyku o interpretacii huslovej hudby 17. a 18. storocia.
V ostatnych rokoch je v zahranici vyhladavanym koncertnym maj-
strom a lektorom v oblasti interpretacie starej hudby. V roku 2017 mu
Ministerstvo kultury Slovenskej republiky mu udelilo Cenu ministra
kultury Slovenskej republiky za rok 2016 za prinos v oblasti ozivovania
notovych hudobnych pamiatok viazucich sa k Uzemiu Slovenska, za
dlhoro¢nu umelecku ¢innost na poste umeleckého veduceho suboru
Musica aeterna a osobnostny vklad ako umeleckého riaditela a orga-
nizatora festivalu Dni starej hudby.
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ZAVERECNY KONCERT
64. KOSICKEJ HUDOBNEJ JARI

19:00 | Dom umenia

Statna filharmonia Kosice

Ondrej Lenard, dirigent

Andrea Vizvéri, soprdn

Juraj HOlly', tenor

Filip Bandiak. baryton

SLOVENSKY FILHARMONICKY ZBOR
Jozef Chabroﬁ, zbormajster

Peter Pazicky, riavir

Ales Solérik, Rlavir

Carl Orff (1895 - 1982)
Carmina burana, kantata

FORTUNA IMPERATIX MUNDI

1. O Fortuna - zbor (latinsky text)
Piesen o rozmarnej bohyni Stastia, ktora zo dnha na den jed-
nych povysuje a druhych ponizuje.

2. Fortune plango vulnera - zbor (latinsky text)
Pla¢ nad nepriaznou osudu, ktory autora piesne zvrhol do
nestastia. Vystraha vsetkym, ktori ziju spokojni v bohatstve
pred vrtkavym kolesom stasteny.

I. PRIMO VERE

3. Veris leta facies - maly zbor (latinsky text)
Poeticky ladena piesen o prichode jari, o radostiach a kra-
sach, ktore jar prinasa.

4.  Omnia Sol temperat - baryton solo (latinsky text)

Tuzba po laske posadena do prostredia prebudzajlcej sa jari.

5. Ecce gratum - zbor (latinsky text)
Vesela piesen o prichode jari a porazke zimy. Vyzva vset-
kym, aby vyuzivali radosti jari a lasky.

UF DEM ANGER
6. Tanec

7. Floret silva nobilis - zbor (latinsky a staronemecky text)
Obraz prekrasnej jari a do toho ramca zasadena piesen
dievcata tuziaceho po laske, smutiaceho nad tym, ze jej
odisiel mily.
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10.

Chramer, gip die varwe mir - sopran solo a zbor
(staronemecky text)

Radostna piesen dievcat, ktore si maluju licka, aby sa pacili
mladencom, tuzia po laske a stasti.

Reie

Swaz hie gat umbe - zbor (staronemecky text)

Piesen o dievcatach, snaziacich sa ziskat si mladencov.
Chume, chum geselle min - zbor (staronemecky text)
Dievca vola mladenca, aby priSiel a uzdravil ju svojimi bozkami.
Swaz hie gat umbe - zbor (staronemecky text)

Were diu Werlt alle min - zbor (staronemecky text)

Vesela piesen mladenca, tuziaceho po bohatstve, moci a po
objati anglickej kralovne;.

1. IN TABERNA

11.

12.

13,

14,

Estuans interius - baryton solo (latinsky text)

Meditacia ¢loveka nad poharikom: nie je spokojny sam so se-
bou a vycita si svoju neschopnost a zbabelost.

Olim lacus colueram - tenor solo a muzsky zbor (latinsky text)
Ironicka piesen o labuti, ktora lezi upec¢ena na mise, spomina
na stastnu minulost a oplakava svoj smutny osud.

Ego sum abbas - baryton solo a muzsky zbor (latinsky text)
Posmesna piesen o mnichovi, ktory sa najradsej zdrziava v kre-
me a svojim spolocnikom vytiahne z vacku aj posledny halier.
Parddia na liturgické spevy.

In taberna quando summus - muzsky zbor (latinsky text)
Pijanska piesen o posedeni v krcme, kde sa postupne vyhlada-
vaju vsetky mozneé dévody na pripitky.

lll. COUR D'AMOUR

15,

16.

17.

18.

19.

20.

Amor volat undique - sopran solo a detsky zbor (latinsky text)
Nezna piesen o laske mladych [udi a sucit s devami, ktore su
samotne.

Dies, nox et omnia.. - baryton solo (latinsky text)
Piesen muza, ktory sa zaluje priatelom na svoju osamelost.

Stetit puella - sopran solo (latinsky text)
Roztomila piesen o krasnom mladom dievcati.

Circa mea pectora.. - baryton sélo a zbor (latinsky a starone-
mecky text)
Smutna piesen o neopatovanej laske mladého cloveka.

Si puer cum puella - baryton solo a muzsky zbor (latinsky text)
Rozmarna piesen, vyjadrujuca spokojnost a porozumenie s las-
kou mladych (udi.

Veni, veni, venias - dva zbory (latinsky text)
Lubostna piesen mladeho muza, ktory ospevuje krasu milova-
neho dievcata a tuzi po nom.
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21. In trutina mentis dubia - sopran solo (latinsky text)
Lyricka piesen o rozhodovani sa medzi laskou a hanblivostou.

22. Tempus est jiocundum.. - sopran solo a detsky zbor, baryton
solo a muzsky zbor (latinsky text)
Piesen o laske plna temperamentu a vtipu, v ktorej sa strie-
daju obrazy o dievcatach, ktoré maju suhlasit, nie odmietat,
o muzoch, ktori su na rozdiel od zimy plni jarnej roztopasnosti,
o rozpakoch neskuseného dievcata a o tuzbe mladenca po
milovanom dievcati.

23. Dulcissime - sopran solo (latinsky text)
Koloraturna pasaz o oddani sa laske milovaného.

BLANZIFLOR ET HELENA

24. Ave formosissima - zbor (latinsky text)
Piesen komponovana ako napodobenina marianskeho choralu,
v ktorej sa oslavuje symbol zenstva - Venusa.

FORTUNA IMPERATIX MUNDI

25. O Fortuna
Opakovanie 1. casti

K najznamejsim svetskym kantatam 20. storocia bezpochyby patri
Orffova Carmina burana. Dielo vznikalo v tazkych ¢asoch nacizmu
a miestnych kritikov prilis nenadchlo. Divaci ho vSak prijali s nadsenim
a dodnes patri k oblubenym repertoarovym staliciam. Dielo je su-
castou hudobno-scénickej kantatovej trilogie Trionfi, ktorej ustrednou
ideou je laska: zmyselna (Carmina burana), osudova (Catulli Carmina)
a manzelska (Trionfo di Afrodite). Vychodisko Carminy burany tvorila
zbierka asi 200 stredovekych piesnovych textov, ktoré lezali starocia
v kniznici benediktinskeho klastora v bavorskych Alpach. Pévodné
texty su z 13. storocia a sustreduju piesne i poéziu najrozmanitejsich
druhov a foriem. Vyber z tychto latinskych, staronemeckych a sta-
rofrancuzskych textov zhudobnil nemecky skladatel Carl Orff vo for-
me kantaty pre velky orchester, zbor a vokalne sola. Orffova Carmi-
na burana je zrejme najslavnejsie dielo, ktoré vzniklo v nacistickom
Nemecku. Spociatku ho miestni kritici oznacovali za ,zdeformovanu
hudbu’, no publikum si skladbu oblubilo a jej slava sa Sirila velmi rych-
lo. V Sestdesiatych rokoch sa Carmina burana stala sucastou celosve-
toveho klasického repertoaru a zbavena ideologickych nanosov sa
hrala dokonca aj v Izraeli. Zakladom jej hudobného diania je rytmus.
Orff tu obdivuhodne vyurzil pestré hudobné prostriedky a intonacie
viacerych stylovych obdobi.

Ondrej Lenard je jednym z poprednych reprezentantov slovenského
interpretacného umenia. Po ukonceni Vysokej Skoly muzickych ume-
ni v Bratislave (trieda Prof. Rajtera) pésobil v Slovenskom narodnom
divadle ako dirigent, neskoér ako séfdirigent a séf opery. Sucasne, v ro-
koch 1977 - 1990, zastaval post séfdirigenta Symfonického orchestra
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Slovenskeho rozhlasu v Bratislave a tiez post staleho hostujuceho
dirigenta v Japan Shinsei Symphony Orchestra v Tokiu (v roku 1993
sa stal sefdirigentom tohto telesa). V rokoch 1984 - 1986 bol popri
praci s rozhlasovym orchestrom i séfdirigentom Opery SND. V ro-
koch 1991 - 2001 posobil v Slovenskej filharmonii ako sefdirigent,
od roku 1993 ako umelecky riaditel a sucasne v rokoch 1997 - 1998
prevzal Lenard vo funkcii riaditela vedenie Opery SND. Od roku 2001
spolupracuje s Tokijskou filharmoniou, kde je stalym hostujucim diri-
gentom. V rokoch 2011 - 2018 pésobil v symfonickom orchestri Ces-
keho rozhlasu v Prahe ako séfdirigent. Ondrej Lenard pocas svojej
bohatej umeleckej kariery spolupracoval s celym radom poprednych
europskych opernych solistov a instrumentalistov a s renomovany-
mi opernymi scénami: Viedenska statna opera, Houston Grand Ope-
ra, Teatro Liceo v Barcelone, Statna opera v Budapesti, Teatro San
Carlo v Neapole, Narodne divadlo a Statna opera v Prahe. Hostoval
v Kanade, Brazilii, USA, Japonsku. V roku 1998 bol oceneny Radom
Ludovita Stura, v roku 2002 prijal Cestny doktorat Univerzity Mateja
Bela v Banskej Bystrici. Ondrej Lenard ma na svojom konte viac ako
tisic rozhlasovych nahravok, jeho diskografia obsahuje nahravky pre
spolocnosti OPUS, Naxos, Marco Polo a HNH International.

Sopranistka Andrea Vizvari Studovala operny spev na Konzervatoriu
v Bratislave v triede D. Bezacinskej-Podkamenskej. Pod jej vedenim
vystudovala aj na Vysokej Skole muzickych umeni v Bratislave. Na
poéde Detmoldskeho divadla v Nemecku absolvovala trojmesacnu
Studentsku staz (s ulohou Oscara z opery Maskarny bal G. Verdiho),
dalej sa vzdelavala na majstrovskych spevackych kurzoch u S. Gha-
zarian, P. Dvorského a Z. Livorovej. Uspesne sa presadila na mnohych
domacich i medzinarodnych spevackych sutaziach. Ziskala napriklad
|. cenu a cenu publika na Medzinarodnej spevackej sutazi |. Godina
(2002), I. cenu na Sutazi slovenskych konzervatorii v Bratislave (2003),
IIl. cenu, cenu intendanta Lipskej opery, cenu prezidenta Kanadskeho
lyrického divadla a cenu Hudobného centra na Medzinarodnej sutazi
M. Schneidera-Trnavskeho (2004). Je laureatkou Medzinarodnej su-
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taze A. Dvoraka (2005), drzitelkou ceny za najlepsiu interpretaciu na
Medzinarodnych interpretacnych kurzoch Sommerakademie Prag -
Wien - Budapest (2006) a ceny ,Objav roka 2010" casopisu Hudobny
zivot za stvarnenie Elviry v opere Puritani. V roku 2013 sa stala abso-
lutnou vitazkou talianskej medzinarodnej sutaze ,Trofeo la Fenice”,
kde ziskala aj cenu publika. K jej najuspesnejsim vystupeniam patria
koncerty v newyorskej Carnegie Hall, viedenskom Musikvereine,
dublinskej National Concert Hall, galakoncert v Ateliéri lyrique mon-
trealskej opery v Kanade, koncertné turné v irsku, Holandsku, USA,
Madarsku, Polsku a hostovanie na vyznamnych europskych scénach
ako Volksoper Wien, alebo Lipska opera. Okrem zahrani¢nych projek-
tov vystupuje Andrea Vizvari aj na mnohych podujatiach na Slovensku
a v Ceskej republike, napriklad so Statnym komornym orchestrom
Zilina, Slovenskou filharmoéniou, Prazskou komornou filharmoniou,
Statnou filharmoéniou Kosice a suborom Musica Aeterna. Zucastnhuje
sa aj hudobnych festivalov, na Bratislavnych hudobnych slavnostiach
(2012) spievala sopranovy part v premiérovom uvedeni diela Carla
Orffa Trionfo di Afrodite pod dirigentskym vedenim A. Rahbariho, na
Jesennom festivale v Banskej Bystrici (2012) ucinkovala v Requiem
A. Lloyd Webbera. K jej dalsim uspechom patri ic¢inkovanie na lethom
zamockom festivale v nemeckom Regensburgu (2013), kde hosto-
vala s Narodnym divadlom Brno v opere La Traviata. Pri prilezitosti
Statnej navstevy prezidenta Slovenskej republiky v Dansku a Holand-
sku Ucinkovala Andrea Vizvari spolu s klaviristom M. LapSanskym na
koncertoch venovanych danskej a holandskej kralovnej a jej rodinam.
V auguste 2018 ucinkovala na festivale P. Dvorskeho v Jaromeficiach,
kde spievala sopranovy part v Beethovenovej 9. symfénii (Oda na ra-
dost). Od sezony 2009/10 je ¢lenkou operného suboru SND a od roku
2011 aj stalym hostom Janackovho divadla v Brne.

Juraj Holly debutoval v ulohe Dona Ottavia v opere Don Giovanni
v Mannheinskom narodnom divadle v juli 2018. V sezéne 2018/19
ucinkuje v Mannheinskom narodnom divadle v roli Duca vo Verdi-
ho Rigolettovi a v roli princa v opere Laska k trom pomaranc¢om od
Prokofieva. Slovensky tenorista Juraj Holly ukongil tudium na VSMU
v Bratislave. Na opernej scéne sa po prvykrat objavil v roku 2010 v ko-
mornej opere Wiener Kammeroper v ulohe Gernanda v Opustenom
ostrove od Haydna a nasledovali mnohé dalsie. V roku 2011 ho pozvali
ucinkovat na Festivale polskej hudby v ulohe Paola Montiho v Pierre
de Medicis od Poniatowskeho. V septembri 2012 sa Juraj Holly stal
¢lenom Medzinarodneho operného studia v Koline, kde okrem iného
ucinkoval aj v ulohe princa v Cenerentola od Wolfa Ferrariho. Pocas
Styroch sezon pocnuc sezonou 2013/14 bol sucastou divadla Theater
Koblenz, ¢o mu umoznilo vybudovat si siroky repertoar: grof Almaviva
v Barbierovi zo Sevilly, Tamino v Carovnej flaute, Narraboth v Salome
od Straussa, Nemorino v Napoji lasky, spevak v Gavalierovi s ruzou,
Freddy v My Fair Lady a iné. PoCas tohto obdobia bol ¢astym hostom
v Statnej opere v Prahe a v Narodnom divadle v Bratislave, kde spie-
val Ferranda v Cosi fan tutte, grofa Almaviva v Barbierovi zo Sevilly
a Tamina v Carovnej flaute. Dalej vynikol v ulohe Tamina v Carovnej
flaute na turné v roku 2016 v Japonsku so Statnou operou v Prahe.
Po mimoriadne Uspesnom lete v roku 2017 ako Lenski v Eugenovi
Oneginovi na Letnej opere Zommeropera Alden Biesen v Belgicku
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zacCal sezonu v Divadle Lubeck, kde zozal velky uspech ako vynikajuci
Tamino v Carovnej flaute a ako skvela labut v Carmine Burane a tiez
spieval Cassia v Otellovi a opat grofa Almaviva. Ako koncertny spevak
dostal Juraj Holly pozvanie spievat v Mozartovom Rekvieme v Japon-
sku a Singapure pod taktovkou dirigenta Thomasa Hengelbrocka.
Pocas slavnostneho odovzdavania cien Europskeho dedicstva v roku
2011 ucinkoval v titulnej ulohe v Lisztovom Donovi Sanchezoviv Con-
certgebouw v Amsterdame pod zastitou Placida Dominga. Juraj Holly
je vitazom mnohych medzinarodnych sutazi. Za vsetkych spomenme
najma Medzinarodnu spevacku sutaz A. Dvoraka v Karlovych Varoch
(1. cena, 2009), Medzinarodnu sutaz Hansa Gabora Belvedere (Spe-
cialna cena, 2010) a sutaz Ad Honorem Mozart v Prahe (l.cena, 2010).

Filip Bandzak svoju spevacku kariéru zahajil v Kihnovom detskom
zbore (Prague Philharmonic Childern's Choir) pod vedenim J. Chva-
lu. Svoju sélovu drahu zacal uz v roku 1993, ked Uginkoval v Ceskej
republike, Nemecku a Polsku v hlavnej ulohe detskej opery Hansa
Krasu Brundibar. Svoj prvy ,maly uspech na velkej sceéne" dosiahol
uz vo svojich jedenastich rokoch na scéne prazskeho Narodného
divadla ako Paza v opere G. Verdiho Rigoletto, debutoval v Statnej
opere v Prahe v ulohe maliara Marcella v opere Bohéma G. Pucciniho.
Absolvoval Sirokospektralne studium, zahrnajuce odbor psycholo-
gie a hudobnej kultury na Zapadoceskej univerzite v Plzni a opery
na Hudobnej fakulte Ruskej akadémie muzickych umeni v Moskve
(GITIS) v triede R. Nemcinskej, pod vedenim solistu Velkeho divadla
v Moskve, barytonistu J. Vedenejeva a Svetlany Varguzovovej. Po na-
vrate zo zahranicia vystupoval v koncertnych salach a divadlach mno-
hych miest Ceskej republiky. v eurdpskych krajinach, Malajzii, Peru,
Singapure, Cine a Kanade. Od ukonéenia $tudia uzko spolupracuje
s legendarnym ruskym basistom J. Nesterenkom. Filip Bandzak je
laureatom Medzinarodnej sutaze Mikulasa Schneidera-Trnavského,
ziskal I. cenu na Medzinarodnej sutazi Antonina Dvoraka v Karlovych
Varoch. Stal sa laureatom vyznamnej sutaze v Azii - Cinskej medzina-
rodnej spevackej sutaze (CIVC) v Nigbe, kde sucasne ziskal Grand Prix
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za najlepsiu interpretaciu ¢inskej arie v ¢inskom jazyku. V greckych
Aténach sa stal laureatom i jednej z prestiznych svetovych sutazi -
Medzinarodnej sutaze Maria Callas Grand Prix 2009, ktora sa konala
pod zastitou Ministerstva kultury Grécka a UNESCO. V ruskom Pljose
sa stal laureatom Prvej medzinarodnej spevackej sutaze F. |. Saljapina.
Ziskal o.i. najvyssie ocenenie Europskej unie v oblasti operného spevu
Zlata Europea. U&inkoval na medzinarodnych hudobnych festivaloch,
ako su Bartok v madarskom Miskolci, na najvacsom Medzinarodnom
azijskom hudobnom festivale v cinskom Harbine, na europskom or-
ganovom festivale v Ruskej Samare. S velkym uspechom predstavil
tvorbu sucasnych ceskych skladatelov na Medzinarodnom hudob-
nom festivale sucasnej hudby v peruanskej Lime. Pravidelne sa zu-
Castnuje turné so solistami Velkeho divadla v Moskve, spolupracuje
s Mariinskym divadlom v Petrohrade.

Slovensky filharmonicky zbor je prominentnym reprezentantom slo-
venskeho profesionalneho zboroveho umenia. Do hudobnéeho diania
vstupil v roku 1946 ako Miesany zbor Ceskoslovenského rozhlasu
a pocas prvych rokov ho viedol jeho iniciator a zakladatel, dirigent
Ladislav Slovak. V roku 1955 sa vedenia kolektivu ujal Jan Maria Dob-
rodinsky, ktory sa svojou viac nez dvadsatrocnou cinnostou nemalou
mierou zasluzil o profilaciu a umelecké napredovanie ansamblu, za-
cleneného v roku 1957 - uz pod dnesnym nazvom - do zvazku telies
Slovenskej filharmonie. Roku 1977 funkciu zbormajstra prijal Valentin
Ijin, ktoreho vystriedal vynikajuci znalec zboroveho spevu Lubomir
Matl, po nom sa na dalsom zveladovani interpretacnej urovne podie-
lali Stefan Klimo, Pavel Baxa, Pavol Prochazka a Marian Vach. V tradicii
zvysovania interpretacnej urovne zboru pokracovali Blanka Juhana-
kova (1991 - 2001) a Jan Rozehnal (1991 - 2003). V sezéne 2003/2004
bol umeleckym veducim a hlavnym zbormajstrom SFZ Marian Vach.
V rokoch 2005 - 2014 zastavala post hlavnej zbormajsterky Blanka
Juhanakova. Od roku 2014 plni funkciu zbormajstra Slovenského fil-
harmonického zboru Jozef Chabron. Za polstorocie intenzivnej ume-
leckej aktivity SFZ vyrastol na teleso mimoriadnych kvalit a dnes uz
patri k najlepsim europskym ansamblom svojho druhu. Jedinecny
technicky arzenal, kultivovanost prejavu, idealna zvukova rovnovaha
hlasovych skupin, ale aj interpretacna pohotovost, spolahlivost a pri-
kladna umelecka disciplina sa premietaju do suverénnych vykonov,
plnych tvorivého napatia a vyrazovej sily, ktoré pri vzajomnej spolu-
praci ocenili mnohi renomovani dirigenti, medzi nimi taki svetoznami
majstri taktovky ako Claudio Abbado, Serge Baudo, Bertrand de Billy,
Jean-Claude Casadesus, James Conlon, Dean Dixon, Christoph von
Dohnanyi, Vladimir Fedosejev, Janos Ferencsik, Daniele Gatti, Ped-
ro Halffter, Riccardo Chailly, Dmitrij Kitajenko, Zdenék Kosler, Ondrej
Lenard, Alain Lombard, Fabio Luisi, Lorin Maazel, Kurt Masur, Zubin
Mehta, Franz Welser-Mdst, Antonio Pedrotti, Libor Pesek, Ludovit Raj-
ter, Helmuth Rilling, Karl Richter, Esa Pekka-Salonen, Peter Schreier,
Pinchas Steinberg, Hans Swarowsky, Vaclav Talich, Emmanuel Vil-
laume a Ralf Weikert. Okrem pravidelnej ¢innosti na domacej péde
zbor kazdorocne absolvuje mnozstvo zahrani¢nych zajazdov, ktorych
cielom sa stali bezmala vsetky eurdpske krajiny, ale aj Maroko, Tu-
recko, Japonsko a Oman. Zbor spolupracoval s prestiznymi zahra-
nicnymiorchestrami ako Berlinski a Viedenski filharmonici, Viedenski
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symfonici, Izraelska filharmonia, Orchestre de Paris. Svojimi vykonmi
prispel k lesku vyznamnych medzinarodnych festivalovych podujati
(Vieden, Salzburg, Londyn, Praha, Perugia, Edinburg, Berlin, Atény,
Madrid, Pariz, Mnichov, Strasburg). Jeho bohata diskografia obsahuje
nahravky pre slovenské i zahranicné televizne a rozhlasove stanice,
ako aj pre renomované nahravacie spolo¢nosti, z ktorych mozno
spomenut OPUS, Supraphon, Deutsche Grammophon, Hungaroton,
Sony, Marco Polo, Naxos, Nuova Era, Decca a mnoho dalsich. Medzi
vyznamne udalosti koncertnej sezony 2017/2018 patrilo ucinkovanie
na festivale BBC Proms pod vedenim Semjona Byckova, vystupe-
nia vo Viedenskej statnej opere, v Cechach, Monte Carle (s Jurajom
Valc¢uhom), Turine (s Jamesom Conlonom), Dortmunde (s Gabrielom
Feltzom), uvedenie zavere¢ného koncertu festivalu Prazska jar spolu
so Slovenskou filharmoniou a jej séfdirigentom Jamesom Juddom,
ako aj koncerty v ramci festivalov v rakuskych mestach Sankt Florian
a Neuberg an der Murz. V sezone 2018/2019 sa SFZ predstavi v no-
vej produkcii Viedenskej Statnej opery Trojania H. Berlioza. V januari
2019 uskutocnil koncerty v Lublane (s Rastislavom Sturom) a v Linzi
(s Thomasom Sanderlingom). V aprili 2019 SFZ hostoval s Mahlerovou
Symféniou ¢. 3 v Royal Opera House Muscat v Omane pod taktov-
kou Emmanuela Villauma a v maji 2019 uvedie Mahlerovu Symfoniu
€. 2 Vzkriesenie pod vedenim Yutaku Sada na koncertoch v Rakusku.

Jozef Chabroi ukongil studium v roku 2007 na VSMU v Bratislave
v odbore zborové dirigovanie pod pedagogickym vedenim Blanky
Juhanakovej. V roku 2006 mal moznost spolupracovat so Sloven-
skym filharmonickym zborom ako asistent hlavnej zbormajsterky
Blanky Juhanakovej. Od sezony 2013/2014 posobi samostatne ako
zbormajster (SF2). Pripravil SFZ na uvedenie mnozstva vokalno-in-
Strumentalnych diel ako napriklad Dafnis a Chloé M. Ravela, Noktur-
na C. Debussyho, Stvorenie J. Haydna, Kristovo detstvo H. Berlioza,
Lobgesang F. Mendelssohna Bartholdyho, Zalm zeme podkarpatskej
E. Suchona, Messa di Gloria G. Pucciniho, Rekviem G. Verdiho, Sym-
fonia ¢. 13 Babij jar D. Sostakovica, Stabat Mater K. Szymanowského
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a G. Rossiniho, Persefona a Oidipus Rex |. Stravinskeho, Glagolska
omsa L. Janacka, Vojnove rekviem B. Brittena, Gurrelieder A. Schon-
berga. V premiéere uviedol diela Missa pro defunctis E. Kraka, Mis-
sa pro nobis R. Bergera, Apolloopera M. Piaceka, Carmina austriaca
G. Wirtha a dalSie. Najvyznamnejsi umelecky pocin v jeho doterajsej
kariére predstavuje kompletne nastudovanie Schénbergovho diela
Mojzis a Aron pre Operny dom v Zirichu (2011), ktorého premiéra
sa uskutocnila pod taktovkou dirigentskej legendy Christopha von
Dohnanyiho a priprava SFZ na ucinkovanie v opernej produkcii Cho-
vancina M. P. Musorgskeho pre Viedensku statnu operu. Dirigoval sa-
mostatné koncerty SFZ v Hamburgu, Bratislave, Ziline a Piestanoch.
V sezdne 2017/2018 spolupracoval s BBC Singers, Viedenskou stat-
nou operou, Filharmonickym orchestrom v Monte Carlo, Dortmund-
skymi filharmonikmi, Tonkunstler Orchester ¢i symfonickym orches-
trom RAI Torino. V sezone 2018/2019 spolupracuje s Viedenskou
Statnou operou, Bruckner Orchester Linz, Royal Opera House Muscat
v Omane a Tonkunstler Orchester.
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PODUJATIA MEDZINARODNY

ORGANOVY FESTIVAL

ZUFAR GIMAJEV IVANA SOKOLA
-~ MOJE SLOVENSKO

2.5.-30. 5. 2019 | Salénik Domu umenia

Maliar a pedagog Zufar Gimajev ("'1951, Namangan, Uzbekistan)
absolvoval v roku 1970 vytvarno-pedagogické oddelenie Ka- T"H 1 .“"
zanského umeleckého ucilista. V rokoch 1970 - 1976 Studoval na ” I I
Fakulte malby Akadémie umenial. J. Repina v Leningrade. Od roku |: |

1980 je ¢clenom Zvazu vytvarnych umelcov Ruskej federacie. Od
roku 2012 je cestnym clenom Medzinarodnej humanitarnej orga- ” [
nizacie UNESCO. Je nositelom statnych i medzinarodnych vyzna- |
menani a oceneni. Jeho obrazy sa nachadzaju v mnohych statnych

galériach a muzeach a v sukromnych zbierkach v mnohych kraji-

T
nach sveta. Je predsedom Zvazu vytvarnych umelcov Republiky | | | J| l \
Tatarstan. Zije a tvori v Kazani, hlavhom meste Republiky Tatarstan.

Pravidelne sa zu¢astnoval Medzinarodnych vytvarnych festivalov
v Snine a v roku 2016 mu Nadacia ART.EAST udelila Cenu Tibora
Bartfaya za umelecku tvorbu a celozivotnu spoloc¢ensku anga-

zovanost.
17. 09.-03.10. 2018
The 49" International Organ Festival of lvan Sokol
[ B N
ANDREJ SMOLAK  Na Slovensku autora zastupuje Galéria Andrej Smolak.
GALLERY Vystava sa kona v spolupraci s Andrej Smolak Gallery
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Partneri:
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647 KOSICE MUSIC SPRING FESTIVAL

The International Music Festival is held under partonage of the Minister of Culture of
the Slovak Republic and financialy supported by Kosice Self-Governing Region and
supported by The City of KoSice.

The festival is Priority Project of Ministry of Culture of the Slovak republic.

Dear concerts listeners,

The 63rd annual of the international Kosice Music Spring Festival offers many unique
projects - 4 symphonic, 4 chamber concerts, and one chamber staging. Several works
will resound in Kosice for the first time and in addition to the home orchestra - the Slovak
State Philharmonic, KoSice - prominent music ensembles and artists with international
reputation will perform.

The Opening Concert of the Festival represents a union of exquisite dramaturgy and
interprets. The soloist of the evening will be the recognized French violoncellist Bruno
Philippe - a laureate of the prestigious Queen Elisabeth Competition. The Slovak State
Philharmonic, Kosice will perform under the baton of the young talented conductor,
YUAn Chang. Not only for the fans of opera melodies we have prepared the second
symphonic concert with the characteristic name Opera Péle-Méle. The manifold
dramaturgy of this concert will be filled with the vocal art of the Korean soprano Sooyeon
Kim in cooperation with our permanent guest conductor Leos Svarovsky. We are
pleased that the home orchestra will again perform with two remarkable personalities
of two generations thus shaping both the Slovak and the Czech interpretation art and
music life - Ondrej Lenard and Jan Mracek

At the final concert that always deserves extraordinary attention the Requiem in
D minor by Franz von Suppé will resound. The Requiem is one of the jewels of the
Romantic spiritual compositions waiting for its sporadic re-discovery. A quartet of
exquisite soloists will perform here: Eva Hornyakova, Michaela Zajmi, Michal Lehotsky,
Yevhen Shokalo, in cooperation with the Czech Academic Choir and the Slovak State
Philharmonic, Kosice under the lead of the chief conductor Zbynek Muller.

Chamber concerts that are organized outside the House of Arts will undoubtedly also
bring extraordinary experience. The Parallax Saxophone Quartet consisting of students
from the prestigious Royal College of Music in London will perform. The extraordinary
interpretation erudition of the renowned string quartet Pavel Haas Quartet and the
charismatic appearance of the Slovak actor Robert Roth will present an exquisite
interconnection. It has already been a tradition that one of the chamber concerts of
the festival is dedicated to early music — ensemble Cappella Mariana. By performing
the Goldberg variations the outstanding pianist Miki Skuta will draw us into the mystery
of Bach's music. In cooperation with the Slovak National Theatre we will perform the
chamber staging based on the life and works of Marta Kubisova for the first time.

The accompanying events of the festivalinclude: Exhibition of the remarkable Belarusian
painter and ceramist Antolij Koncub and the concert of the Slovak State Philharmonic,
Kosice in Spisska Nova Ves

Thanks to all who have supported this music festival. May the uniqueness of music art
offer you lots of beautiful artistic experience

Julius Klein
Executive Director of the Slovak State Philharmonic, Kosice

Ladies and Gentlemen,

| am very pleased that our company U. S. Steel Kosice is once again partner of the
most significant classical music event of our city - Kosice Music Spring. For 64 years
this event enjoys good hame not only in Slovakia, it holds solid position in calendar
of classical music fans of Europe. For me personally it is an honor | can serve as
member of honorary Kosice Musical Spring Board. This year event will be exceptional
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because it is held during World Hockey Championship in our city and Kosice will be
full of visitors from numerous countries. Interesting program, known performers as
well as exceptional Kosice State Philharmonics orchestra promise that Kosice people
and visitors can expect unforgettable musical moments. | wish festival artists and
guests great moments and memories from their visit and performance in Kosice.

Miroslav Kiralvarga
vice-president Public Relations, Administration and Business Development
U. S. Steel Kosice, s.r.o.

THE FESTIVAL COMMITEE

Julius Klein, Executive Director of SfK and Chairman of the Festival Commitee
Lucia Potokarova, Head of Artistic Department of SfK, Programme Manager
Hana Bonkova, Artistic Secretary of SfK

Zbynék Mller, Chief Conductor of SfK

Julia Bukovinska, Musicologist

Karol Petroczi, Consultant of the Programme Manager

Jozef Podprocky, Composer

HONORARY CHAIRMANSHIP OF THE FESTIVAL

Bartolomej Buras, Headmaster of the Conservatory in Kosice

Igor Cap, General Director of the Wagon Slovakia, w. s.

Peter Himic, General Director of the Kosice State Theatre

Miroslav Kiralvarga, VicePresident External Affairs, Administration and Business
Development of U. S. Steel Kosice

Jozef Puchala, Executive Director of The RTVS Kosice

74 OPENING CONCERT OF THE FESTIVAL

MAY

7p.m. | The House of Arts, Kosice
SfK | Finnegan Downie Dear, conductor | Felix Klieser, french horn

Richard Strauss: Don Juan, symphonic poem, Op. 20
Richard Strauss: Concerto for french horn No. 1in E flat major, Op. 11
Allegro - Andante - Allegro
Ludwig van Beethoven: Symphony No. 6 F major, Op. 68 ,Pastorale”
Allegro ma non troppo - Andante molto moto - Allegro - Allegro - Allegretto

Felix Klieser is an exceptional artist in several aspects. At the age of 4 he expressed
the wish to play the horn. At the age of 17, Felix Klieser enrolled in Prof. Markus
Maskuniitty's class at the Hochschule fur Musik und Theater Hannover. In 2013 he
presented his debut album “Reveries” which was released by Berlin Classics. The
recording demonstrates Felix Klieser's incredible musicality as well as his brilliant
technique and command of his instrument. Felix Klieser also appears together with
Christiane Karg and Malcolm Martineau on the album "Heimliche Aufforderung”
presented by Berlin Classics in 2014. In the same year Felix Klieser received the
ECHO Klassik for young artist of the year. Triggered by this success, an autobiography
about his fascinating life story was published. Felix Klieser received the prestigious
Leonard Bernstein Award of the Schleswig-Holstein Musik Festival in 2016. In the
2017/2018 season Felix Klieser appeared as soloist with the Chamber Orchestra,
the Robert Schumann Philharmonie Chemnitz, with larte del mondo, with the
Kurpfalzisches Kammerorchester and with The Slovak Philharmonic Orchestra. He
performed chamber music at festivals such as the Schleswig-Holstein Musik Festival
and the Schubertiade Hohenems, as well as at venues like the Elbphilharmonie
Hamburg and at Konzert Theater Coesfeld. September 2017 saw the release of
his third CD "Horn Trios" together with the violinist Andrej Bielow and the pianist
Herbert Schuch, recorded at BR in Munich under the label Berlin Classics. Beside
Johannes Brahms' famous horn trio op. 40 they recorded less familiar works from F.
Duvernoy, C. Koechlin und R. Kahn. In April 2015 a CD with the Chamber Orchestra
Heilbronn and Rubin Gazarian was released by Berlin Classics, featuring Felix Klieser
with Horn concerts from Michael and Joseph Haydn and W. A, Mozart. With this CD
he demonstrates the rare ability to play "deep” and “high" Horn pieces. From 2008
until 2011 Felix Klieser was a member of the National Youth Orchestra of Germany
(Bundesjugendorchester) where he frequently performed at major venues such as
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Philharmonie Berlin, Beethovenhalle Bonn, Kéln Philharmonie and Philharmonie am
Gasteig MUnchen. He also participated in numerous productions by Westdeutscher
Rundfunk and has undertaken tours to Austria, Italy, Switzerland and South Africa
among others. He is ambassador of the One-Hand Musical Instrument Trust OHMI.

Finnegan Downie Dear isayoung conductorand pianistbornin London.Nevertheless
he is increasingly recognised for the maturity and intensity of his performances,
bringing clarity and vitality to the most challenging of scores. Since graduating with
distinction from both Cambridge University and the Royal Academy of Music, he has
worked as an assistant conductor and coach for some of the world's foremost opera
companies, including the Royal Opera House, Covent Garden, Opernhaus Zurich,
Bayerische Staatsoper and the Salzburger Festspiele. In the 2017/18 season he made
debuts with Polish National Opera, conducting Mariusz Trelinksi's award winning
production of Korngold's Die tote Stadt, and with Scottish Opera, leading Joe-Hill
Gibbons' critically acclaimed co-production of Mark-Anthony Turnage's Greek at the
Theatre Royal, Glasgow. As Music Director of the award-winning company Shadwell
Opera, he collaborates with the UK's finest young singers and instrumentalists,
bringing stagings of seminal twentieth-century and contemporary works to new
audiences. His performances with Shadwell Opera have received consistent acclaim
in the national and international press - Opera Magazine praising his “exemplary
clarity and real dramatic zest", The Independent his ability to “find the distinct sonic
world of each score..drawing brutally precise and expressive playing". On the concert
stage he has given performances with the RTE Concert Orchestra, the Dartington
Festival Orchestra and the Shadwell Ensemble. He has also assisted on projects
with the Orchestre Radio France, Berner Symphonieorchester and BBC Symphony
Orchestra. Season 2018/19 includes his debut at Korea National Opera, conducting
a new production of Hansel und Gretel, he makes his debut for Deutsche Oper am
Rhein conducting the same piece, he also appears for the first time with the BBC
Concert Orchestra and RTE Symphony Orchestra. He returns to Polish National
Opera to lead their revival of Die tote Stadt, as well as assisting projects with the
Deutsche Staatsoper Berlin, Bayerische Staatsoper, Opera North and the Royal
Opera House, Covent Garden. Future plans include assisting Thomas Ades at the
Royal Opera House, Covent Garden, on a production of Barry's Alice's Adventures
Underground, where he will also conduct performances, his mainstage debut. In
2017, Finnegan was elected an Associate of the Royal Academy of Music.

The Slovak State Philharmonic, Kosice (SFK) was founded in 1968. In short time
it ranked amongst foremost representatives of the Slovak performance art and
recorded remarkable achievements on the concert stages of European countries but
also in a number of substantial cities of Asia and U.S. The orchestra performs more
than 60 concerts during a concert season. The Slovak State Philharmonic, KoSice
had concerts on the international music festivals and in the outstanding cultural
centres. In 1994, SFK presented as a first Slovak symphonic orchestra in America.
The orchestra worked with many foremost artists such as Valerij Gergiev, Alexander
Rahbari, Jifi Bélohlavek, Thomas Sanderling, Tadeusz Strugala, Antoni Wit, Libor
Pesek, Emin Khatshaturyan, Edita Gruberova, Luciano Pavarotti, Placido Domingo,
Dietrich Fischer-Dieskau, Igor Oistrakh, Gidon Kremer, Julia Fischer, Giora Feidman
and others. In addition to the active concert activities, SFK presents its art through
recordings for radio and television broadcasting as well as for record companies
(above 160 CDs). The recordings for the publishing houses Naxos, Marco Polo and
others often represent unique recordings of works seldom performed. Since 1991
SFKis the principal organiser of two international festivals: The Kosice Music Spring
Festival and The International Organ Festival of Ivan Sokol; and since 2003 the
ARS NOVA - the Festival of Contemporary Art as well. The Chief Conductor of The
Slovak State Philharmonic, Kosice is Zbynek Muller. Starting with a concert season
2014/2015 the philharmonic has Permanent Guest Conductor Leos Svarovsky.

1/ CHOPIN'S MOODS

MAY

7 p. m. | The East-slovak Gallery
Kun Woo Paik, piano

Fryderyk Chopin

Impromptu No. 2 in F sharp Op. 36
Nocturnes: No. 5 Op.15/2 * No. 7 Op. 27/1
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Polonaise - Fantasy in A flat major Op. 61
Nocturnes: No. 4 Op.15/1° No. 13 Op. 48
Waltzes: No.3in F Op.34/3 " No.1in G Op. 70/1
" E flat major Op. 18 "Grande valse Brillante"
Nocturnes: No. 16 Op. 55/2 * No. 10 Op. 32/2
Ballade No 1in G minor Op. 23

Kun Woo Paik is considered one of the most important pianists of his generation.
Born in Seoul, South Korea, Kun Woo Paik's first concert was at the age of ten
performing Grieg's Piano Concerto with the Korean National Orchestra. At the age
of fifteen, Kun Woo Paik moved to New York to study with Rosina Lhevinne at the
Julliard School and with Ilona Kabos in London. Paik is the winner of the Naumburg
award and Gold Medallist at the Busoni International Piano Competitions. His
international career took off following his first New York appearance, in which he
performed complete piano works by Maurice Ravel at the Lincoln Center, and his
orchestral debut at the Carnegie Hall. In 1974, Paik made his European debuts with
three consecutive recitals at the Wigmore Hall, London, followed in 1975 by a recital
in Berlin's Philharmonie. Since then he has closely collaborated with conductors
such as Lorin Maazel, Mariss Jansons, Long Yu, Sir. Neville Marriner, Wolfgang
Sawallisch, Jifi Bélohlavek, Dmitri Kitaenko, James Conlon, John Nelson, Eliahu Inbal
and Antoni Wit, and performed with orchestras such as the New York Philharmonic,
St. Petersburg Philharmonic, London Symphony, BBC Symphony, Orchestre de
Paris, Berlin Symphony, Hungarian National, Oslo Philharmonic, Rotterdam and
Warsaw Philharmonic. He is also a regular guest artist of festivals including Berliner
Festwochen, Aix-en-Provence, La Roque d'’Anthéron, Ravinia, Mostly Mozart, Colmar,
Montreux, Dubrovnik, Aldeburgh and Moscow Easter Festival. He was the first Korean
artist to be officially invited by the Chinese government in October 2000. Kun Woo
Paik's numerous recordings include Scriabin, Liszt, complete works for solo piano by
Mussorgsky, Rachmaninov's complete piano concerti and Rhapsody on a theme of
Paganini (under Vladimir Fedoseyev for BMG). His complete Prokofiev piano concerti
recording received both Diapason d'Or of the year and Nouvelle Académie du disque
awards in France. As an exclusive Decca artist and to celebrate J. S. Bach's year in
2000, he recorded Busoni's transcriptions of Bach's organ works followed by an
album of Fauré's Piano works, which won all the major prizes in France. He recently
released the complete works for piano and orchestra by Chopin with Antoni Wit
and the Warsaw Philharmonic. Kun Woo Paik has recorded all thirty-two Sonatas by
Beethoven for Decca. "Paik's sense of drama, his wit, mastery of nuance, thoughtfully
weighted chords and fleet-fingered virtuosity, all are remarkable." (Rob Cowan, The
Independent) Kun Woo Paik lives in Paris and was the Artistic Director of the Emerald
Coast Music Festival in Dinard, France and was made the “Chevalier de l'ordre des
arts et des lettres" by the French Government in 2000.

198 SMO & DALIBOR KARVAY

MAY

7 p. m. | The House of Arts, Kosice
The Slovak Youth Orchestra (Slovensky mladeznicky orchester)
Igor Karsko, artistic leader, violin | Dalibor Karvay, violin

Henryk Mikotaj Gérecki: Three pieces in old style for string orchestra
Johann Sebastian Bach: Concerto for violin and strings in A minor, BWV 1041
Allegro moderato - Andante - Allegro assai
Leo Weiner: Divertimento | - old hungarian dances, Op. 20
Tempo di csardds - Vivace - Allegro moderato - Tempo di Marcia - Presto
Johann Sebastian Bach: Double violin concerto in D minor, BWV 1043
Vivace - Largo ma non troppo - Allegro
Eugen Suchoni: Serenade for String orchestra, Op. 5
March - Lullaby - Scherzo - Nocturno - Finale

Slovensky mladeznicky orchester (The Slovak Youth Orchestra) was founded in
2016 based ontheinitiative of the Music Centre Slovakiaas a continuation of the former
Hudobna mladez Slovenska (Music Youth of Slovakia). The goal of the orchestra is to
help to prepare the young generation of musicians on their way to a professional
career as well as to increase the level of Slovak youth interpretation art. In his report
about the orchestra’'s summer school the editor of the Slovak magazine Hudobny
zivot (Musical Life) R. Kolar described the orchestra as follows: “The uniqueness of
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this project is that it has united the students of conservatories and music academies
from several regions of Slovakia who most probably would not have otherwise had the
opportunity to get to know each other and thus to work together.” The orchestra unites
young most promising orchestral musicians from Slovakia and through a stylistically
versatile program it offers them the possibility to acquire valuable experience in
the field of orchestral and chamber music, work with the conductor, and soloists.
Currently the orchestra has more than 80 musicians at the age from 16 to 28 years
who were selected as a result of auditions held at state conservatories in Banska
Bystrica, Zilina, Kosice and Bratislava. The performances at concerts are preceded
by intensive trainings, at which the members of the Slovak Youth Orchestra work
under the guidance of members of renowned music ensembles, internationally
active conductors and alongside with acknowledged soloists. Since May 2017
the orchestra has been a member of the European Federation of National Youth
Orchestras (EFNYO), thanks to which several young musicians got an opportunity
to participate in important national as well as international venues: International
Ensemble Modern Academy, Wiener Jeunesse Orchester, Festival Konvergencie,
concerts of the Slovak Philharmonic.

Dalibor Karvay showed remarkable talent for music since his childhood and started
to play the violin at the age of three under the supervision of his father. Already
as a pupil at the Primary music school in Vrutky he made several recordings for
the Slovak Radio in Bratislava. After completing his extraordinary studies at the
Conservatory in Zilina under Bohumil Urban he went on to study since 1999 at the
Conservatory in Vienna under the world-famous Boris Kuschnir. He also took part in
several master courses under the lead of acknowledged teachers such as Eduard
Grac, Minco Mincev, Herman Krebbers. His most important successes include the
victory at the Young Musicians meeting in Cordoba (1996), the Eurovision price Grand
Prix - Young Musician of the Year (2002), the 1st prize at the Tibor Varga Competition
(2003), the award at the International Forum of Young Performers New Talent (2005),
victory at the Moscow International David Oistrakh Competition (2008). He was also
remarkable during the concert for Prince Charles of Wales in 2003 at the Windsor
Castle together with Mstislav Rostropovich. He repeatedly accepted the invitation
to Seiji Ozawa International Academy in Switzerland. In 2009 he was awarded the
Prize of the Minister of Culture of the Slovak Republic for outstanding artistic results
and successful international representation of the Slovak interpretation art. He
received the "Young Creator Award" in the music category from the Foundation of
Tatra banka in 2011. In 2016 Dalibor Karvay became a laureate of the Ludovit Rajter
Prize, which also included the recording of the profile CD in the production of the
Music Centre Slovakia. As a soloist he has collaborated with renowned conductors
such as Leif Segerstam, lon Marin, Hiroyuki Iwaki, Jaap van Zweden, Marek Janowski,
Alexander Rahbari, Roman Kofman, Benjamin Wallfisch, Ondrej Lenard, Oliver
Dohnanyi, Leo$ Svarovsky, etc. He performed as a soloist with prominent orchestras
such as Rundfunk-Sinfonie Orchester Berlin, English Chamber Orchestra, Camerata
Salzburg, Orchestra Ensemble Kanazawa, The Czech Philharmonic Orchestra,
Nationaltheater-Orchester Mannheim, Radio-Symphonie Orchester Wien, Wiener
Kammerorchester, Het Gelders Orkest, Solistes Européens Luxembourg, the Slovak
Philharmonic, the Slovak Radio Symphony Orchestra, the Slovak State Philharmonic,
Kosice, the Slovak Sinfonietta Zilina and many other. He also devotes himself
intensively to chamber music collaborating with top artists such as Radek Baborak,
Julian Rachlin, Wenzel Fuchs, Boris Kuschnir, Daniel Buranovsky, etc. Since 2014 he
has been a teacher at Musik und Kunst Privatuniversitat der Stadt Wien, where he has
been a university Professor since 2017. Dalibor Karvay plays on the violin made by the
Vienna violin-maker Julia Maria Pasch.

Igor Karsko - a native of PreSov is a graduate of the Academy of Performing Arts
in Prague and of the International Yehudi Menuhin Music Academy in the Swiss
Gstaad. He has been a member of the Camerata Lysy and of the Gustav Mahler
Jugendsinfonieorchester under Claudio Abbado, appeared as a concert master
of the Slovak State Philharmonic, Kosice. Since 1991 he has been a member of the
Serenade String Trio that won among others first prizes at international competitions
of chamber music in Caltanissette (1991) and in Trapani. Between 1993 and 2012 Igor
Karsko was the first concert master of the Lucerne Symphony. As a concert master of
the Baroque orchestra La Scintilla he went on a tour in the USA in 2005 with Cecilia
Bartoli, with whom he recorded the CD Maria Malibran. He has been a guest concert
master at Zurcher Kammerorchester, he was a founder of the ensembles such as
La Banda Antix and La Gioconda with which he created several successful opera
productions. He has been a member of Les Musiciens du Louvre of Marc Minkowski,
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with whom he has recorded symphonies by Haydn and Schubert for label naive. Igor
Karsko has been a regular guest of the Festival Konvergencie; since 2010 he has led
the ensemble Camerata ZUrich together with Thomas Demenga; he is a professor at
Musikhochschule in Lucerne and devotes himself intensively to play on the Baroque
violin and to historical interpretation tradition. He plays on the instrument Il Viotti
made by Lorenzo Storioni (Cremona 1768) and on the Baroque violin made by Nicolo
Gagliano.

22 JANOSKA SYMPHONY

MAY

7 p. m. | The House of Arts, Kosice

SFK | Julian Rachlin, conductor | JANOSKA ENSEMBLE

Ondrej Janoska, violin | Roman Janoska, violin, guitar | Julius Darvas, double-bass
Frantisek Janoska, piano

Pyotr Ilyich Tchaikovsky: Romeo and Juliet, Overture-fantasy

Johann Strauss Jr: The Fledermaus - Overture a la Janoska

FrantiSek Janoska: Janoska Symphony, Op. 1 "Variations along the Danube”
Pablo de Sarasate: Serbian Traditional Tarantella vs. Niska Banja

FrantiSek Janoska: Rumba for Amadeus (Hommage a W. A. Mozart)

Nicolo Paganini: Caprice No. 24 (Paganinoska)

Janoska Ensemble - New directions in music are currently trending under
imaginative names, fusion and crossover categories are constantly expanding. But
the classically-trained Janoska Ensemble crosses all boundaries with its polyglot
musical language. Its debut CD, which climbed to gold within a few months, bears
the apt title “Janoska Style" (Deutsche Grammophon 2016). Summing up the special
quality of the Janoska arrangements in a few words is no easy task: they are parallel
incursions into classical territory and into far distant realms of musical repertoire,
in which the musicians exercise their spontaneous creativity to fashion first-class,
innovative, thrilling music that lives and breathes. These incomparably audience-
friendly transformations are the work of three brothers from Bratislava - Ondrej and
Roman Janoska playing violins and Frantisek Janoska at the piano - together with
their Konstanz-born brother-in-law Julius Darvas on double-bass. One thing the
two families have in common is their active tradition of musicianship. In their own
individual styles, the four musicians join in expressing their love of improvisation
with enthusiastic abandon and consummate virtuosity, and are rewarded for
their achievement at live performances on four continents to date with rapturous
applause from a discerning audience. Their Janoska Style, their never merely
superficial virtuosity and their ability to engage with one another and their audience
in quick-fire musical dialogue have brought the artists invitations from big-name
stage personalities such as Anna Netrebko, Al Jarreau, Bobby McFerrin, Juan
Diego Florez, Brian McKnight, Julian Rachlin, Randy Newman, Bireli Lagrene and
Lalo Schifrin. The Janoska Ensemble transmits an inexhaustible passion for making
music, despite their full calendar of engagements and tours, and the four musicians
are constantly working on new programmes and projects. Their unique “Janoska
Style" forms the basis for all that is yet to come, representing the seal of approval
for one of the most thrilling and universal music ensembles of the present day. This
concentrated versatility of the Janoska Ensemble now allows it to break new ground
in the choice of its musical material on the album REVOLUTION, which was released
internationally at Deutsche Grammophon on March 15th 2019. In homage to the four
ingenious Liverpoolers, the Janoska Ensemble has arranged four top Beatles hits in
Janoska style for their album.

Violinist, violist and conductor Julian Rachlin is one of the most exciting and
respected musicians of our time. In the first thirty years of his career, he has performed
as soloist with the world’s leading conductors and orchestras. He is Principal Guest
Conductor of the Royal Northern Sinfonia, Turku Philharmonic Orchestra and
Kristiansand Symphony Orchestra. Highlights of Julian Rachlin's 2018/19 season
include performances with the St. Petersburg Philharmonic and Mariss Jansons,
Mariinsky Orchestra and Valery Gergiev, Montreal Symphony Orchestra and
Christoph Eschenbach, Boston Symphony Orchestra and Juanjo Mena, Pittsburgh
Symphony Orchestra and Manfred Honeck, Bavarian Symphony Orchestra and
Mariss Jansons, as well as the KBS Symphony Orchestra and Myung-Whun Chung.
Alongside soloist Sarah McElravy and the Royal Northern Sinfonia, he performed
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the UK premiere of Penderecki's Double Concerto for Violin and Viola, which is
dedicated to him. Additionally, Julian Rachlin conducts the Vienna Symphony
Orchestra, Berlin Konzerthaus Orchestra, Chicago Symphony, Naples Phitharmonic,
Russian National Orchestra, Moscow Philharmonic, St. Petersburg Symphony, Essen
Philharmonic, Strasbourg Philharmonic, The Slovenian Philharmonic Ljubljana and
Trondheim Symphony Orchestra, to name a few. Julian Rachlin's recent highlights
include a residency at the Prague Spring Festival and his own cycle at the Vienna
Musikverein. He also performed with the St. Petersburg Philharmonic Orchestra and
Yuri Temirkanov, Filarmonica della Scala and Riccardo Chailly, Munich Philharmonic
and Zubin Mehta, The Philharmonia Orchestra, London and Jakub Hrusa, Orchestra
del Maggio Musicale and Vladimir Ashkenazy, as well as the Vienna Symphony
Orchestra and Lahav Shani. As conductor, he toured Europe with the English
Chamber Orchestra, and led the Royal Northern Sinfonia across South America
and Japan. Additionally, he conducted the State Academic Symphony Orchestra of
Russia, Hungarian National Philharmonic, Royal Liverpool Philharmonic Orchestra,
Orchestra della Svizzera ltaliana, National Taiwan Symphony Orchestra, PKF -
Prague Philharmonia, and made his USA conducting debut at the Grand Teton Music
Festival. In recital and chamber music, Mr. Rachlin performs regularly with Itamar
Golan, Denis Kozhukhin, Denis Matsuev, Mischa Maisky, Sarah McElravy, Vilde Frang
and Janine Jansen. Born in Lithuania, Julian Rachlin immigrated to Vienna in 1978. He
studied violin with Boris Kuschnir and Pinchas Zukerman at the Vienna Conservatory.
After winning the "Young Musician of the Year" Award at the Eurovision Competition
in 1988, he became the youngest soloist ever to play with the Vienna Philharmonic,
debuting under Riccardo Muti. At the recommendation of Mariss Jansons, he studied
conducting with Sophie Rachlin. Since September 1999, he is on the violin faculty at
the Music and Arts University of Vienna. His recordings for Sony Classical, Warner
Classics and Deutsche Grammophon have been met with great acclaim. Julian
Rachlin, a UNICEF Goodwill Ambassador, is committed to educational outreach and
charity work.

% THE ZEMLINSKY QUARTET

MAY

7 p. m. | The East Slovak Museum, Kosice
ZEMLINSKY QUARTET

Frantisek Soucek, Ist violin | Petr St¥izek, 2nd violin
Petr Holman, viola | Vladimir Fortin, violoncello

Ludwig van Beethoven: String Q in Es dur, Op. 74 "ARP"

Poco adagio-Allegro - Adagio ma non troppo - Presto - Allegretto con Variazioni
Joseph Haydn: String Q No. 4 in D major, Op. 76/5 “Largo”

Allegretto - Largo. Cantabile e mesto - Menuetto. Allegro - Finale. Presto
Alexander von Zemlinsky: String Q No. 1in A major. Op. 4

Allegro con fuoco - Allegretto - Breit und krdftig - Vivace e con fuoco

Since its foundation in 1994 the Zemlinsky Quartet has continued in the rich Czech
string quartet tradition. In 2010 the ensemble won the first prize at the Bordeaux
International String Quartet Competition in France and is a laureate of internation-
al string quartet competitions in Banff in Canada (2007), in Prague (Prague Spring
International Music Competition 2005) and in London (2006), where they also re-
ceived the Audience Prize. The ensemble also won further competitions in the Czech
Republic and Slovakia (1999 - Beethoven's Hradec, 2003 - New Talent Bratislava,
2004 - Music Critics Award Zilina and the Bohuslav Martint Foundation Internation-
al Competition in Prague). In 2005 the quartet was awarded the Prize of the Czech
Chamber Music Society and in 2009 the Alexander Zemlinsky Advancement Award
in Vienna. The Zemlinsky Quartet regularly performs at concerts at home as well
as abroad (Germany, Austria, France, Italy, Switzerland, Belgium, Spain, the Great
Britain, Ireland, Bulgaria, Hungary, Slovakia, Canada, the USA, Brasil, South Korea).
The quartet has performed for example in the Wigmore Hall in London, Cité de la
Musique in Paris, Library of Congress in Washington, Seoul Arts Center in the South
Korea, and repeatedly in the Prague Spring Festival. The repertoire of the ensem-
ble includes more than 200 works of foremost Czech and world-known compos-
ers as well as new compositions by contemporary authors. The ensemble has made
numerous recordings for the Czech Radio including F. X. Richter's complete works
for quartet. The first profile compact disc of the ensemble (2003) lists works by the
Czech masters A. Dvorak, L. Janacek, J. Suk and F. X. Richter. The second CD with
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works by Jozef Suk was an important impulse for the concert of the quartet at the
International Music Festival Prague Spring 2005. Since 2007 the Zemlinsky Quartet
has recorded exclusively for the French company Praga Digitals and has recorded
seventeen albums since then. The very first common project, a set of four CDs with
the early works for quartet by A. Dvorak received the prestigious French Award Dia-
pason d'Or. In 2008 F.Schubert's complete works of early quartets were released.
The ensemble also recorded the complete works for chamber music by A. Zemlinsky
(2006, 2010, 2011). Between 2012 and 2014 the Zemlinsky Quartet introduced four
CDs with string quartets by A. Dvorak, and by this they became the fourth ensemble
in history that recorded the complete works for quartets by A. Dvorak. The string
quartet bears the name of the Austrian composer, conductor and teacher Alexan-
der Zemlinsky (1871 - 1942), whose remarkable contribution to Czech, German, and
Jewish culture was underestimated for decades. Zemlinsky's four string quartets
definitely constitute the basic repertoire of the ensemble. Since 2005 the quartet
has closely cooperated with A. Zemlinsky Foundation in Vienna.

1) MAY NIGHT

MAY

7 p. m.| The House of Arts, Kosice
SfK | Robert Jindra, conductor | Luis Chapa, tenor

Robert Schumann: Symphony No. 1 B major “Spring”
Andante un poco maestoso - Allegro molto vivace - Larghetto - Scherzo. Molto
vivace - Allegro animato e grazioso

Ruggiero Leoncavallo: La nuit de mai (May Night), cantata
Sostenuto assai - Lagramente - Vivo - Assai agitato - Sostenuto - Largo
tranquillo - Allegro con fuoco - Assai sostenuto - Andante sostenuto assai -
Andante agitato assai - Lagramente quasi recitativo - Andante mosso e solenne

Robert Jindra graduated from the Prague Conservatory majoring in classical singing
and conducting. Between 2000 and 2008 he taught at the Prague Conservatory and
with the orchestra of the Conservatory he prepared and performed numerous opera
performances. In 2001 his cooperation with the National Theatre in Prague began
and it lasts until today. At first, he worked in the position of a conductor assistant
and since the season of 2005/2006 already as a conductor. He participated in
preparation of operas such as Nagano (M. Smolka), Vanda (A. Dvorak), Montezuma
(L. Ferrero), Aida (G. Verdi), Don Pasquale (G. Donizetti), Don Giovanni (W. A. Mozart),
The Secret (B. Smetana), the Girl of the West (G. Puccini), Falstaff (G. Verdi), Eugen
Onegin (P. I. Tchaikovsky), Parsifal (R. Wagner). He also cooperated in the production
of the complete tetralogy of R. Wagner's Ring of the Nibelung; with the orchestra
of the National Theatre and with foremost soloists he has recorded the CD "Opera
nas bavi" ("We Love Opera"). In 2006 he started his cooperation with Deutsche Oper
am Rhein (DUsseldorf/Duisburg), where he participated in the production of opera
performances as an assistant of the chief conductor J. Fiore and in the following
seasons he was invited to a more extensive cooperation (Rusalka, Katya Kabanova,
The Makropulos Case, The Cunning Little Vixen and From the House of the Dead..). In
2010 he made his debut in the Norwegian National Opera and Ballet in Oslo, between
2010 and 2015 he held the position of the music director of the National Moravian-
Silesian Theatre in Ostrava and at the same time he was also the music director of
the Opera of the National Theatre in Prague in the season of 2013/2014. Since the
season of 2011/2012 he started to cooperate with the State Theatre KosSice and
with the Slovak National Theatre. In addition to operas he has cooperated with the
orchestra Praga Sinfonietta, the chamber orchestra Virtuosi Pragenses, the Prague
Philharmonia, the Czech National Symphonic Orchestra, the Pilsen Philharmonic
Orchestra, Prague Symphonic Orchestra FOK, the Czech Radio Symphonic Orchestra
as well as with the Slovak State Phitlharmonic, Kosice.

Mexican tenor Luis Chapa made his Metropolitan Opera debut as Pinkerton in
Anthony Minghella's production of Madama Butterfly in the 2017-18 season. Praised
for his "mellifluous, stupendously-powerful” voice, Chapa studied at the Royal
Northern College of Music, U.K. Highlights of Chapa's 2018/19 season include title
role Stiffelio at the Palacio de Bellas Artes in Mexico City, title role Andrea Chenier
and Radames Aida in Croatia, Canio | Pagliacci at Deutsche Oper am Rhein, Don José
Carmen in Prague, and Radames Aida at the Teatro Wielki Poland. Further ahead
Luis Chapa will make his debut with Portland Opera and Israeli Opera. In addition

83



to singing Pinkerton, in the 2017-18 season Chapa sang the title role Andrea Chenier
in Prague, title role Otello for the Croatian National Opera, Radames Aida for Teatro
Wielki Poznan. Other recent successes include title role Otello in Calixto Bieto's
production at Theater Basel, his US debut as Don José Carmen and return as Calaf
Turandot for Seattle Opera, Des Grieux Manon Lescaut in Catania, Don José Carmen
in Hong Kong, and Radames Aida at the Teatro Wielki Poznan. Chapa has performed
Tannhauser for the Tiroler Festspiele Erl in Austria, Karlsruhe and Manaus; Erik Der
fliegende Holldnder in Austria; title role Otello at Theater Freiburg, in which he was
lauded as “a heroic tenor of the first-rate” (Badische Zeitung); and Otello in Bonn
In Freiburg Chapa also made his debut as Hermann Pique Dame. Chapa appeared
as Pinkerton Madama Butterfly in Essen; Calaf Turandot with the Polish National
Opera in Warsaw; Pollione Norma in Christopher Alden's new production for Opera
North; Turiddu Cavalleria rusticana and Canio Pagliacci, title role Don Carlo, Manrico
Il trovatore, and Radames Aida all for Welsh National Opera; Samson Samson et
Dalila in Darmstadt; Il trovatore in Hong Kong, Pagliacci and Aida in Poland, a new
production of Il trovatore in Wiesbaden and Cavaradossi Tosca in Bern, Switzerland
For Croatian National Opera Chapa has performed Luigi Il tabarro, Alvaro La forza
del destino, Don José Carmen in a new production by Philipp Himmelman, Maurizio
Adriana Lecouvreur, and Andrey Mazeppa. Chapa has worked with many notable
conductors and directors, including Alexander Joel, von Dohnanyi, John Copley,
Christopher Alden, Calixto Bieito, Mariusz Trelinski, and David McVicar. Chapa's
concert engagements have included Verdi Requiem with Stuttgart Philharmonic
Orchestra; a Verdi gala with the Liverpool Philharmonic Orchestra; Puccini concert
with the BBC Concert Orchestra; Verdi gala with the Philharmonic Orchestra of
Pamplona, Mahler's Symphony no. 8 with the Orquesta Sinfonica of Nuevo Leon; and
a gala with the Orquesta sinfonica Nacional de Bogota.

£} SUNDAY ROMANCE

MAY

7 p. m. | The House of Arts, Kosice
The Hungarian Symphony Orchestra Miskolc (Miskolci Szimfonikus Zenekar)
Matyas Antal, conductor | Jozsef Balogh, piano

Sergei Vasilyevich Rachmaninoff: Concerto for piano No. 2 in D minor, Op. 30
Allegro ma non tanto - Intermezzo: Adagio - Finale: Alla breve

Pyotr Ilyich Tchaikovsky: Symphony No. 5 E minor, Op. 64
Andante-Scherzo. Allegro anima - Andante cantabile, con alcuna licenza -
Non Allegro - Valse. Allegro moderato - Finale. Andante maestoso - Allegro
maestoso - Allegro vivace

The Hungarian Symphony Orchestra Miskolc was established on the 1st of
November 1963 and has been one of the most magnificent cultural institutions within
the region, at the same time one of the most prominent performers on the national
musical stage ever since. Its founding conductor was Péter Mura who managed the
orchestra as a director and conductor until his retirement in 1984. From 1984, the
artistic director and first conductor of the orchestra had been Laszlé Kovacs. Since
2018 the artistic director of the orchestra is the Ferenc Liszt, Bartok-Pasztory and
Prima prize owner, Matyas Antal, who has been the artistic director of the Hungarian
National Choir for decades. Its international contacts evolve dynamically and its
recognition has spread over the national borders. This happened partly due to the
CD recordings of the last decades, since one of them - Led Weiner's symphonic
poem Toldi - was awarded with Diapason d'Or in 2009. A considerable part of the
CD recordings contains rarely played masterpieces, including compositions of
Ern6é Dohnanyi, Led Weiner and Jené Hubay for instance, some of them are world
premiere recordings. The most prominent and internationally recognized Hungarian
and foreign conductors and soloists are featured as guests at the concerts held in
Miskolc, including Oliver von Dohnanyi, Yuri Simonov, Ken-Ichiro Kobayashi, Marco
Balderi, Rico Saccani, Mika Eichenholz, Karolos Trikolidis, Piotr Anderszewski,
Shlomo Mintz, Lylia Zilberstein, Patricia Kopatchinskaja and Sergei Nakariakov,
Rossen Milanov among others. The orchestra has often guest performances
throughout the country, including the auditoriums of Budapest, as well as on the
stage of most prestigious European concert halls; for example in the fall of 2016
they played Tchaikovsky's Swan Lake for six times with the Ballet Company of Teatro
alla Scala in Milan, in the Paris Convention Centre. In March of 2017 they have spent
a week in Notthingham, where they were involved in the Nutcracker beside the St.
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Petersburg Classical Ballet. In the fall of 2017 they have performed a Disney concert
in Athens, in February 2018 they have played a Mozart programme at the Champs-
Elysées Theater in Paris, and in August they have played at a prestigious festival, at
the Les Nuits de la Citadelle in South France, Sisteron. Recently the concert series
Ravenna Musica started with the orchestra's concert in Italy.

Matyas Antal graduated at the Franz Liszt Academy of Music as a choirmaster and
flute player and studied conducting at the Royal Music Academy of Brussels. For two
decades after graduation he was a flutist in the Hungarian National Philharmonic
Orchestra (former Hungarian State Symphony Orchestra) and at the same time his
career as a conductor started. Over the years he worked with several renowned
symphony orchestras in Hungary, and held the position of associate conductor of
the Hungarian State Symphony Orchestra as well as the Hungarian Radio Orchestra.
Between 1984 and 2002 he was leading the Budapest Chorus, and from 1990
onwards he had been the chorusmaster of the National Chorus of the Hungarian
National Philharmonic Orchestra, untill 2016, and started as a leading conductor
of the Miskolc Symphony Orchestra in July 2018. Besides his engagements as
a conductor, from the 1990s he is a professor at the Ferenc Liszt Academy of Music in
Budapest. As a conductor he has performed in several European countries, as well as
Japan and China, and has made numerous LP and CD recordings produced by such
labels as Hungaroton, Naxos, Portugalsom, CBS, Atemmusik Records and North/
South Recordings. In appreciation of his artistic achievements he was awarded the
Liszt and the Bartok-Pasztory Prizes. Additionally, in 2005 the Hungarian government
honoured Matyas Antal by awarding him the Magyar Kéztarsasagi Erdemrend
Lovagkeresztje (The Knight's Cross of Merit of the Republic of Hungary). Last year he
got one of the most important cultural prizes, the Prima-prize.

Jozsef Balog is one of the most talented pianists of his generation. This exceptionally
gifted performer was surrounded by the astonishing heritage of the internationally
well-known Hungarian piano tradition established by Franz Liszt, Ernst von
Dohnanyi and Béla Bartok. He is praised and compared to Horowitz and Earl Wild
by critics and acknowledged by the audience for his brilliant technic and very
deep, sensitive musicianship. Along with the standard piano repertoire, he plays
jazz-influenced classical compositions, contemporary music, and works written by
rarely played composers as well. He has also earned fame for premiering a large
number of contemporary pieces and he regularly holds master courses at various
prominent musical institutions. For the last 20 years, he has given more than 1000
concerts as a soloist and chamber musician in more than 25 countries accross
Europe, America and Asia. He performed in well-known concert halls such as the
Koch Theater (Lincoln Center) in New York, Concertgebouw in Amsterdam, the
Chan Centre in Vancouver, the Philharmonic Hall in Saint Petersburg, the Arthur
Rubinstein Philharmonic Hall in Lodz, the Lisinski Hall in Zagreb, the Musikhuset
in Aarhus, the Vredenburg Music Center in Utrecht, the Kensington Palace in
London, Konzerthaus in Wien, Béla Bartok National Concert Hall in Budapest, the
Macedonian National Philharmonic Hall in Skopje, the Brussels's Theatre Royal de
la Monnaie, the Equinoxe in Chateauroux, the Karsiyaka Opera House in Izmir, the
CRR-Concert Hall in Istanbul, the TRT Radio Hall in Ankara, the Philharmonic Hall
in Kiev and Opera House in Nizza. He also achieved great success at the following
festivals: Shanghai China International Arts Festival, Bellagio and Lago Maggiore
Festival, Chopin Festival in Mallorca, Tansman Festival, Lisztomanias in Chateauroux,
Schubertiade in Roskilde, Beethoven Festival in Zutphen, Spring Festival in Russia,
Liszt Festival in Sopron and Ankara, Budapest Spring Festival and, on more than
one occasion the Festival Academy, Kaposfest and the Beethoven Nights staged in
Martonvasar. During his career he has appeared with a many outstanding orchestras
and ensembles including the Hungarian National Philharmonic Orchestra, Concerto
Budapest, the Aarhus Symphony Orchestra, the Jerusalem Chamber Orchestra, the
Ankara Presidential Symphony Orchestra, the Ukranian National Philharmonic and
Radio Orchestra, the UANL Symphony Orchestra, the Hungarian Radio Symphony
Orchestra, the Hungarian State Opera House Orchestra, the Croatian National Radio
Orchestra, Franz Liszt Chamber Orchestra, Pécs Symphony Orchestra, and Opéra de
Nice Orchestra. Furthermore, he has already been on stage with great conductors
such as Z. Kocsis, J. Medina, D. N. Pfeffer, G. R. Gyérgy, Y. Scharovsky, V. Protasov,
F. Carrasco, V. Sheyko, G. Korsten, B. Kocsar, T. Veté, A. Keller, T. Boganyi, Z. Hamar,
G. Kesselyak and G. Vajda. Jozsef has released altogether ten CD-s with Hungaroton,
Brillant Classics and Convention Classic. Balog's discography includes works by
Chopin, Liszt (on Erard piano as well), Bartok, Kodaly, Lajtha, Gershwin and P. Wolf.
His first album - entitled Hungaricum - won the “Liszt Grand Prix du Disque" prize
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in 2005, and his “Liszt: Transcendental Etudes” was chosen to be “the recording of
the month” in June 2015, on one of the most prestigious classical music website:
allmusic.com. The 10 times international prizewinner pianist has received the “Liszt-
Prize" from the Hungarian Govermnent in 2018.

With kind support: Consulate General of Hungary in KoSice

4% KLARA BABEL & JURAJ KUKURA

MAY

7 p. m. | The House of Arts, Kosice
Klara Babel, harp | Juraj Kukura, reads from literary piece

Sandor Marai: Selection from the work

Georg Friedrich Handel: Theme and Variations in G major
Fryderyk Chopin: Nocturno Op. 72, No. 1

Béla Bartok: Evening in Transylvania

Zoltan Kodaly: Intermezzo from Hary Janos

Michail lvanovi¢ Glinka: Nocturno Es dur

Félix Godefroid: Carnival de Venise, Op. 184

Klara Babel began her musical studies by learning piano, and at the age of twelve
she was admitted to the preparatory school of the Franz Liszt Academy of Music,
Budapest. While studying the piano, she was awarded the Sari Birdé Memorial Prize,
and won first prize at the Agropoli International Piano Competition, and second prize
in Bologna. Later she received her MPA. She started studying the harp at the age of
ten, and was awarded her university degree with honours. In 2007, she was admitted
to the Koninklijk Conservatoriumin Brussels, and in 2008, she received a special prize
at the IV Vera Dulova Harp Competition in Moscow. In 2010 she received the Artisjus
award, and in 2010, 2011 and 2013 she was granted the Annie Fischer Fellowship
in Performing Arts. In 2009 she was invited to perform with the MAV Symphony
Orchestra, and in 2010 with the Hungarian Radio Symphony Orchestra. Currently
she is completing her doctoral studies, which she began in2007, at the Franz Liszt
Acedemy of Music. She has attended masterclasses in Paris, Moscow, and Nice.
She has given several solo and chamber concerts in Hungary, played Mozart's flute
and harp concerto with the Duna Symphony Orchestra and the Budafok Dohnanyi
Orchestra, Boieldieu's harp concerto with the Ede Remeényi Chamber Orchestra, and
Debussy's Two dances with the Weiner-Szasz Chamber Orchestra, at the Hungarian
Academy of Sciences. In 2004 she gave a concert at Christie’s in London, and in
2011 a solo recital at the National University of Music in Bucharest. In 2013 the
Slovakian Quasars Ensemble invited her to play in a series of concerts in Bratislava
and Kosice. She has made a number of recordings commissioned by the Hungarian
Radio, including chamber works by Jolivet and Francaix. In 2015 she received the 1st
prize at the VII. International Marciel Tournier harp competition in chamber music
category with Zalan Laszlo Kovacs, finalist at the Concorso Internazionale di Musica
Marco Fiorindo internetional chamber music competition with the same duo, in 2016
they won Golden Award at the Svirel International Music Competition. In 2017 she
reveived the Festival award from Bach Mindenkinek Festival. Since 2011 she has
been the artistic director of the Sounds of Babel concerts, which acquaint audiences
not only with the classical repertoire for harp, but with forays into the territory of jazz
and with the participation of distinguished guest performers present a really wide
variety of styles

Preklad CV Juraj Kukura dodame.

%3 ITALIAN JEWELL

MAY

7 p. m.| The House of Arts, Kosice . ;
SfK | Zbynék Miiller, conductor | Petra Alvarez Simkova, soprano (Maddalena)
Rafael Alvarez, tenor (Andrea Chénier) | Jakub Kettner, baritone (Gerard)

Wolfgang Amadeus Mozart: Symphony No. 41 C major, K 551 "Jupiter”
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Allegro vivace - Andante cantabile - Menuetto. Allegretto-Trio - Molto allegro
Umberto Giordano: Andrea Chénier - scenes from opera

Zbynék Miiller belongs to the most significant Czech artists of the middle generation.
He has been involved in music since his childhood in several disciplines. He studied
oboe (F. X. Thuri, J. Mihule) and conducting (M. Klemens, J. Bélohlavek) at the Prague
Conservatory and AMU. He is a laureate of many competitions (Prague Spring,
Concertino Praga and others), and at the beginning of his career he devoted himself to
music practice as an oboist in leading Czech ensembles (National Theater in Prague,
PKF-Prague Philharmonia). During his rich career as a conductor, he has collaborated
with major Czech (Czech Philharmonic, Prague Symphony Orchestra FOK, PKF-
Prague Philharmonia and others) and foreign (Japan, Italy and others) symphonic
ensembles. Since the 2008/09 season, he has been Chief Conductor of The Slovak
State Philharmonic, Kosice. His repertoire is very extensive, and he is dedicated
to symphonic (Dvorak, Suk, Janacek, Tchaikovsky, Mahler, Stravinsky, Debussy
and others) as well as vocal instrumental music (Mozart, Rossini, Verdi, Dvorak
and others). With SFK he regularly performs in Asia (China) and Europe (Germany,
Hungary, Poland and others) and cooperates with leading Czech and international
artists. Since 2000, he has gradually become a conductor of Don Giovanni, The
Magic Flute, The Marriage of Figaro, Rusalka, Jakobin, Fate, Cunning Little Vixen,
Carmen, Aida, La traviata, Greek Passion, Samson and Dalila, Jolanta, and many
others. He also appeared in The National Moravian-Silesian Theater in Ostrava, The
Slovak State Philharmonic, Kosice, Deutsche Oper am Rhein Dusseldorf-Duisburg
and Teatro Real Madrid. He regularly performs at major Czech (Smetana's Litomysl,
Janacek Festival Brno and others), European (Wiesbaden, Dusseldorf, Ravenna and
others) and world (Japan, South Korea and other) opera festivals. He has recorded
Smetana's operas The Secret and The Kiss for Czech Television, and his presentation
of the Czech premiere of Britten's opera Gloriana (2012) and Orff's The Clever One
and The Moon (2016) came to great credit and success.

Petra Alvarez Simkova studied at the Prague Conservatory (Department of Pop
Music with Lida Nopova) and at the same time opera singing in Mantua, ltaly.
She finished her studies with honours at the university Universitat fur Musik und
darstellende Kunst in Vienna majoring in opera singing and at the same time singing
and oratorio under Claudia Visca and Kammersangerin (chamber singer) Edith Mathis.
During her studies Petra Alvarez Simkova became a winner of international singing
competitions, among others Ismael Voltolini Competition and Riccardo Zandonai
Competition in Italy, Ada Sari Competition in Poland, Ferruccio Tagliavini in Austria
and Antonin Dvorak Competition in Karlovy Vary. Her first professional appearance
at home was in the role of Susanna (Marriage of Figaro by W. A. Mozart), with which
she made her debut in the J. K. Tyl Theatre in Pilsen. Shortly afterwards she made her
debut also in the F. X. Salda Theatre in Liberec in the role of Gilda (Rigoletto, G. Verdi)
and Nedda (Pagliacci, R. Leoncavallo). Soon after this she made her debut in the
National Theatre in Prague in the role of Gretel (Hansel and Gretel, E. Humperdinck).
In 2010 she was among those in the most favoured group for the nomination for the
Thalia Prize for her role of Gretel. Her first successful appearances abroad include
the debut in the theatre Theater an der Wien, where she performed in the role of
Chambermaid (Goya, G. C. Menotti) alongside with Placido Domingo and then several
minor roles during her studies. In the role of Fox (Cunning Little Vixen by L. Janacek)
she performed at the Aix-en-Provence Festival in France. Further notable roles of
Petra Alvarez include: Julietta (Key of Dreams, B. Martinu), Liu (Turandot, G. Puccini),
Antonia (Tales of Hoffmann, J. Offenbach), Gioconda (La Gioconda, A. Ponchielli),
Marguerite (Faust, Ch. Gounod), Michaela (Carmen, G. Bizet) and Tosca (Tosca,
G. Puccini). She is a guest performer at the Theatre in Pilsen during this season (at
the request of the composer himself) in the role of Anna Rybova in the opera Jakub
Jan Ryba (M. Kubicka) that had a world premiere there. In the season of 2017/2018
she appeared there in the role of Beatrice (the Bride of Messina, Z. Fibich). In this
season she appears in the role of Elettra in the premiere of the opera Idomeneo by
W. A. Mozart. Beside her roles of Mimi (La Bohéme, G. Puccini) and Leonora (Il
Trovatore, G. Verdi) in the National Theatre in Prague she performed as a guest in
the following roles: Donna Anna (Don Giovanni, W. A. Mozart), Margareta (Mefistofele,
A. Boito), Violetta (Traviata, G. Verdi), Maddalena (Andrea Chénier, U. Giordano) and
Marenka (the Bartered Bride, B. Smetana). In the season of 2018/19 Petra Alvarez
appears in the following roles in the National Theatre: Krasava (Libuse, B. Smetana),
Madame Butterfly (Madame Butterfly, G. Puccini), Anita (Jonny spielt auf, E. Krenek).
Petra Alvarez Simkova also appears as a guest in Brno and Ostrava theatre.
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The Mexican tenor Rafael Alvarez gained his musical education at universities in
Vienna and Mexico. Since 2006 he performs at operas in his currently selected
home-land - the Czech Republic, among others in the National Theatre in Prague
and Prague State Opera, in opera houses in Pilsen, Usti nad Labem, Liberec,
Olomouc, Ostrava and Brno where he regularly appears as a guest. He performed
e.g. in operas such as: Edgar (G. Puccini), Tales of Hoffmann (J. Offenbach), Andrea
Chénier (U. Giordano), Ernani (G. Verdi) and Sicilian Vespers (G. Verdi). Further roles
of the repertoire of Rafael Alvarez include Dalibor (Dalibor), the Prince (Rusalka),
Max (Freischltz - Marksman), Turiddu (Cavalleria Rusticana), Canio (Pagliacci), Enzo
Grimaldo (La Gioconda), Don José (Carmen), Edgardo (Lucia di Lammermoor), Calaf
(Turandot), Mario Cavaradossi (Tosca), Pinkerton (Madama Butterfly), Radamés
(Aida), Ismaele (Nabucco), Gabriele Adorno (Simone Boccanegra, 3 stagings, the
last one in November 2018 in Sofia in Bulgaria), Duke of Mantua (Rigoletto), Don
Alvaro (The Power of Fate), Jacopo Foscari (The Two Foscari) and Arrigo (The Sicilian
Vespers). The substitution of the tenor Gregory Kunde in Palau de les Arts in Valencia
in 2016 by R.Alvarez was an unforgettable experience. While he was still a student,
he appeared in the role of Otello. As a guest artist he performed among others in
the South Korean Soul (Arts Centre), Teatro Trujillo in Peru and in the Slovak National
Theatre. His first roles in the lighter lyrical repertoire included: Nemorino (The Elixir
of Love), Ferrando (Cosi fan Tutte), Almaviva (Barber of Seville), later as Alfredo (La
traviata), Edgardo (Lucia di Lammermoor), Michel (Juliette) and Faust (Faust).

Jakub Kettner studied singing at the Pardubice Conservatory, between 1993 and
1999 at the Academy of Performing Arts in Prague under the supervision of René
Tucek and later under Viera Schausch in Ostrava. In 1997 he received a scholarship
for his study at the University of Music and Performing Arts in Austrian Graz. His
lecturer was Gottfried Hornik, a soloist of the Vienna State Opera. Since 1996 he was
aregular guest at the F.X. Salda Theatre in Liberec and between 1999 and 2001 he
had a permanent engagement there. Then he left for the Moravian Theatre Olomouc
where he was performing until May 2012. In 2003 he performed as a guest in the
National Theatre in Prague in Philip Glass's opera La Belle et la Béte, currently
he is a guest at the National Theatre in the Jacobin by Dvorak and in the Cunning
Little Vixen by Janacek. In 2008 he sang Figaro in the Barber of Seville in the
J. K. Tyl Theatre in Pilsen and Enrico in Lucia di Lammermoor in the Silesian Theatre
in Opava. Since 2006 he has been a guest performer in the Prague State Opera as
Sharpless in the opera Madama Butterfly by Puccini, Amonasro in Aida by Verdi,
Sancho Panza in Don Quichote by Masseneto, Scarpia in Tosca by Puccini, Escamillo
in Carmen by Bizet, Giorgio Germont in La traviata by Verdi, in the main role of the
opera Nabucco by Verdi, Enrico in Lucia di Lammermoor by Donizetti. In the National
Moravian-Silesian Theatre in Ostrava, where he has been since June 2012 a soloist
of the opera, he played Escamillo in Carmen by Bizet, Pfemysl in Sarka by Janacek,
Théseus in Ariadne by Martinu, Albert in Werther by Massenet, the diplomat De
Siriexe in Fedora by Giordano, Vincenzo Gellner in La Wally by Catalani and the
main role in the Nabucco by Verdi. He performs Vilhelm Cecil in Maria Stuart by
Donizetti and he is excellent in the role of Carlo Gérard in the opera Andrea Chénier
by Umberto Giordano. In 2009 he was among those favoured for the nomination for
the Thalia Prize for the role of Sancho Panza in Don Quichotte staged by the Prague
State Theatre. Subsequently he was awarded a honor prize LIBUSKA at the festival
OPERA 2011 for the extraordinary interpretation of Escamillo in the opera Carmen
by Bizet produced by the Moravian Theatre in Olomouc. He appears as a guest in
the National Theatre Brno, in the Slovak National Theatre in Bratislava and he also
regularly performs as a guest abroad (Japan, Turkey, Malta, France, the Netherlands,
Germany, Austria, Hungary and Poland).

743 MUSICA AETERNA

MAY

7:30 p. m. | Holly Trinity church (Norbertines), Kosice
MUSICA AETERNA | Peter Zaji¢ek, artistic leader

Heinrich Ignaz Franz Biber: Fidicinum Sacro-profanum: Sonata No. IXin G
Georg Muffat: Armonico tributo: Sonata No. 4 in E
Heinrich Ignaz Franz Biber: Ballet, suite in C
Allamanda - Courante - Aria - Retirada - Gigue
Johann Heinrich Schmelzer: Fechtschule: Sonata in D
Aria | - Aria Il - Sarabande - Courante - Fechtschule - Bader Aria
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Heinrich Ignaz Franz Biber: Ballettti Lamentabili: Suite in e
Alla breve - Allamanda - Sarabande - Gavotte - Gigue - Lamenti Adagio
Johann Caspar Ferdinand Fischer: Balettae: Sonatain C
Sonatina - Allemanda - Menuet |, Il. - Bouré - Sarabande
Georg Muffat: Armonico tributo: Sonata No. 1in D
Heinrich Ignaz Franz Biber: Arien: Sonata in A
Sonata - Allamanda - Amoresca - Gigue - Sonatina
Fidicinum Sacro-profanum: Sonata No. Xl in c

The ensemble for early music Musica aeterna was established in 1973 upon
the initiative of Jan Albrecht who was the first to introduce the music of Gothic,
Renaissance and Baroque period to future professional musicians systematically.
Study of compositions of the mentioned periods finally led to the formation of
a specialized ensemble for early music. Since 1989 the ensemble has completely
switched to play on historical instruments of the 17th and 18th century or their copies.
The focus of the ensemble’s repertoire that was a part of the Slovak Philharmonic
between 1986 and 2005 is European music and the music of Central Europe,
especially of Slovak origin from the 17th and 18th century. The artistic director is
Peter Zaji¢ek. In addition to concerts in Slovakia Musica aeterna regularly performs
abroad as well, whereby it is necessary to stress the years-long cooperation with the
Centre of the Baroque Music in Versailles, furthermore the participation in significant
music festivals such as Festival van Vlaanderen, Holland Festival of Early Music
Utrecht, Festival Wiener Klassik, Carinthischer Sommer Villach, Régi Zenei Napok
Sopron, Summer Festivities of Early Music in Prague, Bach Tage Berlin, Bachfest
Leipzig, Barockfest Minster, Swedish Baroque Festival, Bratislava Music Festival
and other festivals in Bilbao, Granada, Zagreb, Varazdin, Budapest, etc. The concert
tour of the ensemble in Mexico and Guatemala was very successful. In addition to
other concerts, the ensemble opened the International Festival Abbey StVictor in
Marseille in France in 2009 and cooperated with the Opera of the Slovak National
Theatre for the first time. They produced and performed the opera Lisola disabitata
(The Desert Island) by Haydn. In 2014 the ensemble had a successful performance
in the Auditorium Manuel de Falla in Granada and at the Days of Early Music in
Herne in Germany. In 2015 the ensemble appeared as a guest in Austria, Portugal
and Slovenia. Between 2016 and 2017 the ensemble repeatedly performed at the
Zelenka Festival in Prague - Dresden, in the Austrian Rohrau, Music Festival Trebic,
in Brno and other Czech cities. For several years Musica aeterna has offered its
own cycle of thematic concerts with the title MUSICA CAMERALIS and the autumn
cycle STARA HUDBA (EARLY MUSIC) in the Palffy Palace in Bratislava. Early music
experts, such as: Ch. Coin, P. Colléaux, P. Dubreuil, R. Fuller, M. Gester, P. Goodwin,
E. Higginbottom, J. Holloway, J. Kleinbussink, C. Mackintosh, Ch. Medlam, S. Pank,
A. Parrott, Ch. Rousset, O. Schneebeli, S. Stubbs, S. Standage, M. Tan, J. Toll and
many others, regularly cooperate with the ensemble. Many of the more than 40
recordings of the ensemble received several special prizes, e.g. Diapason d'Or in
1994 and 1995 for the complete Concerti grossi by Georg Muffat, Classical Awards -
MIDEM 2003 in Cannes in the category vocal music of the 17th and 18th century for
the recording Sub olea pacis et palma virtutis by J. D. Zelenka in cooperation with
the ensemble Musica Florea. In 2017 the ensemble released a CD with the name
Resonate & plaudite, Hudba z Bratislavy 17. storocia (Resonate & Plaudite, Music of
the 17th century Bratislava). In 2006 the Board of the Slovak Bishop Conference
awarded the ensemble an honorary award for the special promotion of Christian
values in the culture of Slovakia. The international critics highly praise the artistic
achievements of the ensemble and the ensemble ranks among the best ensembles
of its kind in Europe.

Peter Zajicek studied the violin at the Conservatory and The Academy of performing
Arts in Bratislava, and has taken part in several master courses aimed at the
interpretative practise of early music. He is the artistic director and concert leader of
the ensemble Musica Aeterna, with whom, alongside numerous concerts in Europe
and overseas, he has also produced successful CD recordings. Several of these have
gained prestigious awards abroad. He is president of the Centre of Early Music, which
under his leadership founded the Days of Early Music in Bratislava, an international
festival with an already-established tradition of success. Peter Zaji¢ek teaches in an
capacity at The Academy of performing Arts in Bratislava, at the Comenius University
in Bratislava and lectured at the Ecclesiastical Conservatory in Bratislava. He devotes
himself intensively to musicological research, whose results he has presented not
only in his own concert projects and CD recordings, but also in lectures at home
and abroad. He collaborated closely with the Centre of Baroque Music in Versailles
and with the baroque dance company LEventail. As soloist and artistic director of
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the ensemble Musica Aeterna he has collaborated with practically all of the leading
individual interpreters of early music, and as a guest artist he has led ensembles
in the USA, France, Austria, Czech republic, and elsewhere. In 1997 he was the co-
founder of the musical association Albrecht Collegium, and in 1999 he founded
the ensemble Miméza, later Festival Orchestra Apollo. He is the author of the first
publications in the slovak language concern of interpretation violin music from the
17th and 18th centuries. In recent years he is active as concert master and lecturer in
the field of early music. The Ministry of Culture of the Slovak Republic awarded him
the Prize of the Minister of Culture of the Slovak Republic for the year 2016.

1)) THE FINAL CONCERT OF THE FESTIVAL

MAY

7 p. m. | The House of Arts, Kosice

$fK | Ondrej Lenard, conductor | Andrea Vizvari, soprano | Juraj Holly, tenor
Filip Bandzak, baritone

THE SLOVAK PHILHARMONIC CHOIR, Jozef Chabron, choirmaster

C. Orff: Carmina burana, cantata

Ondrej Lenard is one of the foremost representatives of the Slovak interpretation art.
After graduation from the Academy of Performing Arts in Bratislava (with Prof. Rajter)
he appeared as a conductor, later as the chief conductor of the Slovak National
Theatre and the chief of the Opera. At the same time between 1977 and 1990 he
held the position of the chief conductor of the Slovak Radio Symphony Orchestra
in Bratislava as well as the position of the permanent guest conductor at the Japan
Shinsei Symphony Orchestra in Tokyo (in 1993 he became the chief conductor of this
ensemble). In addition to his work with the Radio Orchestra he was the chief conductor
of the Opera of the Slovak National Theatre between 1984 and 1986. Between 1991
and 2001 he appeared as the chief conductor at the Slovak Philharmonic, since
1993 as the artistic director and at the same time between 1997 and 1998 Lenard
became the director of the Opera of the Slovak National Theatre. Since 2001 he has
cooperated with the Tokyo Philharmonic where he is a permanent guest conductor.
Between 2011 and 2018 he was the chief conductor of the Prague Radio Symphony
Orchestra. During his rich artistic career Ondrej Lenard cooperated with a number of
prominent European opera soloists and instrumentalists and with renowned opera
houses such as the State Opera in Vienna, Houston Grand Opera, Teatro Liceo in
Barcelona, the Hungarian State Opera in Budapest, Teatro San Carlo in Naples, the
National Theatre and the Prague State Opera. He appeared as a guest in Canada,
Brazil, the USA, and Japan. In 1998 he was awarded the Ludovit Stur Order and in
2002 the honorary doctor's degree of the Matej Bel University. Ondrej Lenard has
made more than one thousand radio recordings; his discography includes recordings
for the companies such as OPUS, Naxos, Marco Polo and HNH International.

The soprano Andrea Vizvari studied opera singing at the Conservatory in Bratislava
under D. Bezacinska-Podkamenska. Under her guidance she also studied at the
Academy of Performing Arts in Bratislava. She participated in a three-month-
internship program at the Detmold Theatre in Germany (in the role of Oscar of the
opera A Masked Ball by G. Verdi), furthermore she studied at master singing courses
with S. Ghazarian, P. Dvorsky and Z. Livorova. She was successful at many national
as well as international singing competitions. She was awarded for example the 1st
prize and the audience prize at Imrich Godin International Vocal Competition (2002),
the 1st prize at the Competition of Slovak Conservatories in Bratislava (2003), the 2nd
prize, the Leipzig opera intendant prize, the prize of the President of the Canadian
Lyric Theatre, the Music Centre Prize at Mikulas Schneider-Trnavsky International
Vocal Competition (2004). She is a laureate of the International A. Dvorak Singing
Competition (2005), the prize holder for the best interpretation at the International
Interpretation Courses Sommerakademie Prag - Wien - Budapest (2006) and of the
prize "Discovery of the Year 2010" from the critics of the magazine Hudobny zZivot
(Musical Life) for the role of Elvira in the opera the Puritans. In 2013 she became
the absolute winner of the Italian international competition “Trofeo la Fenice” where
she was awarded the audience prize as well. Her most successful performances
include concerts in the Carnegie Hall in New York, in Musikverein in Vienna, National
Concert Hall in Dublin, gala concert in Atelier Lyrique of the Montreal Opera in
Canada, a concert tour in Ireland, the Netherlands, the USA, Hungary, Poland and
guest performances at foremost European stages such as Volksoper Wien or Opera
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Leipzig. In addition to productions abroad, Andrea Vizvari performs at many events
in Slovakia and the Czech Republic, e.g. with the Slovak Sinfonietta Zilina, the Slovak
Philharmonic, the Prague Philharmonia, the Slovak State Philharmonic, KosSice and
with the ensemble Musica Aeterna. She also performs at music festivals; at Bratislava
Music Festival (2012) she sang the soprano in the premiere performance of Trionfo
di Afrodite by Carl Orff under the conductor A. Rahbari; at the Autumn Festival in
Banska Bystrica (2012) she performed in the Requiem by A. Lloyd Webber. Her
further successful appearances include the performance at the summer festival at
the castle in Regensburg in Germany (2013) where she performed as a guest with
the National Theatre Brno in the opera La Traviata. During the state visit of the Slovak
President in Denmark and the Netherlands Andrea Vizvari performed at concerts
dedicated to the Danish and Dutch queen and their families together with the
pianist Marian Lap3Sansky. In August 2018 she performed at Peter Dvorsky Festival in
Jaromerice where she sang the soprano in Beethoven's 9th Symphony (Ode to Joy).
Since the season of 2009/10 she is a member of the opera ensemble of the Slovak
National Theatre and since 2011 she is a permanent guest at Janacek’s Theatre in Brno.

Juraj Holly in July 2018 Juraj Holly made his debut as Don Ottavio in Don Giovanni
at the Mannheim National Theatre. In the current season 2018/19 he performs at the
Mannheim National Theater Duca in Verdi's Rigoletto and Prince in Prokofiev's The
Love for the 3 Oranges. Slovak tenor, Juraj Holly, graduated from the Music Academy
in Bratislava. His first appearance on the opera stage was in 2010 at the Wiener
Kammeroper as Gernando in Haydn's Lisola disabitata, followed by many others.
2011 he got invited at the Festival of Polish Music to interpret the role of Paolo
Monti in Poniatowski's Pierre de Medicis. In September 2012 Juraj Holly joined the
International Opera Studio in Cologne where he sang among others the Prince in
Wolf Ferrari's Cenerentola. Starting from the 2013/14 season he was for four seasons
member of the ensemble at Theater Koblenz where he could build up a wide range
of repertoire: Conte Almaviva in Il barbiere di Siviglia, Tamino in Die Zauberflote,
Narraboth in Salome von Strauss, Nemorino in Lelisir d'amore, Ein Sanger in
Rosenkavalier, Freddy in My Fair Lady and others. During this period, he was often
guest at the State Opera of Prague and the National Theatre of Bratislava, singing
Ferrando in Cosi fan tutte, Conte Almaviva in Il barbiere di Siviglia and Tamino in Die
Zauberflote. Furthermore, he was an outstanding Tamino in Die Zauberfléte in the
Japan Tour 2016 with the State Opera of Prague. After a very successful summer
2017 as Lenski in Eugene Onegin at the Zommeropera Alden Biesen in Belgium,
he started his season at Theater Lubeck where he earned a great success as an
outstanding Tamino in Die Zauberfléte, and a marvellous swan in Carmina Burana,
furthermore singing Cassio in Otello and again the role of Conte d'Almaviva. As
a concert singer Juraj Holly was invited to sing Mozart's Requiem in Japan and
Singapore under the conduction of Thomas Hengelbrock. During the 2011 European
Heritage Awards ceremony he performed the title role in Liszt's Don Sanchez at
the Concertgebouw in Amsterdam under the auspices of Placido Domingo. Juraj
Holly is winner of many international competitions. Worthy of mention in particular
the Antonin Dvorak International Competition in Karlovy Vary (1st Prize, 2009), the
Hans Gabor Belvedere International Competition (Special Prize, 2010), and the Ad
Honorem Mozart Competition in Prague (1st Prize, 2010)

Filip Bandzak began his singer career in the Prague Philharmonic Childern's Choir
led by J. Chvala. He started his solo career already in 1993 when he perfomed the
title role in Hans Krasa's children's opera Brundibar in the Czech Republic, Germany
and Poland. He achieved his first “small success on the big stage” at the age of eleven
on the stage of the National Theatre in Prague as the Page in Verdi's Rigoletto; he
made his debut in the Prague State Opera in the role of the painter Marcello in the
G. Puccini opera La bohéme. He has a broad education, including majors in
psychology and music culture at the University of West Bohemia in Pilsen and
opera at the Music Faculty of Russian Institute of Theatre Arts in Moscow (GITIS)
with R. Nemchynskaya, under the guidance of the soloist of the Grand Theatre in
Moscow, baritone J. Vedenejev and Svetlana Varguzovova. After returning from
abroad he performed in concert halls and theatres in many towns of the Czech
Republic, in European countries, Malaysia, Peru, Singapore, China, and Canada.
Since graduation he has closely cooperated with the legendary Russian bassist
J.Nesterenko. Filip Bandzak is a laureate of Mikulas Schneider-Trnavsky International
Vocal Competition; he is the 1st prize winner of the International A. Dvorak Singing
Competition in Karlovy Vary. He became a laureate of the prominent competition in
Asia - China International Vocal Competition (CIVC) in Ningbo, where he also earned
the Grand Prix for the best interpretation of the Chinese aria in the Chinese language.
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He also became a laureate of one of the most prestigious world competitions in
Athens, Greece - International Maria Callas Grand Prix 2009 held under the auspices
of the Ministry of Culture of Greece and UNESCO. He became a laureate of the First
International F.l.Shalyapin Competition in Plyos, Russia. Moreover, he received the
highest award of the European Union for opera "The Golden Europea”. He performed
atinternational music festivals such as Bartok Plus Opera Festival in Miskolc, Hungary,
at the greatest International China Harbin Music Festival, at European Organ Festival
in Samara, Russia. He introduced the works of contemporary Czech composers
at Lima International Contemporary Music Festival in Peru with great success. He
regularly appears on tours with the soloists of the Grand Theatre in Moscow and
cooperates with the Mariinsky Theatre in Saint Petersburg.

The Slovak Philharmonic Choir is a prominent representative of the Slovak art of
professional choir singing. It originated in 1946 as the Mixed Choir of the Czechoslovak
Radio. In its early years it was led by its initiator and founder, the conductor Ladislav
Slovak. In 1955 Jan Maria Dobrodinsky took over the leadership of the choir and for
more than 20 years made a substantial contribution to the presentation and artistic
development of the ensemble, which had been incorporated (under its present
name) into the group of Slovak Philharmonic bodies in 1957. In 1977, Valentin Iljin
assumed the position of choirmaster, later succeeded by the choir expert Lubomir
Matl and then by Stefan Klimo, Pavel Baxa, Pavol Prochazka and Marian Vach, each
of whom had a share in the development of the choir's level of interpretation. Blanka
Juhanakova (1991 - 2001) and Jan Rozehnal (1991 - 2003) continued in this tradition.
In the 2003/2004 season the post of Artistic Director and Chief Choirmaster
of the Slovak Philharmonic Choir was assumed by Marian Vach. In 2005 - 2014
Blanka Juhanakova served as Chief Choirmaster. Since 2014 Jozef Chabron has
served as Choirmaster of the Slovak Philharmonic Choir. Within half a century of
intense artistic activity the Slovak Philharmonic Choir has developed into a body
of exceptional quality which is one of the foremost European ensembles of its kind
today. Its unique technical abilities, refined expression, perfectly balanced voices,
interpretational skills, reliability and exemplary artistic discipline are all reflected
in its sublime performances. The creative enthusiasm and expressive power of its
performances have won it praise from renowned conductors like Claudio Abbado,
Serge Baudo, Bertrand de Billy, Jean-Claude Casadesus, James Conlon, Dean
Dixon, Christoph von Dohnanyi, Vladimir Fedoseyev, Janos Ferencsik, Daniele Gatti,
Pedro Halffter, Riccardo Chailly, Dmitri Kitaenko, Zdenék Kosler, Ondrej Lenard, Alain
Lombard, Fabio Luisi, Lorin Maazel, Kurt Masur, Zubin Mehta, Franz Welser-Md&st,
Antonio Pedrotti, Libor Pesek, Ludovit Rajter, Helmuth Rilling, Karl Richter, Esa-
Pekka Salonen, Peter Schreier, Pinchas Steinberg, Hans Swarowsky, Vaclav Talich,
Emmanuel Villaume and Ralf Weikert. In addition to regular performances at home,
the choir undertakes frequent tours abroad, encompassing most European countries
as well as Morocco, Turkey, Japan and Oman. The choir has cooperated with
numerous prestigious foreign orchestras such as the Berlin and Vienna Philharmonic
Orchestras, Vienna Symphony Orchestra, Israel Philharmonic and Orchestre de
Paris. It has also contributed to the glamour of prominent international festivals in
Vienna, Salzburg, London, Prague, Perugia, Edinburgh, Berlin, Athens, Madrid, Paris,
Munich and Strasbourg. Its rich discography contains recordings for Slovak and
foreign television and radio stations and for many renowned recording companies
such as OPUS, Supraphon, Deutsche Grammophon, Hungaroton, Sony, Marco Polo,
Naxos, Nuova Era, Decca and many others. Among the highlights of the 2017/2018
concert season was a performance at the BBC Proms Festival under the leadership
of Semyon Bychkov, a performance at the Vienna State Opera, in the Czech Republic,
Monte Carlo (with Juraj Valcuha), Turin (with James Conlon), Dortmund (with Gabriel
Feltz), the closing concert of the Prague Spring festival with the Slovak Philharmonic
Orchestra and its Chief Conductor James Judd, as well as concerts at festivals in
Sankt Florian and Neuberg an der MUrz in Austria. During the 2018/2019 season the
Slovak Philharmonic Choir will be performing in a new production of H. Berlioz's The
Trojans at the Vienna State Opera. In January 2019 the choir performed concerts in
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Ljubljana (with Rastislav $tur) and in Linz (with Thomas Sanderling). In April 2019 the
choir was a guest in Mahler's Symphony No. 3 at the Royal Opera House Muscat in
Oman with the conductor Emmanuel Villaume and perform Mahler's Symphony No.
2 (Resurrection) under the leadership of Yutaka Sado in concerts in Austria.

Jozef Chabron graduated from Bratislava's Academy of Performing Arts in 2007 in
choral conducting, having studied under Prof. Blanka Juhanakova. In 2006 he was
given the opportunity to cooperate with the Slovak Phitharmonic Choir as Assistant
to the Principal Choirmaster of the Slovak Philharmonic Choir, Blanka Juhanakova.
Since the 2013/14 season he has been the Choirmaster of the Slovak Phitlharmonic
Choir. Jozef Chabron has prepared the Slovak Philharmonic Choir for performances
of a great many vocal and instrumental works, including Ravel's Daphnis et
Chloé, Debussy's Nocturnes, Haydn's The Creation, Berlioz's Lenfance du Christ,
Mendelssohn's Lobgesang, Suchof's Psalm of the Carpathian Land, Puccini's Messa
di Gloria, Mozart's Requiem, Shostakovich's Symphony No. 13 (Babi Yar),
Szymanowski's and Rossini's Stabat Mater, Stravinsky's Perséphone and Oedipus
Rex, Janacek's Glagolitic Mass, Britten's War Requiem and Schénberg's Gurrelieder.
He has conducted the premieres of Krak's Missa Pro Defunctis, Berger's Missa Pro
Nobis, Piacek's Apolloopera, Wirth's Carmina austriaca and others. The pinnacle
of his career has thus far been the study and preparation of Schoenberg's Moses
and Aaron for the Opera House in Zlrich in 2011, with the premiere conducted
by the famed conductor Christoph von Dohnanyi, and preparation of the Slovak
Philharmonic Choir for opera productions of Mussorgsky's Khovanshchina and Boris
Godunov at the Vienna State Opera. He has conducted Slovak Philharmonic Choir
concerts in Hamburg, Bratislava, Zilina and Piestany. In the 2017/2018 season he
cooperated with the BBC Singers, Vienna State Opera, Monte-Carlo Philharmonic
Orchestra, Dortmund Philharmonic, Tonkutnstler Orchestra and RAI Torino Symphony
Orchestra. During the 2018/2019 season he is working with the Vienna State Opera,
Bruckner Orchester Linz, Royal Opera House Muscat in Oman and the TonkUnstler
Orchestra.

ADDITIONAL EVENTS

EXHIBITION

ZUFAR GIMAJEV - MY SLOVAKIA

2.5.-30. 5. 2019 | Saloon of The House of Arts

Preklad CV textu k vystave dodame.

nnn

ANDREJ SMOLAK
GALLERY

Vystava sa kona v spolupraci s Andrej Smolak Gallery
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64. KOSICKA HUDOBNA JAR
MEDZINARODNY HUDOBNY FESTIVAL

Vstupenky na koncerty su v predaji v pokladnici SfK
(Dom umenia, Moyzesova 66, KoSice, 0552453123, vstupenky@sfk.sk,
www.navstevnik.sk)

Pokladniéné hodiny: Po - St: 14.00 - 17.00

a hodinu pred zaciatkom koncertu v Dome umenia a na podujatia
realizované mimo Domu umenia 30 minut pred ich zaciatkom.
Zmena programu a ucinkujucich vyhradena!
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